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Splendid as are the examples of the concerto form for 
string and wind instruments, it was only in the piano con¬ 
certos that Mozart achieved his ideal. They are the peak 
of all his instrumental achievement, at least in the or¬ 
chestral domain. Mozart cultivated the concerto for violin 
industriously, but only for a short time; to the concerto 
for single wind instruments—flute, oboe, bassoon, horn, 
clarinet—and the Sinfonia Concertante, he devoted only 
intermittent, though at times very serious, attention; but 
with the piano concerto he concerned himself from 
earliest youth until the end, and undoubtedly we should 
have had more than just two piano concertos dating from 
the last four or five years of his life—we might have had 
ten or twelve such masterpieces—if the Vienna public 
had paid greater attention to Mozart than it did. For of 
course Mozart wrote no new concertos when he had no 
opportunity to play them. 

Of the more than fifty symphonies by Mozart there 
are, strictly speaking, four that belong among the eternal 
treasures of music; of the thirty-odd string quartets, ten. 
But among the twenty-three concertos for piano and 
orchestra,* there is only one that is below the highest 
level—the concerto for three pianos (K. 242), written to 
be played not by Mozart himself or any capable soloist, 
but by three lady amateurs. One reason for the high 
quality of the piano concertos is the innate superiority of 
the piano over the other solo instruments, even when 
these instruments unite to form a concertino as in the 
Sinfonia Concertante for four wind instruments or the 
Double Concerto for violin and viola. Only in the piano 
concerto are two forces opposed that really balance each 
other, with neither one necessarily subordinate to the 
other. The piano is the only instrument that is not at a 
disadvantage either by reason of its limited tonal volume, 
like the violin, flute or clarinet, or because of any limita¬ 
tions in respect to intonation and modulation, like the 
horn. It is just as powerful as the orchestra, to which it 
forms a worthy opponent because of the variety of tone 
production it possesses, as a highly developed percussion 
instrument. 

It should be remarked here again that Mozart wrote 
all his clavier works, including the concertos, not for the 
harpsichord but for the pianoforte, and that we should 
banish from the platform all those ladies and gentlemen 
who would like to claim the C Minor Concerto, for ex¬ 



ample, or the C Major, K. 503, for the harpsichord. We 
should also, of course, banish conductors who accompany 
a Mozart concerto with a string orchestra padded with 
ten double basses, forcing the pianist to produce a 
volume of tone that is possible only on our present-day 
mammoth instruments.... 

To the penultimate concerto (in D major, K. 537), writ¬ 
ten in February 1788, we may quite properly apply the 
term hors d'oeuvre. This work is known as the Corona¬ 
tion Concerto, because Mozart played it, along with K. 
459, on 15 October 1790 in Frankfurt, during the festivi¬ 
ties attending the coronation of Leopold II; and probably, 
even on that occasion, it had a greater success than the 
other work, which is much finer, more individual and 
more ambitious. It was written for the concerts of Lent, 
1788. We do not know whether Mozart ever played it in 
Vienna, but he took it with him on his trip to Berlin, and 
played it at Court in Dresden in April 1789. Nor can it 
be determined whether it was for this occasion or for 
Frankfurt that he added the trumpets and timpani to the 
score. But there is no question that it was the proper work 
for festive occasions. It is very Mozartean, while at the 
same time it does not express the whole or even the half 
of Mozart. It is, in fact, so "Mozartesque" that one might 
say that in it Mozart imitated himself—no difficult task 
for him. It is both brilliant and amiable, especially in the 
slow movement; it is very simple, even primitive, in its 
relation between the solo and the tutti, and so completely 
easy to understand that even the nineteenth century al¬ 
ways grasped it without difficulty. It has become, along 
with the D minor, the best known of Mozart's piano 
concertos. . . . 

ALFRED EINSTEIN 

(from Mozart: His Character, His Work 

© 1945, Oxford University Press) 

The Piano Concerto No. 27 in B-flat (the fourth in that 
key) is the final one of the series. It was composed in 
January 1791, eleven months before Mozart's death, and 
is separated from the flashy twenty-sixth concerto by 
two years chronologically and a millennium spiritually. 
Indeed, the work cannot be adequately compared with 
any of the preceding piano concertos: it belongs only 
with the Ave Verum Corpus, the Requiem, the Clarinet 
Cdhcerto and Sarastro's two arias in The Magic Flute — 
all written in 1791. It has annoyed some listeners by its 


naive concluding rondo. But in this simplicity lies the 
whole essence of Mozart. It is the greatest of the piano 
concertos, the one we could least afford to do without. 

The keynote of the entire work is assimilation, not 
contrast. The first movement (Allegro) presents three 
themes in the tutti, none of which is strikingly different 
from the others. But. all offer rich opportunity for con¬ 
templation and discussion. The second of these themes, 
a simple two-octave descending scale followed by three 
grace-noted G's, is a pertinent instance of the absolute 
chastity of the musical materials Mozart draws upon. In 
the exposition, the piano introduces new matter only 
hinted at in the orchestra's exordium, but the theme that 
concluded this exordium is held back until the recapitu¬ 
lation. The whole movement plays with the possibilities 
of chromaticism in the most lambent, un-Wagnerian way, 
never for long failing to reassert the tonic radiance of 
B-flat. Leopold Mozart, if he had lived to see the score of 
this work, would certainly not have feared that the copy¬ 
ist had made mistakes with the accidentals, as he did with 
the harmonically bold C Major Concerto, K. 467. 

The Larghetto is a song utterly serene and uncompli¬ 
cated, save perhaps for hints of darker things in the 
middle section where the piano moves in a continuous 
cantilena, unbuttressed by the formal symmetry of the 
opening and closing parts. The key of this movement. 
E-flat, presents only the subtlest contrast with the B-flat 
of the first and last movements: it is revealing to compare 
it with the G minor slow movement of another B-flat 
concerto, K. 456. Again, what the composer wanted was 
repose, serenity, an absolute matching and blending of 
textures—in a word, what Cezanne wanted in his final 
canvases. The Rondo finale is all feminine grace (here, 
if ever, Schumann's distinction between masculine and 
feminine music applies), all youthful tenderness. There 
is nothing valedictory about this movement, as some 
commentators, knowing it was in fact a kind of valedic¬ 
tion, have claimed; or if Mozart is saying goodbye, it is 
with the radiant certainty that Heaven is his destination. 
The fragile tune that opens the rondo and pervades it 
must have haunted him with its loveliness, even after he 
had written the double bar at the end of the movement, 
for it sprang up again spontaneously in a little song 
written later in the same month. The title of the song, 
most justly, is "Longing for Spring." 

DAVID JOHNSON 
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presents THE KING BISCUIT FLOWER HOUR starring DARYL HALL & JOHN OATES. 
On the road again with a new album, "Voices", HALL & OATES make 
another fine concert appearance on the Biscuit. Fran blue-eyed 
Philadelphia Soul to straight ahead rock, HALL & OATES live show 
features tight vocal harmonies and an allstar band. DARYL HALL & 

JOHN OATES on this week's KING BISCUIT FLOWER HOUR on 


The Tunes 

"How Does It Feel" 

"Rich Girl" 

"She's Gone" 

"Sacred Songs" 

J 'Sara Smile" 

"Wait For Me" 

"Dreams Come True" 

"Do What You Want" 

"You've Lost That Lovin Feeling" 
"United States" 


The Players 

Daryl Hall - vocals, keyboards 
John Cates - vocals, guitar 
G.E. Smith - guitar 
Charlie DeChant - sax 
Chuck Burgi - drums 
Kenny Passarelli - bass 
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JACK JONES 
Salutes the 
37th INTERNATIONAL CONFERENCE 

of the 
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Side 1 

Where Is Love? 

Light My Fire 
For All We Know 
The Look of Love 
I’m Getting Sentimental Over You 
Goin’ Out of My Head 
Side 2 

By the Time I Get to Phoenix 
Mean to Me 
Valley of the Dolls 
I Can’t Get Started 
Somewhere 



Of the handful of “class” pop singers in the music busi¬ 
ness today, none is hotter than Jack Jones. He has head¬ 
lined every major nightclub in the country and has made 
close to sixty guest appearances on network television 
shows. 

In the wake of the variety of musical trends which have 
appeared in the music industry, Jack Jones has been one 
of the few good-music singers who has consistently re¬ 
mained popular. He was awarded the Grammy twice—in 
1962 and 1964 — for the “Best Performance by a Male 
Singer.” Cash Box Magazine voted Jack the “Most Prom¬ 
ising Vocalist” in 1962 and 1963. 

Jack Jones first entered show business when he joined 
the act of his father, Allan Jones, at the Thunderbird 
Hotel in Las Vegas during the summer of 1957. He was 
then only five weeks out of high school. His triumphant 
New York opening at the Persian Room of the Plaza 
Hotel in December, 1964, which columnist Louis Sobel 
called “the biggest cafe opening this town has had in the 
last five years,” saw Jack emerge as a complete star. 

Since then, Jack Jones has fulfilled all the promise of 
a seasoned performer. He remains at the top of the en¬ 
tertainment scene with his warm, straight-forward style 
that delights audiences everywhere. 




This Souvenir Album presented 
at the 37th International Con¬ 
ference of the Financial Execu¬ 
tives Institute is an example of 
the kind of records RCA pro¬ 
duces for promotional use by 
leading business firms. 

If your organization would like 
further information on this 
unique service, inquiries may be 
directed to Mr. R. J. Clarkson, 
RCA Record Division, 155 East 
24th Street, New York, New 
York 10010. 
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WHAT CAN WE SAY? THIS ZESTFUL BIT OF MUSIC SHAKES YOU OUT 
OF YOUR LANGUOR. IT IS A SWINGIN' KIND OF BURLESQUE MUSIC 
AND QUITE NATURALLY, IS APPROPRIATE MUSIC TO STRIP BY. 
RECENTLY, BURLESQUE MUSIC HAS ENJOYED A REVIVAL AND, 
SONNY LESTER AND HIS ORCHESTRA PRESENT THIS MUSIC FOR 
YOU TO ENJOY IN THE PRIVACY OF YOUR LIVING ROOM OR BOU¬ 
DOIR. ALL IT IS IS MUSIC FOR FUN. AND THAT'S WHAT YOU’LL HAVE 
LISTENING TO THESE DELIGHTFUL SOUNDS. 

IT'S THE BIGGEST MOMENT FOR YOU GIRLS. IT'S THE CHANCE OF 
A LIFETIME FOR YOU TO BECOME A STRIP TEASE DANCER, EVEN 
IF IT'S ONLY IN YOUR MIND. ALSO, FOR THE FELLAS, MARRIED OR 
SINGLE, IT’S, OH WELL, HAVE FUN. 


SIDE A: For Strippers Only/Seduction of the Virgin Princess/ 
Shivas Regal/A Pretty Girl is Like A Melody/Lament/The Raid 


SIDE B: Turkish/Blues to Strip By/Walkin’ and Strippin’/Bumps 
and Grinds/Easter Parade/Lonely Little G-String 


ORCHESTRA CONDUCTED BY SONNY LESTER 

PRODUCED BY SONNY LESTER 
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Album Design: FORLENZA VENOSA ASSOCIATES 
Cover Photo: CHARLES KEDDIE 
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Honey ...is that man of yours out of the house? He is? 
Good! Now, we can talk. So, let’s let down a little hair ... 
you know... woman-to-woman! O.K.? Now tell me some¬ 
thing honestly... when you went to bed with your husband 
last night, how was his good-night kiss? Level with me. 
Was it hot... or ... NOT so hot? If your answer to that 
question is room temperature . .. and with the air condi¬ 
tioner on, yet . . . SOMETHING is wrong. Let’s face it 
.. .if he’s only been using the bed room to catch up on his 
sleep ... YOU need help! And I’m just the girl to see that 
you get it. I’ve been keeping men up nights for twenty 
years; and, believe me, there’s nothing 1 do that you can’t 
... with a little professional help. You listen to me, and I 
guarantee the next time your husband wants to go to bed 
before eleven, it WON’T be because he’s already seen the 
movie on The Late Show! 

Interested? All right! Now, let’s get back to last night 
... and take it from there. Think a minute! How did you 
look when you turned out the lights? Were you still the 
pretty little thing he married? Was your complexion 
peaches and cream . . . or bleaches and cold-cream? And 
your hair... soft to the touch, or like running your fingers 
through a lacquered mine field? And what about your 
nighty...? Was it midnight lace or morning after burlap? 
What? You say you’d just put on a fresh face? And you 
wore your hair exactly the way he likes it .. . loose and 
falling to your shoulders? You say your peignoire was a 
black chiffon cloud right out of an ad in Vogue? And he 
STILL started to snore before you dropped the other 
mule? Well, honey, unless he’s stopped using a man’s de¬ 
odorant and started using yours, I wouldn’t worry too 
much. There’s nothing wrong with him .. .or YOU either 
that this album won’t cure . . . provided, of course, you 
know how to use it. And that’s where I come in! I’ve pre¬ 
pared a little list of helpful hints which I’ve picked up on 


and OFF the burlesque stage over the years. And I prom¬ 
ise you.. .if you take them... you can take your husband 
off the Metracal. He’s not going to have any trouble losing 
weight! Got a pencil handy? All right! Let’s get started! 

Now let’s assume you’ve spent a quiet evening at home, 
and it’s about that time. Your husband reaches for his pa¬ 
jamas, and YOU reach for your “HOW TO UNDRESS 
IN FRONT OF YOUR HUSBAND” ALBUM. When he’s 
not looking, slip it on the Hi-fi. Believe me, with that burly 
beat going for you, you could get a rise out of a stone 
statue . . . just be taking off your nail polish. The im¬ 
portant thing to keep in mind is that this music is designed 
for undressing in FRONT of your husband. That does not 
mean alone . . . behind bathroom doors. You can’t expect 
him to miss what he hasn’t been seeing lately. So don’t 
trade a dress for a dressing gown! Any man will tell you: 
NOTHING LOOKS BETTER ON A WOMAN THAN 
AN ATOMY! So take off the gift wrap and let him see the 
merchandise! And don’t underestimate the importance of 
lighting. Now I don’t expect you to have a pink travel spot 
installed in your boudoir. But a little simple bulb switch¬ 
ing in the bed room night light can do ivonders for that 
skin you’d love him to touch. If you don’t have a pink bulb 
. . . toss a red silk scarf over the shade . . . discreetly, of 
course. 

And now the stage is set: The right place ... the right 
time . . . the right music . . . AND (let’s hope) the right 
MAN! Still with me? Good! Now the first thing to remem¬ 
ber about taking it off . . . is taking your time! So over¬ 
dress! Strip tease means exactly what it says. So, once 
you’ve brought him to a boil.. .let him simmer. You know, 
if Salome had come on with only one veil instead of seven 
... John The Baptist would still be alive today. 

Wear earrings! Every man knows that when a woman 
takes off ONE earring, it means she’s going to use the 







phone; when she takes off BOTH earrings, it means she 
means business! 

And, whatever you do . . . wear high heels! There's 
nothing like ’em, to bring a heel to heel . . . if you know 
what I mean! 

And here’s a very important tip: Undress as far away 
from the clothes closet as possible. That way, you’ll have 
to cross the bed room to hang up your dress. And when 
you do .. . keep in mind that you hooked him in the first 
place by wiggling the bait. And you’ve still got the only 
lure ever invented that’ll make the suckers bite every time! 

Oh, yes, and Honey... leave a little something for him 
to do . . . like helping him with that hard-to-reach snap 
on your Lovable. I always say there’s nothing like a balky 
bra to encourage togetherness. 

Every stripper worth her zipper knoivs that you have 
to leave a little something on. Even Eve wore a fig leaf 
to get dates. So if you don’t own a pair of long, black nylons 
...get ’em .. . and WEAR ’em... RIGHT UP TO THE 
FIRING LINE! Remember the time it takes to roll down 
a silk stocking can spell the difference between mink and 
mink-dyed muskrat! 

And now . . . if you’ve taken EVERYTHING off .. . 
put a little something on .. . like a dash of his favorite 
perfume... here and there. 

And, last but not least . . . Before you turn down the 
light . . . turn OFF the hi-fi. I mean, you don’t want to 
have to get up in the middle .. .of the NIGHT... now DO 
you? 

And there you are, honey. From here on in, it’s up to 
you. Just remember what I told you; and if he doesn’t 
suggest a second honetjmoon after tonight ... my name 
isn’t Ann Corio! 
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PUSH/PULL 



All songs written, arranged and produced by Ben Cenac for |am-On Productions except "Bang the 
Drums", written, arranged and produced by Ben Cenac and Rebel 3 for )am-On Productions and 
Black S Electric Productions. Recorded and mixed at Transitions Recording, Brooklyn, NY. All 
songs published by Coznac Music, ASCAP. 

All performances by PUSH/PULL, except: Female background vocals on "Africa" by the )am-On 
Crew. Lead vocal on "Zulu (We're One Nation]' 1 by Buster Fhott.* Rap vocal on "Bang the 
Drums" by Rebal3»*. ‘BusterFhottappearscourtesyoftheDanceAdvisoryCommissionDAC. 
*®Rebal 3 appears courtesy of Black H Electric Records. 
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Adam Levy, Richie Ash, Henry Stone, Dan Joseph, Howard Fisher, Amos Larkin, Tracy Green, 
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Shakespeare, Nadin Perez, Chris Ross, Carol Cooper, Eddie Rivera, Roman Ricardo, Red Alert, 
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Sandiford, Ernie Kendal, Raven T„ Edgar Shaw, Tony 8amett, Todd Terry, Nick Chuisiano, Frank 
Fair, Ray Vasquez, John the Van Man. 
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Gregg Fore, Jonathan Mann, Buster Fhott, The Jam-On Crew, Cut King H The Kill That Noise 
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Team, and the entire Black 8 Electric Prod. Family, Andre Rozier, DFP, and the entire Ultimate 
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SIDE 1 

AFRICA 7:52 

TRIBAL RHYTHM 5:54 

ZANZIBAR 7:01 

SIDE 2 

INCIDENT IN NATAL :55 

ZULU (WE'RE ONE NATION) 5:47 

BANG THE DRUMS 7:20 

SECRETS OF THE NILE 6:54 



"BANG THE DRUMS, THEY'RE THE DRUMS OF FREEDOM 

THE SECRET'S IN HOW LOUD WE CAN BEA T 'EM 

BANG 'EM HARD AND THEY'LL SING OUT LOUD AND CLEAR 

WITH A MESSAGE THE WHOLE WORLD CAN HEAR 

BANG THE DRUMS WITH THE RHYTHM OF TIME 

BANG AWAY THE SHACKLES THAT LOCKED YOUR MIND 

TO THA T PRE-PROGRAMMED SELF-HA TING IMAGERY 

BANG DOWN THE POWERS THAT BE 

BANG THE DRUMS AS A CELEBRA TION 

OF ONE PEOPLE, ONE NATION 

RISING AS ONE AGAINST THOSE WHO HA VE ST A TIONED 

THEMSEL VES AS THE MASTERS OF DOMINA TION 

BANG THE DRUMS AS A CALL TO UNITY 

'CAUSE THAT REMAINS THE KEY 

FOR WHEN THE DA Y COMES THA T THE TRIBES JOIN TOGETHER AS ONE 
YOU KNOW WE'RE GON’NA BANG THE DRUMS " 


SPECIAL THANKS AND LOVE: 

Jesus Christ, Eyvette, B.J., Matthew, Dionne, Rhonda, Mamaslta, Ma, Monique, Justin, Jason, 
Joshua, Pete, Dave, Junior, Tuga, Mike, Chris. 

ART DESIGN S LAYOUT: MENACE FOR DENNIS WEEDEN DESIGNS. 

FAN CLUB: PUSH/PULL 
c/o Jam On Productions 
410 Prospect Avenue 
Brooklyn, NY II2IS USA 


HE WHO CANNOT DANCE WILL SAY: "THE DRUM IS BAD." (ASANTE PROVERB) 
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SONNY COOL 
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JAZZ MASS 

THE THREE LITTLE PIGS 
THE POWER OF THE FLOWER 
LITTLE RED RIDING HOOD 
JACK AND THE BEANSTALK 
THE SWEARING IN OF THE BANDIDOS 




STEVE ALLEN: piano 
TERRY GIBBS: vibes 
HAL BLAINE: drums 
MEL BROWN: guitar 
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THE NEXT MOVEMENT 


SIDE ONE: 

1. You're The One 

(J. Shelton, M. Commander, R. Gillerson) 

2. How Did We Get To This (The Letter) 

(Q. Joseph, J. McClaughtin, B. Robinson) 

3. Crazy ’Bout Your Lovin’ 

(J. Shelton, M. Commander) 

4. Kid Stuff 

(S. Shelton, C. Beadle) 


SIDE TWO: 

1. Sweat It Out 

(J. Shelton, M. Commander, S. Shelton) 

2. For Lovers Only 

(L. Triplett, L. Triplett) 

3. NightStalker 

(M. Smith, M. Commander, J. Shelton) 

4. Never Stop Dancin' 

(J. Shelton, M. Commander, S. Shelton) 


All songs published and administered by LU-COR MUSIC CO./ASCAP with the exception of "How Did We Get To This (The Letter)" 
published by LU-COR MUSIC CO., RIGHTSTEP MUSIC/ASCAP and GEMIGO MUSIC CO. (BMI). 


Next Movement: Samuel Thomas Jr., Earl Shelby, Guy Sutton, 
Carnell Haywood, and Alonzo Pickens. 


SESSION MUSICIANS: 


DRUMS: 

BASS: 


Steve Cobb, Quentin “Zob" Joseph, and Albert “Fella" Johnson. 

W." Beadle, 


PIANOS: Maurice Commander 

PROPHET MOOG: Tim “TT" Tobias 


SYNTHESIZER: 

CLAVINET: 

SITAR: 

CONGAS: 

TIMBALES: 


Jim Hersen 

Tim "TT" Tobias, Vincent Wi 
Tom Ferrone 

Otis Gould, Tony Carpenter 
Otis Gould 


:, and Isaah Sanders. 


PERCUSSION: Frederick Derf Walker 

TRUMPETS: Marvin Davis, Elmer Brown Jr., and Murray Watson 

TROMBONES: Morris Ellis, Bill McFarland, Steve Berry, Steve Galloway 

TENOR SAXES: Jerry Wilson, Clifford Davis 

BARITONE SAX: Sonny Seales 

All string accompaniment by "The Chicago Strings." 

STRING CONTRACTOR: Sol Bobrov 

HORN CONTRACTOR: Maurice Commander VOCAL DIRECTOR: Jerline Shelton 


All rhythm arrangements by Maurice Commander and Jerline Shelton, except 
"How Did We Get To This (The Letter)" arranged by Tom Washington. 

Orchestrations on "Crazy 'Bout Your Lovin',” “Kid Stuff," and "NightStalker" 
written and conducted by Maurice "Matavani" Commander. 

Orchestrations on "The Letter," "Sweat It Out," "For Lovers Only” and "Never 
Stop Dancin’ " written and conducted by Tom Tom (84) Washington. 

All songs Produced by Maurice Commander and Jerline Shelton, except "Crazy 
'Bout Your Lovin' " and "Never Stop Dancin' " Produced by Maurice Commander, 
Jerline Shelton, and Clarence Johnson. 

Album was recorded at (C.R.C.) Chicago Recording Company. 

CHIEF ENGINEER: Phil Bonnano ASSISTANT ENGINEER: Tomm Morgan 


SPECIAL THANKS TO: 


Allen Kubicka, Patricia Cordell, Linda Echols, 
Billy Butler, Ezra Buckner, The Fat Clappers, 
and the countless other brothers and sisters 
who assisted us in making this project a success. 




A LUCKY CORDELL PRODUCTION 


A product of G.E.C. Records 
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Side A 

DON'TCHA HIDE IT 
FREEDOM JAZZ DANCE 

E. Harris. Arranged by Mike Carrick 


Side B 

COMING ON STRONG 

Arranged and Composed by Hank Levy 

LEAVIN'THEM DAYS 

Arranged and Composed by Scott Johnson 


PRODUCED BY Both Worlds for Terry Philips. Inc. 
EXECUTIVE PRODUCER - Terry Philips 
RECORDED AT Flite 3 Recordings. Inc., Baltimore. Maryland. 
ENGINEER - Craig Kenney 

MIXING ENGINEERS - Craig Kenney and Mike Kelly 
BOTH WORLDS is - 

James Gallon - bass 


GET UP 

G. Leslie. Horn Arrangement I 


3 y Both Worlds 
t by Bill Moore 


Johnson - keyboards,- eli 
Carrero - lead guitar and p 
iel Carrick - tenor sax, flut 


Background Vocals - Vonetta Tyde, April Wal 
er Photograph by Reginald Wickham 
Direction by Clinton Cowels 
cial thanks to Ray Lapidus, Stanley Burton. Dan 
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Side 1 


Baby Head 2:39 

(Lesseraux, Sadoclia, Horan, Ratcliffe) 

; Wise Fool 3:37 

(Lesseraux) 

The No-Hype Man 3:46 

(Lesseraux, Sadocha, Horan, Ratcliffe) 


Side 2 


COUNTER CULTURE is: 

Mark Lesseraux - Vocals, Keyboards, tamborine 
John Sadocha - Guitars 
Mark-Horan - Bass 
Rob Ratcliffe -.Drums 


Produced by Counter Culture and Joe Chinnici • 
Engineered by Joe Chinnici 

Band Photo - Kathy Stanley; Cover Photo - Paul Evans, Mike Meade 
Illustration by Bryan Lesseraux 


B9 Lesseraux, Sadocha, Horan, Ratcliffe BMI, Heavy Fish Music 
Counter Culture • P.0‘. Box 1075 • Manhasset • N.Y. 11030 
Also Available on cassette. 


Catch My Fall 7:58 

(Lesseraux, Sadocha, Horan, Ratcliffe) 








CATCH MY FALL 

She waits, in the garden 
Black hair, in a bob 
She looks up at the snow cloud 
and hopes it won't snow again 

Hold tight, feel the fingers 
Look tight, feel the tongue 
Moving over your breast 
Tonight you'll get what you want 


Please, Please, Please, Catch My Fall a 


See her, she is laughing 
Laughing, right out loud 
Now, she's in the basement 
She's coming up through the floor 

Please, Please, Please, 

Catch My Fall... 


M. L. 1989 © 









«£Z£Y 
wi^d 

And Other English Folk Songs and Ballads 


C D£J^SR < -., 

with Desmond Dupre, lute — .John Sothcott, recorder 


Western Wind 
Early One Morning 

Black is the Color of My True Love’s Hair 
All the Pretty Little Horses 
Lowlands 
The Sally Gardens 
Bendemeer’s Stream 
Annie Laurie 
Cockles and Mussels 
The Miller of the Dee 
Drink To Me Only With Thine Eyes 
The Foggy Foggy Dew 
Frog Went A Courtin' 

The Turtle Dove 
■ Pretty Polly Oliver 
The Carrion Crow 
The Wife of Ushef’s Well 


Henry Martin 

a PooT. Wayfaring Strang^ 





VANGUARD 


WESTERN WIND 


and other English folk songs 
ALFRED DELLER 





mmmr 

mmmr- 

esSaSSS*"* 


mmm 

illsltP 

wmmf- 


mmr'" 



Everyman Series 

Eip^’“' w 


ssasr 


£S3^I 



; 

: 

! 



















{eWjOrthophonic 



























































LM-2238 


ITS CLASSIC BUT ITS GOOD 

RCA Victor Symphony Orchestra 
ROBERT RUSSELL BENNETT, Conductor 

Musical Director: John Pfeiffer • Engineer: Lewis Layton 


SIDE 1 

Band 1 — Tchaikovsky SYMPHONY No. 4 IN F MINOR, Op. 36: Third 
Movement: Scherzo 

Band 2-Schumann SYMPHONY No. 4 IN 0 MINOR, Op. 120: Third 
Movement: Scherzo (Abridged) 

Band 3 —Mozart SYMPHONY No. 38 IN D, K. 504 ("Prague"): Second 
Movement: Andante (Abridged) 

Band 4 — Rimsky-Korsakoff THE SNOW MAIDEN: Dance of the Buffoons 
Band 5 — Ippolitov-lvanov THE CAUCASIAN SKETCHES: Cortege of the 
Sardar 

SIDE 2 

Band 1— Franck SYMPHONY IN 0 MINOR: Second Movement: Allegretto 
(Abridged) 

Band 2- Mendelssohn VIOLIN CONCERTO IN E MINOR, Op. 64: Finale: 

Band 3 -Grieg THE LAST SPRING. Op. 34, No. 2 
Band 4 — Liszt LES PRELUDES (Abridged) 

Here are some of the prettiest melodies ever written. This 
sentence, although presented without quotation marks, 
is a verbatim transcript of an observation by Robert 
Russell Bennett, the brilliant and versatile musician who 
selected and conducted these nine melodies. He remarks 
that they are, of course, something in addition to being 
prettv and melodious: they are examples of the classics. 
The premise is that this music will establish direct contact 
with the listener—who may consequently be curious about 
the “classic” aspects. (A possible variation on this album’s 
title is. “It’s good, b'ut why is it classic?”) 

Classic, as noun or adjective, is a word that has had many 
definitions, in and out of dictionaries. Its use is not limited 
to any scholarly milieu. Certain annual horse races, tennis 
matches and baseball games are known, respectively, as 
turf, net and diamond classics, and you may extend this 
list of classics to include your own sports or other pref- 

This broadly generic application of the term has validity 
for the music in this album. Each composition represents 
something outstanding, something that also has the sanc¬ 
tion of time. It may be a representative demonstration of 
a musical form, mood or device. If that statement seems 
to have menacingly academic possibilities, you still have 
no ground for apprehensive moments. You will find this 
music enjoyable simply as “Music to Sit Around and 


Figure Things Out or Not to Bother About Them By.” It is 
suggested that you will find some extra satisfaction in a 
bit of pondering on what makes this classic music “classic.” 

Side One begins with two symphonic scherzos. A scherzo 
is a jest, a playful thing, and even in the supposedly sedate 
confines of a symphony, it is lively. The Scherzo from 
Tchaikovsky’s Fourth Symphony is dashing, flashing mu¬ 
sic, and it is especially “classic” as a model for the use 
of pizzicato (plucked) strings. Thoughtfully, Tchaikovsky 
lets the string players relax their activity completely for 
a spell, while the winds take over. Then the brass gets busy, 
too, and the strings have some reinforcement for the finale 
of this movement. The Scherzo from Schumann’s Fourth 
Symphony is a juxtaposition of a hearty, boisterous, rather 
bouncing (but not bounce) melody, with a tender, con¬ 
templative tune. Dissimilar as the Tchaikovsky and Schu¬ 
mann scherzos are, they are both remarkable and both 
scherzos. Somewhat philosophical inquiry: If all scherzos 
were interchangeable, would any of them be classic? 

The Andante from Mozart’s Symphony No. 38 could 
be denominated a classic simply for its eighteenth- 
century origin. One of the standard tests for “classicness” 
is the age of the work or tire age in which it was created. 
This symphony qualifies easily for this category, but it is 
also a classic in agelessness. It is absorbing for students 
of musical form and maneuver, but “it’s good,” and it 
moves the imagination by sheer tonal loveliness. 

The Dance of the Buffoons from Rimsky-KorsakofFs 
opera, The Snow Maiden, is a kind of stage scherzo, with 
ample jest in its make-up. It is a classic of instrumental 
sparkle, too. The Cortege of the Sardar from Ippolitov- 
Ivanov’s Caucasian Sketches is a parade, which in itself 
is a musical operation of classic connotations. The Sardar, 
an eminent official, is brought on with an opulent musical 
reception, and becomes a classic on parade. 

On Side Two, we meet first the Allegretto from the Franck 
Symphony in D Minor, which is a classic in various 
respects. It is the most famous “single” symphony, Franck 
being one of the few composers who maintain a place in 


the symphony lists with the composition of only one 
symphony. “One of the few” may be too conservative! 
The Allegretto is a classic of charming melody, and a 
classic in the use of the English horn, which sings out the 
principal tune. 

The Mendelssohn Violin Concerto is so much a classic 
that for some violinists it is Mister Violin Concerto. Cer¬ 
tainly, every violinist with concerto technique likes to 
play it, and here is the jaunty yet lyrical Finale, played 
by all of the violinists of this excellent orchestra. Group 
performances of this solo have happened previously, but 
this is believed to be the first recording of multiple 
“starring” in this concerto. 


Grieg’s Elegiac Poem for String Orchestra, often identified 
by its German title, Letzter Friihling (Last Spring), 
is Mr. Bennett’s favorite as one of the most glorious 
melodies in all music. It is a classic of melody and of 
writing for massed strings. The orchestra “sings,” and 
this is most logical, because this air was first a song that 
Grieg composed to a poem by the Norwegian writer. 
Aasmund Olafsen Vinje. It became a classic in its or¬ 
chestral version, but the song is of similar quality. 

The symphonic poem—translation of a text into a large 
orchestral work — was a Lisztian addition to" musical 
designs . . . and it is revealed powerfully in Les Preludes, 
which was based on lines from the Meditations poetiques 
of the French writer, Alphonse de Lamartine. Here life is 
considered as a series of preludes to death, with a tri¬ 
umphant finish in the music. Life certainly is the principal 
subject matter of this music—eventful life! Artistic con¬ 
tent is often categorized as either “classic” or “romantic." 
Les Preludes might be characterized as both a romantic 
classic and as classic romanticism. And, as all of this 

Notes by Robert A. Simon 


IMPORTANT NOTICE 

This is a “New Orthophonic" High Fidelily recording, designed for the 
phonograph of today or tomorrow. Played on your present machine, it 
gives you the finest quality of reproduction. Played on a “Stereophonic" 
machine, it gives even more brilliant true-to-life fidelity. You can buy 
today, without fear of obsolescence in the future. 









PAM PURVIS —Vocals 

BOB ACKERMAN —Flute, Bass Flute, Alto and Tenor 
Saxophones, Clarinet 

RICHARD WYANDS-Piano 
HARVIE SWARTZ-Bass 
AKIRA TANA —Drums 

I discovered Pam Purvis and Bob Ackerman 
through my friend and colleague, Philippe 
Bourdin of Jazz Hot Magazine. I still remember 
the day in Paris when the phone rang and Pam 
and Bob, who had just arrived in town, called 
us for an appointment, Seeing them in person 
confirmed the impressions I had from listening to 
their records: kind, simple, two great artists 
deeply rooted in jazz. Since then we have become 
close friends. I invited them to perform in Italy 
at the San Remo Jazz Festival in April, 1985, and 
all the critics agreed: their performance was a 
pleasant, unexpected surprise. Reviews, interviews 
and radio and TV appearances quickly followed, 
establishing the couple in the hearts of Italian 
jazz lovers. 

During that time I also noticed the enthusiasm 
of young saxophone players who attended 
Bob’s seminars (he is known as the “mouthpiece 
doctor”). For the delight of European audiences, 
they also toured Switzerland, Spain and France. 
This album is the result of a constant evolution. 

I am particularly impressed by I'm Old 
Fashioned, one of the most brilliant versions of 
Kern's beautiful ballad. And When Bird Meets Fats 
brings to mind that fabulous concert in San Remo. 

Pamela Purvis is the best new jazz voice, 
superbly accompanied here by wonderful first-rate 
musicians. Europe is convinced; now it’s up to the 
United States to recognize her great talent. 

Giuseppe Ballaris 

Musica Jazz, Jazz Hot, Jazz Forum and Jazz World 


W hen Pam Purvis and Bob Ackerman 
undertake to perform a piece of music 
familiar to jazz listeners for generations 
such as Honeysuckle Rose or Lullaby of Birdland, 
there occurs a distinct phenomenon, often 
peculiar. It sounds new. It gives us a feeling 
of hearing afresh, as if for the first time, jazz 
compositions or standards which have been 
interpreted so much and in so many different 
ways that we have not really thought of recap¬ 
turing their original appeal again. 

Precisely how this happens is not too hard 
to explain. I know that Pam and Bob never do 
anything perfunctorily, never overlook an indi¬ 
cation in a score or a hint in the lyrics; in the 
whole of their repertoire the exact meaning and 
intention of the composer or the lyricist is always 
the dominant rule. 

As their new recording attests, it rules in the 
delicate performance of Jerome Kern’s I'm Old 
Fashioned just as completely as it does on the 
difficult scale required by Charlie Parker’s 
Scrapple From The Apple. 

Perhaps it is only a partial explanation of 
the freshness and grace with which so-called 
“standard” repertoire of this kind reaches us in 
their performances. 

The perfect blend of Pam's enchanting voice 
and Bob’s woodwinds, particularly the clarinet, is 
a very enjoyable achievement and the listener’s 
response, involuntary or almost automatic, is one 
of surprise and pleasure. 

This, however, can hardly be the whole story. 
What obviously lies beneath or beyond their talent 
is an example of flawless vocal and instrumental 
execution, as well as respect and love for music, 
expenditure of energy reflecting melancholy, gaiety, 
emotions, suffering, vitality and above all, con¬ 
summate artistry. 

I tremendously enjoyed every minute producing 
this recording session. 

Louis Victor Mialy 


SIDE ONE 

I’M OLD FASHIONED* 5:32 

Jerome Kern / Johnny Mercer 

CLARINET BLUES 2:44 

Bob Ackerman 

HEART SONG 5:32 

Bob Ackerman / Pam Purvis 

C + J 3:49 
Bob Ackerman 


PRODUCED BY LOUIS VICTOR MIALY 
Executive Producer—Herb Wong 

Recorded July 18,1985 at 39th Street Studios, 
New York, NY 

Engineered by Richard Kaye 

Mixed by Richard Kaye and Louis Victor Mialy 

Mastered by Roger Seibel 

Arrangements—Bob Ackerman 

Richard Wyands * 

Claude Johnson ** 


SIDE TWO 

LULLABYE OF BIRDLAND** 441 

George Shearing / B.Y. Forster 

LIKE A LOVER* 5:49 

Dori Caymmi / Marilyn & Alan Bergman 

LET ME LOVE YOU 5:14 
Bart Howard 


Bob Ackerman plays Sakurai Flutes exclusively 
provided by Michael Cooney 
Clarinet made by Peter Eaton 

Harvie Swartz appears through the courtesy of 
Gramavision Records 

Cover Art—Livia Stein 
Back Cover Photo—Jean Mitchel 
Art Direction—Zand Gee 


WHEN BIRD MEETS FATS 5:47 

Medley: Honeysuckle Rose-Fats Waller / Andy Razaf, 
Scrapple From The Apple-Charlie Parker 


BLACKHAWK 


















CaDPa 






Casals Festival 


COLUMBIA MASTER WORKS 


.V 

^ % \ 


i 


! SCHUMANN 

Concerto 
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CASALS FESTIVAL 

SCHUMANN 

CONCERTO IN A MINOR FOR ’CELLO AND ORCHESTRA, Op. 129 

Pablo Casals, ’Cello with the Prades Festival Orchestra 

SHORT PIECES 

Pablo Casals, ’Cello; Eugene Istomin, Piano; Prades Festival Orchestra 
Pablo Casals, Conductor — Perpignan Festival Orchestra, Pablo Casals, Conductor 







“PERMANENT” NEEDLES MAY 
CAUSE PERMANENT DAMAGE 

No needles are really permanent. Some last 
much longer than others but all should be 
changed from time to time to safeguard your 
record collection. 



Play safe. Ask your dealer for the new Columbia Needle — engineered, tested and guaranteed by Columbia Records. 
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RECORD ONE SIDE ONE 

1. RIP IT UP 


^/LAWDY miss clawdy 

5. SHE'S GOT IT- 


6. A WHOLE LOTTA SHAKINj 


/Record one side two 

LUCILLE 
GOIN' HOME 
GROOVY LITTLE SUZY 
BLUEBERRY HILL 

OOH! MY SOUL‘S _ 

THE GIRL CAN'T HELP IT 


SLIPPIN' AND SLIDIN' 
GOODNIGHT IRENE 


SHORT FAT FANNIE 


MEMORIES ARE MADE OF THIS 


SEND ME SOME LOVIN' 
TUTT, FRUfTI 


RECORD TWO SIDE TWO 

1. KEEP A KNOCKIN' 

2. CHERRY RED 

3. MONEY HOfiLEY 

4. GOOD GOLLY MISS MOLLY 

5. ONLY YOU You Alone) 

6. LONG TALL SALLY 
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Carl Differs von Ditfersdorf 

(1739-1799) 


SYMPHONY 
in A minor 


Prince Louis Ferdinand of Hohenzollern 

(1772-1806) 


RONDO for Piano and Orchestra 

Otto A. Graef, piano 


THE FRANKENLAND STATE SYMPHONY ORCHESTRA 


Erich Kloss, Conductor 








DITTERSDORF-Symphony in A Minor • LOUIS FERDINAND-Rondo 


L 

L 

26 


carl ditters von dittersdorf • SVMPHIIIVV in A Ml III IIK 
PRINCE LOUIS FERDINAND of HDIIENZDELEKN • rondo for piano and orchestra 

Erich Kloss, conductor • Otto A. Graef, pianist 
THE FRANKENLAND STATE SYMPHONY ORCHESTRA 



Carl Ditters von Dittersdorf 

Carl Ditters von Dittersdorf was the product of one 
of the most remarkable ages of all time. Born in 
Vienna in 1739, his was the privilege of being con¬ 
temporary with Mozart, of being an intimate friend 
of Gluck and Haydn, of witnessing the rise of 
Beethoven. 

Although he never actualy became wealthy, his 
operas were frequently performed during his own 
lifetime, and there was sufficient public demand for 
his music to enable him to compose I 15 symphonies, 
some thirty string quintets, well over a dozen works 
in each of the other chamber music forms. It is 
characteristic of his way of life that he should have 
suffered from the gout in his advancing years — 
an ailment of over-indulgence, hardly an illness 
which Mozart need have feared. 

At the same time, Dittersdorf lived in the thick of 
Court intrigue and political manipulations by which 
important musical posts could be obtained or made 
secure, a terrible game in which Gluck and Salieri 
excelled, and even Haydn held his own, but which 
turned catastrophically against the needs of livelihood 
for Mozart. In the end Dittersdorf was also defeated 
by it when, nearly 60 years old, he lost his conducting 
posts and retired to the country place of a friend, 
Count von Stillfried at Rothlotta in Bohemia. There, 
broken in health and spirit, he dictated his biography 
to his son, completing it two days before his death.* 

Dittersdorf^was a pupil of such famous teachers as 
Konig, Ziegler and Trani. Prince von Hildburghausen 
took him into his service and educated him. In return, 
Dittersdorf practiced to become one of the leading 
violinists of Europe. In 1761 he accompanied Gluck 
on a tour of Italy. Shortly afterwards he embarked 
on a recital tour which brought him success in the 
leading cities of Germany and Austria. In 1764 he 
became the ’’Kapellmeister" of the Bishop of Press- 
burg; in 1771 he advanced to a similar post for the 
Prince Bishop of Breslau, through whose influence 
he received a title of nobility. All the while he 
composed comic operas which found him marked 
success on the stages of Vienna, completing 28 of 
these during his life. 

His memoirs remind one of the autobiography of 
Lorenzo da Ponte, Mozart's distinguished librettist. 
The life of the successful musician seems to have 
been an endless series of balls and parties sponsored 

*The Autobiography of Ditters von Dittersdorf, publ. in an 
Engish translation by Richard Bentley & Son, London. 1896. 


by the nobility, intrigues with their lieutenants and 
mistresses to secure favors, payments in golden watches 
and snuff-boxes and, very rarely, grants and stipends. 
Certainly one wonders how tne foamy atmosphere 
ever produced such magnificent and serious artists. 


SYMPHONY in A MINOR 

This symphony shows the development of the sym¬ 
phonic form as a contemporary of Haydn and Mozart, 
and clearly designates the composer's historic format 
and importance. It is one of the later symphonies of 
Dittersdorf, although no one seems to have bothered 
to catalog them all and assign to them chronological 
numbering. Two sets of orchestral parts are in exis¬ 
tence — one iri the Royal Library in Berlin, the other 
in the Library of Congress. 

The first movement could be titled con patetico. 
In the Adagio the solo cello is played in the high 
register as called for by the composer. In the Berlin 
set the cello part is written in the treble clef an 
octave higher. Some musicologists feel that this part 
should be played by a solo violin, as the Library of 
Congress score is marked Violino Solo. The Third 
Movement divides into a Minuetto Primo and Minuetto 
Secundo. The Finale is a Prestissimo in 6/8. 


RONDO FOR PIANO AND ORCHESTRA Op. 13 
Prince Louis Ferdinand of Hohenzollern 

Though this composer is totally neglected today, 
few were romantically and historically more stimulat¬ 
ing. Louis Ferdinand, Prince of Prussia he was called 
by his contemporaries. Dashing and handsome like 
Byron, the parallel goes even farther. Both were 
possessed of tremendous artistic endowments, and in 
the end both earned their supreme distinction on the 
field of battle. 

Louis Ferdinand was a nephew of Frederic the Great, 
son of Prince Ferdinand of Prussia, youngest brother 
of Frederic. He was born into a family which in many 
ways distinguished itself in music. Queen Sophie 
Charlotte (1668-1705), Frederic the Great, Frederic 
William II and III—all had superb musical training, 
composed music which was well received, and played 
many instruments. As composer and pianist, Louis 
Ferdinand was the greatest of all the Hohenzollerns. 
Generous, usually broke, he made German patriotism, 
personal integrity and courage the cornerstones of 
his life. His music is mostly cheerful and charming— 


audiences referred to him as "the Beethoven with 
sunshine". Beethoven had such a high regard for his 
music that he dedicated his Third Piano Concerto in 
C Minor Op. 37 to him. Even Goethe was a friend. 

Louis Ferdinand announced early in life that he 
would never suffer a defeat in battle and live to talk 
about it. At 17 he was made a Colonel in the war 
against Austria. In 1791 at the age of 21, when Prussia 
moved against France, he was made a Major General. 
He apparently hated only one man in his life— 
Napoleon. 

Most of his mature artistic life unfolded between 
1795 and 1806, a period of peace for Prussia. He 
travelled widely and challenged all of Europe's best 
pianists, as often as not winning his playing contest. 
Of the dozen and a half works extant, virtually all 
employ the piano—piano quartets and trios being 
his favorite form. 


He composed two Rondos for piano and orchestra, 
this one being the second and more widely played. 
Certainly there is little beside undiluted joy of life 
in this work, the idiom showing almost equal traces 
of Mozart and early Beethoven. 


When war broke out again in 1806, Louis Ferdinand, 
then 34, seems to have had premonitions of disaster. 
He argued with his superiors against the first cam¬ 
paign against the French, believing is strategically 
unsound. Overruled, he insisted on leading the army 
into the battle of Saalfeld after spending the previous 
evening alone playing the piano. His horse suffered 
a broken leg as he charged over'a barrier. A French 
captain ordered him to surrender as he thrust out 
his sabre at the Frenchman, who pierced him with 


THE FRANKENLAND STATE SYMPHONY 

ORCHESTRA is the center of musical activity in 
Nuremberg and surrounding cities. Concerts are 
generally held in the Nuremberg Opera House, and 
during the summer in the Swedish Court of the Castle 
of Nuremberg. The orchestra also plays all the sym¬ 
phonic concerts of the. Bavarian radio. 

Erich Kloss is its founding conductor, having pre¬ 
viously conducted the Philharmonic Orchestra of 
Munich and other South German music centers. 
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RECUERDOS DEL PASADO 

RAFAEL HERNANDEZ Y SU CONJUNTO 
Cantan: Chiquitin y Leocadio 

CONTENTS 

Side 2 

1. ADIOS MUNEQUITA (Bolero) 

2. MUNIZ (Cancion Bolero) 

3. CUANDO TE VOLVERE A VER 
(Bolero Danza) 

4. REMINISENCIA (Cancion) 

5. MADRIGAL (Madrigal) 


Side 1 

1. SI ME MUERO MADRE MIA 
(Son Montuno) 

2. TRISTES RECUERDOS (Tango Criolla) 

3. POBRE JIBARITO (Lamento Jibaro) 

4. PURUPITA (Criolla) 

5. DULCES BESOS (Vais) 

6. A MIS AMIGOS (Cancion) 


6. SI PUDIERA (Cancion Criolla) 


RAFAL HERNANDEZ, the famous and well known Puertorrican composer, 
organized in the City of New York during the year of 1926 the famous TRIO BORIN- 
QUEN, composed of Antonio Meza (Santo Domingo) Salvador Ithier (Mayagiiez) and 
himself (Aguadilla). The TRIO BORINQUEN was well received and left nice 
memories. 

The object of this record which ANSONIA has the privilege of offering to our 
friends and well-wishers is to pay homage to this unforgettable Musical Group. Recorded 
under the most modern conditions, and employing all the advantages of electronics, we 
offer in this record a group of very beautiful songs, many of which have been forgotten 
but they deserve to be heard over and over again because of their musical beauty. 

Among these the following can be heard: TRISTES RECUERDOS (Sad Memories) 
MADRIGAL. EL SON TUMBAO. SI ME MUERO MADRE MIA (If I Should Die 
Mother of Mine) and others. These old songs, reminiscent of a glorious past, are melodies 
depicting the Puertorrican soul, beautiful numbers that our parents and grand-parents 
used to sing, and which we are sure this new generation will enjoy even more. 

RAFAEL HERNANDEZ proud of his work, but with the desire to offer in this 
Long Playing Record something really sensational, revised all these compositions and 
made beautiful arrangements with the result that this recording is perfect in every 

Two very well known Puertorrican singers, Chiquitin Garda and Leocadio Vizcar- 
rondo, under the author's direction, have made possible this homage to the TRIO 
BORINQUEN. 

And now to conclude we will transcribe hereunder a message from the composer 
himself, RAFAEL HERNANDEZ, addressed to the Latin American countries and very 
specially to his Puertorrican country-men. 

"Latin American Countries and dear country-men: This Album with the cooperation 
of the famous firm ANSONIA is now on the international market, and it represents 
for me the beginning of a future full of hope for the dreams I always had, to leave 
the most precious songs I ever wrote recorded in an inimitable way." 

"Many of these songs are not known at all to the present generation and they 
represent the nicest ones I have written during my artistic life. I am sure that anyone 
who heard the old interpretations of the TRIO BORINQUEN will be surprised when 
they hear the same selections interpreted to perfection by this new musical group." 

"This record represents the realization of my fondest dreams: to leave to the present 
generation and the ones to come, a testimony of my works recorded in an artistic un¬ 
forgettable way”. 

"I have revised carefully the orchestrations and in several instances I have made 
some modifications and to my way of thinking the themes sound still more beautiful 
and melodic.” 

"The music is the same, but now it has been recorded magnificently and I wish to 
take this opportunity to express my heartfelt gratitude to my singing partners and to 
ANSONIA who has made possible the realization of my most fervent wishes. Friends of 
Latin America, brothers and sisters of Puerto Rico, thank you in advance for the way 
. u will receive this Abum, I remain cordially yours, RAFAEL HERNANDEZ". 
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RAFAEL HERNANDEZ, el glorioso y notable compositor puertorriqueno, organizo 
en la ciudad de Nueva York en el ano de 1926 el famoso TRIO BORINQUEN, integrado 
por Antonio Meza (Dominicano), Salvador Ithier (Mayaguezano) y el mismo (Agua- 
dillano). El Conjunto durante su eflmera existencia realizo una labor musical realmente 
inolvidable. 

El objeto del presente disco que la firma ANSONIA tiene c-1 privilegio de ofrecer 
a sus amigos y favorecedores, es el de tributar un homenaje a tan inolvidable Conjunto 
Musical. Grabadas de acuerdo con los mas modernos adelantos de la ciencia electronica, 
ofrecemos en el presente disco un grupo de belllsimas canciones, mucahs de las cuales 
se perdieron en el olvido y que por su belleza merecen ser escuchadas por todos aquellos 
que sienten y gozan de la musica y sus bellas melodlas. 

Entre estas se encuentran las siguientes: TRISTES RECUERDOS, MADRIGAL EL 
SON TUMBAO, SI ME MUERO MADRE MIA y otras mas. Estas viejas canciones, 
reminiscencias de un pasado glorioso, puede decirse que son el canto y la melodia 
del alma puertorriquena que recuerdan a quienes las escuchan, inolvidables serenatas 
bohemias, melodlas que tararearon nuestros padres y abuelos, canciones cuya belleza 
melddica es comparable unicamente con su riqueza tonal. 

RAFAEL HERNANDEZ celoso y orgulloso de su obra, con el deseo de ofrecer en 
la presente grabacion algo que nunca se olvide, reviso minuciosamente su propia obra 
musical habiendo hecho en cada caso las modificaciones tecnicas necesarias con el objeto 
de presentar bajo el punto de vista musical algo no solo tlpico sino perfecto. 

Dos magnificos cantantes puertorriquenos, Chiquitin Garcia y Lecoadio Vizcarrondo, 
dirigidos por el propio autor, han realizado este propdsito que realmente es un dieno 
homenaje al TRIO BORINQUEN. 

Para cerrar con broche de oro transcribimos a conitnuacion el mensaje del propio 
autor RAFAEL HERNANDEZ, dirigido a los pueblos de Hispano-America y muy 
especialmente a sus compatriotas puertorriquenos. 

"Pueblos de America, hermanos mios: Este Album que con la cooperacidn de 
la acreditada firma ANSONIA sale al mercado internaiconal, representa para mi la 
iniciacidn de un futuro lleno de esperanzas para los suenos que hace mucho tiempo 
anheld, de dejar el legado mas precioso de mi vida artistica, mis viejas canciones, grabadas 
en forma impecable e interpretadas en forma inimitable". 

"Muchas de estas canciones, desconocidas por la actual generacidn, representan lo 
mas precioso de mi vida artistica. Estoy seguro que quienes escucharon, las viejas interp- 
retaciones del antiguo TRIO BORINQUEN se sorprenderan al oir las mismas interp¬ 
retadas por este nuevo Conjunto Musical que les da vida y color". 

"El presente Disco constituye — por decirlo as! — la realiaacidn de mi sueiio 
dorado: el dejar a la actual generation y a la posteridad el testimonio de mi obra 
artistica en forma realmente inolvidable." 

"He revisado cuidadosamente la orquestacion y en muchos casos he hecho algunjs 
modificaciones y arreglos que a mi juicio han dado por resultado una forma mas bella 
de expresidn de la melodia”. 

"La musica es la misma, solo que ahora esta notablemente grabada y admirablemente 
interpretada y quiero terminar expresando mi profunda gratitud a mis colahoradores: mis 
companeros artisticos y la firma ANSONIA que ha hecho posible la realiazcidn de mis 
mas vchementcs deseos, Amigos de Hispano-America, hermanos puertorriquenos, gracias 
anticipadas por la buena acogida que se sirvan darle a los esfuerzos de este servidor de 
ustedes. RAFAEL HERNANDEZ". 
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IT HAPPENED AT 
THE PENITENTIARY 


THE ORIGINAL 

MOTION PICTURE SOUNDTRACKS 


ACCA1)I)E 

AL 

mm 

— and — 

UN 

EROE 

DEI 

NOSTRI 
TEMPI 

(A HERO FOR OUR TIMES) 

MUSIC COMPOSED BY 



NINO ROTA 





THE ORIGINAL SOUNDTRACK RECORDINGS 




Also available on Cerberus Records 
THE FILM MUSIC OF NINO ROTA Vol. 1 

cst0204 IL BRIGANTE .powerful 


THE ORIGINAL 
MOTION PICTURE SCORE 

ACCADE AL 
PENITENZIARIO 

music by 

NINO ROTA 


1. Accadde A1 Penitenziario 

2. Ora D’Aria 

3. Ricordi Di Paese 

4. Sogni Di Un Secondino 

5. Reclusione Che Passione 

6. Danzando Tra Le Sbarre 

an original production 

SIDE ONE 

SIDE TWO 
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THE ORIGINAL 
MOTION PICTURE SCORE 

UN EROE DEI 
NOSTRI TEMPI 

music by 

NINO ROTA 


1. Un Eroe Dei Nostri Tempi 

(main title) 

2. Eroico Tourbillon 

3. Dopo La Sconfitta 

4. Fox Dei Tempi Andati 

5. Lievi Passi Di Danza 

6. Un Pacchetto Di Noccioline 

7. Avvolata In Lin Boa Giallo 

8. Can Can Per Un Eroe 

an original production 


The Film Music 
Of 


NINO ROTA 


Franco Cristaldi 
Presents 

ALBERTO SORDI 

in 

UN 

EROE 

DEI 

NOSTRI 

TEMPI 

(A HERO FOR OUR TIMES) 

a film by 

Mario Monicelli 


Vol. 2 


Volume two of our Nino Rota film music series presents two 
previously unreleased scores. Both films are Italian 
comedy/satires from the mid-50s. Rota had a special knack 
for scoring comedy. His music has a simplicity and inno¬ 
cence, and a touch of pathos, that gives the films a charm and 
warmth that helps elevate them beyond sketches and prat¬ 
falls. ACCADDE AL PENITENZIARIO and UN EROE DEI 
NOSTRI TEMPI have that unique Rota sound, with the latter 
having that distinct “life is a circus” quality that was de¬ 
veloped in many of his famous scores for the films of 
Frederico Fellini. 

These recordings are of particular interest because they 
predate Rota’s score for King Vidor’s 1956 production of 
WAR AND PEACE, making them the earliest original 
recordings available on record at this time. The tapes are, of 
course, monophonic and are in remarkably good condition 
except for one drop out on side one, track two. During the very 
successful mastering session of this record great care was 
taken to decompress and enhance the limited range inherent 
in vintage soundtrack recordings. 

It should be noted that the drawing on the cover is one of the 
many caricatures of Nino Rota drawn by Federico Fellini 
during their 29 year collaboration. We felt that even though 
the music on this record is not from Fellini’s films, his 
drawing captures the whimsical mood of Rota’s comedy 
scoring. 
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Produced by 

Felice Zappulla 


_ SORDI 

aDE FILIPPO 
~ BILLI 


directed by 

GIORGIO BIANCHI 


CERBERUS RECORDS 

P.O. Box 4591, N. Hollywood, Calif. 91607 
A Division of CERBERUS PRODUCTIONS, Studio City, Calif. 
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TEne Album 



DISK ONE 

WHAT IT 15 

[Violator featuring Busta Rhymes] 


SIDE A 

Clean Version [3:45] 


DISK TWO 

PUT YOUR HANDS 

[Violator featuring LL Cool J] 


SIDE A 

Clean Version [3:45] 


DISK THREE 

UP GRIMEY 

[Violator featuring Noreaga] 
SIDE A 

Clean Version [4:DD] 


SIDE a 

Dirty Version [3:45] 
instrumental [3:45] 


“What It Is" (Violator featuring Busta Rhymes) 
(T. Smith, P. Williams. C. Hugo) 

T'ZialYs Music/Warner-Tamerlane/Waters of the 
Nazareth Publishing (BMI)/ 

EMI Blackwood Music Inc./Chase Chad Music 
[A5CAP)/EMI April Music Inc. 

Produced by The Neptunes 
All instruments arranged and performed by 
Pharrell Williams and Chad Hugo 
for The Neptunes 

Recorded at Mastersouncl Studios. Virginia 
Beach. VA by Andrew Coleman 


SIDE a 

Dirty Version [3:45] 
Instrumental [3:45] 


Mixed at Electric Lady Studios. NYC by Vinneu 
Nicoletti of Tower Audio 
Asst. Mix Engineer: John Adler 
Additional vocals by Kelis 

“Put Your Hands Up” (Violator featuring LL Cool J] 
(J. T. Smith, K. Dean) 

Sony ATV Tunes LLC/LL Cool J Music/Swizz Beatz 
Publishing (ASCAP) 

Produced by Swizz Beatz Pt. II 

Recorded at Chung King Studios. NYC by Brian 

Stanley for Team B/Loreal Inc. 


SIDE a 

Dirty Version [4:0(3] 
Instrumental [4:00] 


Mixed at The Hit Factory, NYC by Brian Stanley 
for Team B/Loreal Inc. 

“Grimey" (Violator featuring Noreaga) 

(V. Santiago. P. Williams, C. Hugo) • t I 

Suite 120S Music/Jose Luis Gotcha ' •' 

Music/Waters of the Nazareth Publishing (BMI)/ 
EMI Blackwood Music Inc./Chase Chad Music 
(A5CAP)/EMI April Music Inc. 

Produced by The Neptunes \ 

All instruments arranged and 

performed by Pharrell Williams and Chad Hugo 

for The Neptunes 
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Side 1: 

Dimitri Shostakovich (born 1906) 

Trio No. 2 in E minor, for violin, cello, and piano. 

Op . 67 R s t Edt , } 

1. Andante - Moderato - Poco pid mosso 

2. Allegro con brio 

3. Largo - 

4. Allegretto 

Side 2: 

Charles Ives (1874-1954) 

Trio for VioMn, Cello, and Piano 

1. Andante moderato 

2. Tsiaj (Presto) 

3. Moderato con moto 

Beaux Arts Trio 
Menahem Pressler, piano 
Isidore Cohen, violin 
Bernard Greenhouse, cello 


Shostakovich wrote his First Piano Trio while he was still a 
student; we know nothing of it, since he has withheld it 
from publication. His Second, which is among his most 
important and deeply felt chamber works, was composed 
in 1944 and dedicated to the memoiy of Ivan Sollertinsky, 
a Soviet musicologist and a close friend of the composer. 
While the work reflects a personal loss, there can be little 
doubt that its mood also owes something to the tragic 
events of the time. It is interesting to see how Shostako¬ 
vich overcame the textural problems the medium poses. 
His piano writing is exceptionally sparse and transparent, 
as each hand is confined for the most part to a single line; 
but often they double each other at a distance of one, two, 
three, or even four octaves. The work opens with a fugato 
introduction, the initial presentation of the theme being 
given to the cello playing high up in harmonics on the A 
string. When the muted violin enters it is at a much lower 
altitude. Lastly comes the piano, which plays the theme in 
octaves in the bass. The main body of the movement is in 
the usual sonata form but, as so often with Shostakovich, 
ideas tend to grow out of each other, and elements from 
one thematic section are carried over to the next. 

The second movement, a lively scherzo in the distant key of 
F sharp, is cast in rondo form. Here for much of the time 
the piano is set in opposition to the two stringed instru¬ 
ments, sometimes punctuating what they have to say with 
detached chords. Although not so-called, the third move¬ 
ment in B flat minor, is a passacaglia. but instead of being a 
theme, the constantly recurring element is an eight-bar 
chordal progression. It is presented by the piano at the 
beginning and undergoes no variation until the final state¬ 
ment, when it is extended in order to provide the link into 
the finale. Over the second statement the violin superim¬ 
poses a theme that is taken up by the cello in the third. 
Although the key signature changes to E for the finale the 
mood is eerie - the movement has been likened to a danse 
macabre. Much use is made of pizzicato effects, while the 
harmony at times suggests bi-tonality. Before the final 
recapitulation of the main material, there is an episode 
returning to the fugato theme that began the work. Its 
setting, however, is very different since, for the only time in 
this work, the piano has a really florid part. The final word 
is given to the chordal progression of the passacaglia. 
against which the two stringed instruments echo fragments 
of the finale's first theme. 

Unlike Shostakovich, Charles Ives was not particularly 
concerned with forming his three instruments into an inte¬ 
grated ensemble; rather he revelled in setting them in 
opposition. This Trio is among the most typical and striking 
works of this extraordinary composer who, although wor¬ 


king in isolation, anticipated many later musical develop¬ 
ments in European music. Listening to this work, it is hard 
to believe it was written as long ago as 1904, although it 
underwent revision during the next seven years. The first 
movement, containing no indications of phrasing or 
dynamic levels (such matters being left to the discretion of 
the performers), opens as a duet for cello and piano in the 
treble clef. The same note succession provides the star¬ 
ting-point for each, but immediately afterwards they go 
their own way independently. The second part of the 
movement - a duet for violin and piano in the bass clef - 
is similarly constructed. The piano part here contains 
stretches that not even a giant’s hand could encompass. 
The player may, of course, get over this difficulty by using 
both hands, but he still has to face the problem in the third 
and last part of the movement, for here the two duets with 
only slight changes are played simultaneously, the result 
being virtually a quartet for three players. 

"Tsiaj," the title of the second movement, may sound 
exotic but, as a footnote in the score explains, it merely 
signifies that "this scherzo is a joke"; initially Ives intended 
to call the movement "Medley on the Campus Fence." 
Most of the material derives from tunes that were once well 
known and in many cases still are. The second one, given 
to the violin and accompanied by cluster chords on the 
piano is "Marching through Georgia"; it soon becomes 
distorted, allowing interpolations of fragments of "Jingle 
bells"and "Boys and girls come out to play." Abruptly the 
piano launches into "My Old Kentucky home," and later 
we hear "In the sweet bye and bye" and "There is a foun¬ 
tain filled with blood." Just before the end there is a short 
but elaborate cadenza; it is said to represent the sunrise 
bringing the merry-making to an end. 

Similar conflicts pervade the final movement, although this 
is of a more serious nature. Of the two main themes, one is 
hymn-like and consequently diatonic, while the other, first 
presented by the piano alone and then by the two strings, 
is a piece of very dissonant two-part writing that defines 
no tonality; these two pieces of material are linked by the 
fanfare-like ideas that open the movement. During the 
coda there is yet another quotation, the only one acknow¬ 
ledged in the score; it is "Rock of Ages." 

Malcolm Rayment 

MENAHEM PRESSLER 

Menahem Pressler was born and studied in Magdeburg in 
Germany. He became internationally known when he won 
the Claude Debussy Prize at the age of 17. That earned him 
five appearances as a soloist with the Philadelphia 
Orchestra which in turn led to an unprecedented contract 
with the orchestra for several appearances in each of three 
subsequent seasons. Soon he was appearing internation¬ 
ally with other major orchestras under such distinguished 
conductors as Dimitri Mitropoulos, George Szell, Eugene 
Ormandy, Leopold Stokowski, Georges Enesco, and Antal 
Dorati. Now resident in the United States, where he is a 
professor at Indiana University, Menahem Pressler still 
manages to find time, apart from his work with the Beaux 
Arts Trio, for frequent solo appearances in recitals and 
orchestral concerts in America and Europe. 

ISIDORE COHEN 

Isidore Cohen who was born in New York and studied 
under Ivan Galamian at the Juilliard School of Music, 
replaced the Beaux Arts Trio's original violinist Daniel 
Guilet in 1968, on Guilet's retirement. He was previously 
leader of the Little Orchestra Society of New York, famous 
for its chamber-orchestral concerts since 1947, and has led 
several other orchestras including that of the Casals 
Festival in Puerto Rico. More recently he was leader of the 
Mozart orchestra at the Lincoln Center, where he also 
appeared as a soloist. His previous activity in the chamber- 
music field included several guest appearances with the 
Budapest String Quartet, and for more than 10 years he 
was a member of the Juilliard String Quartet. 

BERNARD GREENHOUSE 

The American cellist of the Beaux Arts Trio, Bernard 
Greenhouse, was a fellowship student at the Juilliard School 


6500 860 - 



of Music. He completed his studies in Europe under Pablo 
Casals, the great Spanish master, and his distinguished 
teacher, with whom he studied for two years, once said of 
him: "Bernard Greenhouse is not only a remarkable cellist 
but, what I esteem more, a dignified artist." Greenhouse 
soon established himself as one of the foremost exponents 
of his instrument in orchestral concerts, solo recitals, and 
chamber-music ensembles all over Europe and the United 
States. He is also a very active teacher - at the Manhattan 
School of Music, New York State University, and Hartford 
University. The instrument he plays is the famous 
"Paganini" Stradivarius of 1707. 



Other Philips recordings featuring the Beaux Arts Trio 
include: 



HAYDN 

Piano Trios 

in A, H. XV No. 18 

in G minor, H. XV No. 19 

in Eflat, H. XV No. 22 

6500 521 
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TICKTOCK TICK 2. SCOTLAND YARD 3. LOCKED OUT 4. CASTLES 5. OLD ENOUGH 6. PLEASANTRIES side b. 1. LIVERY 










TYLER JON TYLER IS REBECCA VALERIANO-FLORES, NATHAN JERDE AND TOM CASSLING. 

PRODUCED BY JERED GUMMERE AND TYLER JON TYLER. 

RECORDED AND MIXED AT STROBE RECORDING BY JAMIE WAGNER AND NICK BROSTE. 

MASTERED BY JASON WARD AT CHICAGO MASTERING SERVICE. 

INSERT PHOTO BY JON TYLER CORE 

ASCAP Separate Issue, Sherriff Jim, and Radar Tom. 
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side a. 1. TICK TOOK TICK. I’ve got a problem with the way you talk your 
lips are moving and they never stop I'll listen to your story over and over 

but the clock keeps going tick tock tick tock tick tock tick... I'm getting 

sucked into the TV set I'm getting lost in the sheets on your bed I’ve slept 
through days I don't know where I am and my boss keeps going tick tock 
tick tock tick tock tick... Been up all night the sun is killing my eyes work 
tomorrow got a ear full of lies but early to bed baby early to rise and my 
clock keeps going tick tock tick tock tick tock tick tock... 2. SCOTLAND 

YARD. What's the weather like, over there, across the ocean? You're so far 

away, the color of the sky, no, I can't imagine. Does your little town sprawl 
bigger than the city proper? And do you live in a house tiny with the books 
stacked up along the window and... what will you have tonight? Fresh fruit 
from your neighbor's garden? What do you like in your tea, ceramic cups of 
cream or honey? And will you share your bread with the stray dogs hanging 
in the alley? Do you spend your time watching strangers looking sad as 
they go by? All I wanna know is: where will you sleep tonight? Will you 

think of me when you’re shivering? What a terrible sight. All you gotta do is 

call on me and I’ll be by your side; we can stay up late and I'll listen in 

when you're singing to yourself. 3. LOCKED OUT. Been riding backwards on 

an old dirty train. My keys are missing, I can’t find a place to stay. Tell 
me how long it takes to find a safe place to rest my head and put my 
shoes underneath the bed. Been walking down the street just a little drunk 
again. I'm getting weird looks on the bus from strange men. There are bars 
still open with several girls who’ve been locked out, so they smile just to 
make a few new friends. Can't find my way back in: I've been locked out 
again. 4. CASTLES. Honey, tell me, where did you meet her, across the 
water? Do you miss her over drinks and rolled-up cigarettes? Baby, if you 
went to see her across the ocean, would you leave me here underwater? 
Build her castles in the blonde and salty sand. 5. OLD ENOUGH. I've been 
smoking out my window and I can't decide if this is wrong or right but I’m 
a young girl according to everyone else but I’m old enough to know how 
to... You've got ten years on me and I'm ten years old but I think I’m sold 
on his sneakers half cabs just like mine we can go skating like we're run¬ 
ning out of time I’m old enough... Baby can you read draw some pictures 
write me a song about your sneakers or are you grown-up going to bars 
that are miles away from the skateparks now do you remember that I'm old 
enough to know how to... 6. PLEASANTRIES. Blindly lead through sounds 
that swiftly ring through clouds and past me streaks of light across dark con¬ 
crete. Hearts-- they're long like a beam- through old lanes and through 
alleys that comb through the dark threaded breeze faster It seems. Chilled 
like the wind on damp fingertips that wipe sweat from sheets of molded 
plastic jets and the evening dew on the collar of your neck like legs that 
stick when they move closer to sit. The night is left in lines unlit and un¬ 
trimmed. 


side b. 1. LIVERY SERVANTS. Oh no my little sister, when they built you 
up all new did you feel anything? Are your eyes just plastic pieces, When 
you look at them do you see anything at all? Girl, are your red lips sewn 
shut, can't you tell them when there’s something wrong? Is there something 
wrong? And don't they carry you around, throw you aside but can’t you 
move at all? Well, stick a pin in her. Are your tattered rags all dirty, are 
you waiting to be tossed away? When your black hair gets tangled, do they 
hang you from the knots until it rips all off? And when they rip you open, 
would they even find anything there? No, there's nothing there. But don’t 
they take all their time to stich you up so you’re just fine? Aren't you just 
fine? Well, stick a pin in her. 2. SEPARATE ISSUE. Do you still think of 
me in the morning when you’re having your tea? If you listen very closely 
to the birds, do you hear me singing? Am I everywhere? Everything you 
see? 3. TEETH. Could I come around catch a peek at what your fingers do 
when you let them work it out? When we fuck around I get the funny feel¬ 
ing that you want me too but don’t make a sound. The floor’s spinning 
round and your teeth they shine under the drunk lights flashing in and out. 
My heart's on the ground I'd pick it up but I’m too tired from all this chas¬ 
ing you around. Are things going right? If I knew I would come on over 
and make everything just fine would you have the time to meet me there 
and we'll try to get real fucked up just to feel alright. Oh baby, tell me: 
who do you dream about when your mind shuts down? 4. HOW’S ABOUT 
NOW. Was on a 747 crashed down into the ocean found my way onto an 
island kidnapped by a bunch of strange men now I’m trying hard to get 
pregnant but I think I’ll die a virgin this island science wont cut it still 
seeing ghosts in the orchid found a hatch flew through time never sick built 
a shack shot a man burned a corpse got attacked polar bears cloud of 
smoke out of food out of dope dirty clothes wanna leave but I can't no I 
can't go home. 5. FASTER THAN LIGHT. Inbetween the cracks of the stair¬ 
case mold of floorboards and lips of shoe soles he's dusted his way out 
into outerspace ain’t it cold there well he's alone there he's inside skirts of 
sweet little space hags he's up all night and then he'll smoke a few fags 
faster than light he's high on the milky way planet to planet and then the 
stars say, "Hey, where have you gone, baby? Faster than light, maybe." 
Monsters on space ships well they're fast asleep I heard them speak before 
they even noticed me if I were born tomorrow tell me baby: would you have 
waited for me? Hey, where have you gone, baby? Faster than light, maybe. 

6. SUICIDE ROBOT. Well I'm too young or much too dumb tell me which 
one is it been sitting here waiting for your phone call. I think I'll run away 
to the woods and hang myself or build a suicide robot. Pain and suffering 
well they all seem the same so tell me why is yours so important? I’m get¬ 
ting worse every day wasting my time away thinking about how to wrap your 
presents. Can we talk about how to kill ourselves and maybe carry it out 
tomorrow? Well I’m too young or much too dumb tell me which one is it 
been sitting here waiting for your robot I think I'll run away to the woods 
and hang myself. Will you come with me? 




STEREO 


SOL 60031 17th CENTURY MOTETS PEARS, MALCOLM etc. I ^KMSEAU.LYRE^ 




otets 


tk ^pmtUry 

uxteKude ^purcclt |||cKtttz |||oupean 

!cter ||fe&rs 

am*cl<f§Junvitz cold fHona, Riddell, lUioUng 

Wn©e|§§fetl, |j|eUo 

|§icot^^5adcolm r 
|r<^an and <^|arpstcHord lllcmttnuo 














17th CENTURY 
MOTETS 

PETER PEARS Tenor 

EMANUEL HURWITZ and 
NONA LIDDELL vioims 

TERENCE WEIL cei , 0 

GEORGE MALCOLM 

Organ and Harpsichord Continuo 


L'OISEAULYRE 



Side 1 
Buxtehude 

0 FROHLICHE STUNDEN - ussier 
Purcell 

MORNING HYMN 
Schiltz 

VENITE AD ME 


Side 2 
Couperin 

AUDITE OMNES - Elevation 
Schiitz 

PARATUM COR MEUM 
Buxtehude 

HERR, NUN LASST DU DEINEN q^ER 
(Nunc Dimittis) 


I 

8 


1 

1 

§ 

3 


i 





















MOZART 

MINIATUREN 


ELLY AMELING 


Elisabeth CooymansIPeter van derBilt 



JAS 

NIEDERLANDISCHE 

BLASERENSEMBLE 





















i; 

WOLFGANG AMADEUS MOZART (1756-1791) 

6500512 

Seite 1/Side 1/Face 1: 

NOTTURNO KV/K. 439 
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3. Adagio 
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|B The Sonata in B-flat major, Op. posth., 
was completed September 26th, 1828, a 
bare two months before the composer’s 
death. Schubert played the Sonata at a 
party September 27th, at a certain Dr. 
Men?.', along with one or two other sonatas, 
probably the A major and C minor works 
from that same period. For these three 
final sonatas Schubert’s brother Ferdinand 
later received 210 florins, 70 each, from the 
publisher Tobias Haslinger and the publica¬ 
tion of these works was announced as early 
as 1829. For some reason it was not accom¬ 
plished and they were not brought out until 
1838 and then by a different publisher, 
Diabelli. 

In a letter to still another small firm, an 
art dealer named Probst who apparently 
also published music, Schubert had bragged, 
without apparent foundation, that he had 
played these sonatas “with much success in 
several places.” He also indicated that he 
wished them dedicated to Johann Hummel, 
a Hungarian pianist and composer and a 
friend of Schubert’s since his studies with 
Salieri in the years 1813-17. When the works 
were finally published by Diabelli the pub¬ 
lisher chose to dedicate them, instead, to 
Robert Schumann. In doing so he described 
them as Schubert’s “very last compositions.” 

■ A small biography of Schubert by his 
brother Ferdinand appeared in the Leipzig 
Neue Zeitschrift Fur Musik, April 23, 1839. 
In it Ferdinand, who seems to have spent 
most of his time in fulfilling the business and 
publicity aspects of the composer’s unfin¬ 
ished career, provides an illuminating re¬ 
mark on the composer’s piano technique: 

“Although Schubert never represented 
himself as a (pianoforte) virtuoso, any con¬ 
noisseur who had the chance of hearing him 
in private circles will nevertheless attest 
that he knew how to treat this instrument 
with mastery and in a quite peculiar manner, 
so that a great specialist in music, to whom 
he once played his last sonatas, exclaimed: 
‘Schubert, I admire your playing even more 
than your compositions!’ ” 

Other testimony indicates that Schubert 
was by no means the technician that most 


Franz Schubert born in Vienna, 
January 31, 1797; died in Vienna, 
November 19, 1828. 

Sonata for Piano in B-flat major 
was composed in 1828. Its movements 
are: I—Molto moderato; II—Andante 
sostenuto; III—Scherzo; Allegro vivace 
con delicatezza; IV—Allegro, ma non 
troppo. 

Ldndler, Op. 171, was composed in 
1823. 


other great writers for the piano have been 
—Mozart, Beethoven, Brahms, Chopin, 
etc. There were even passages of his own 
writing that he had difficulty playing at all. 
And yet, when the mood was on him—as 
has been the experience of many another es¬ 
sentially ‘family’ pianist—he could make 
the instrument sing. Grove quotes him as 
having said of his own playing on one oc¬ 
casion: “The keys under my hands sang 
like voices, which if true makes me very 
glad because I cannot abide that accursed 
thumping . . . which delights neither my 
ears nor my judgment.” 

This antipathy towards “thumping” is 
perhaps a predictable attitude in a composer 
whose creative occupation was, so much of 
the time, the evocation of tenderness, nostal¬ 
gia and the more delicate senses. Even in 
his instrumental works his orientation re¬ 
mains not towards virtuosity, but towards 

■ A solemn theme of majestic bearing 
opens the first movement, Molto moderato, 
4 4, ending in an ominous trill on the low 
G-flat. The second theme is lyric and slight. 
A long development section follows, in 
which new elements of brighter color are in¬ 
jected, momentarily relieving the general 
gloom and foreboding. 

The second movement, Andante sostenu¬ 
to, 3/4, is in C-sharp minor, a somewhat 
daring departure from the homeground of 
the original key. The ominous feeling of the 


first movement is continued, now with a 
touch of mystery added. A livelier middle 
section in A major leads back to the opening 
material. 

The third movement, Allegro vivace con 
delicatezza, 3/4, is in sharp contrast to the 
two first movements. Schubert could not 
be gloomy forever, even on his deathbed. 
A gay and dancing and sometimes humorous 
spirit prevails here,“with delicacy.” 

The finale, Allegro, ma non troppo, 2/4, 
is a Rondo movement. The octave G in the 
bass that opens it steps off into nowhere 
like a clown off the high board, and then 
recovers itself. The effect is playful but 
exhibits a certain mastery of material as 
well. By the final movement Schubert the 
musician has taken over completely and 
charmed himself out of his own sorrows. 

■ The Ldndler, Op. 171, were not published 
until 1864 though penned in 1823. They 
were brought out by Spina in Vienna, but 
the origin of the Opus number is a mystery 
since Schubert only gave out numbers, in 
his lifetime, up to 108. 

The Landler was a form of popular dance 
music, the forerunner of the waltz, dating 
from what A. J. B. Hutchings calls the 
Biedermeier Vienna. He writes: “They come 
from street, suburb, private party and 
public festival and have more direct jollity 
in them than the more languishing waltzes 
of Strauss’ Vienna which had moved fur¬ 
ther towards decadence; here is the true 
Viennese Gemutlichkeit with the flavour of 
beer, rather than the more heady wine of 
the later waltz, so alluring, so suggestive of 
private romance and personal languishment. 
Allurement of a kind there is in Schubert’s 
dances, but subjective romantic emotions 
take subsidiary place in a general come- 
all-ye ...” 

However, Schubert injected into this 
popular form so much that is ambitious, rich 
and original that he put them in a class be¬ 
yond immediate public taste, and so they 
were for a time rejected by publishers. 

The Landler take their name from the 
Austrian region of Landel, north of the Ems. 

Notes by Charles Burr 
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■ Leon Fleisher became a world-wide musi¬ 
cal celebrity in May, 1952, when he was 
chosen winner of the Queen Elisabeth of 
Belgium International Music Competition 
out of a field of 71 aspirants from 28 coun¬ 
tries. The panel of judges included some of 
the finest pianists—Robert Casadesus and 
Artur Rubinstein among them—and great 
names among the music critics. After hur¬ 
tling an array of preliminary requirements 
that made it a kind of musical obstacle 
course, twelve finalists were chosen. 

Each was to play a formidable new con¬ 
certo none had seen before. They had a week 
to learn it, a week during which they were 
kept in virtual isolation, one from the other. 
When Fleisher performed the concerto he 
revealed not only complete technical mas¬ 
tery of the notes but an intuitive grasp of 
the very core of the new music. 

For the final test each contestant chose 
a familiar concerto. Fleisher’s choice was 
the Brahms Concerto No. 1, a challenge 
even to the concert-hardened pianistic great. 
Midway through his performance a string 
broke noisily, but he continued calmly. 

The audience for this final display waited 
two hours for the judges to choose among the 
remaining candidates. The name of the win¬ 
ner was received with a roar of approval, 
and at that moment Leon Fleisher became 
the world’s crown prince of piano virtuosity. 

Demands for Fleisher’s musical services 
came flooding in and from then on his 
career has been a sequence of wonderful 
recital tours that brought forth critical ac¬ 
claim like the following judgment by 
reviewers in two of America’s most musically 
authoritative newspapers following the Artur 
Schnabel Memorial Concert in April, 1955: 

“His performance of the . . . utterly 
wonderful Schubert Sonata was one that did 
honor to the memory of his master ' Artur 
Schnabel!. Mr. Fleisher . . . presented a 
powerful, even impassioned reading.”— 
Harold C. Schonberg, The New York Times. 

“A lovely transparent tone at every point 
along the way, and a digital technique that 
makes the most difficult things sound easy 
. . . The artistry in evidence was manifestly 
great.”—The New York Hcrald-Tribunc. 


This record is a precision made product. It can¬ 
not be guaranteed to give full satisfaction unless 
the following conditions are met: 
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TRIO IN A MINOR, OPUS 50 

"IN MEMORY OF A GREAT ARTIST" 

• Louis Kaufman, Violinist 

• Kurt Reher, 'Cellist 

• Theodore Saidenberg, Pianist 


x Although his contributions to this branch of the art are comparatively few in 

* number, Tchaikovsky is, with Borodin, rightly considered as the real originator of 
O the Russian style of chamber music. Before his advent, dilettante attempts had been 
< made to work out elements borrowed from native traditional vocal music (Afana¬ 
siev), and the style of the classical masters was imitated in, so to speak, a semi- 

10 amateurish manner in the chamber music of Glinka and Rimsky-Korsakov. But both 

* Tchaikovsky and Borodin had a clear understanding of the true nature of chamber 
^ style; they introduced purely national features in chamber music, but not by way of 

mere ornamentation or imitation of folk music. 

In his Piano Trio, A la memoire d'un grand artiste", (A minor, opus 50), his 
most popular chamber music work, Tchaikovsky has dealt with a twofold problem: 
73 Apart from meeting all the usual requirements of'chamber style, and the particular 
_ requirements of a work inscribed to-the memory of a dear friend who was a peer- 
n less artist, he wished to write a piano part that would be a worthy tribute to the 
° memory of so great a.pianist as NichoJqs Rubinstein, and yet fall into place in the 
ensemble. These ends were splendidly achieved. 


The Trio is in two divisions, the second being a theme and variations, the last 
of which constitutes a finale. The manuscript bears the inscription, 'Roma, Gennaio, 
1882'. The first performance took place in private, on March 2, 1882 (the anni¬ 
versary of N. Rubinstein's death), at the Moscow Coriservator.ium. After this per¬ 
formance, the composer revised the work. 

The first movement (pezzo elegiaco) is in sonata form. The fiTst subject which 
is announced by the 'cello, then passes to the. violin, While the piano has a syncb- 
pated accompaniment, is instinct with melancholy, ypt expresses a deep feeling 
of gratitude. Its first bar' is used to round, off the bridge theme (ben sostenuto 

il tempo). ;»\ i - 'i- • . > , -• . ; 

The second subject-is altogether Russian in character and arises likfe a song 
of triumph (allegrp^j(jsfo);.tbe working-out 6f this subject ends (j n tempo, molto 
sostenuto) with a npw mptif. After further working-put, In which fragments of the 
first subject are used', tjje exposition,is repeated (vdagio con di/olb e ben sostenuto). 

Accompanied by broad-minor chords, <it)d bW$f, qkpressiVe figures on the 
-IVello, the violin (on the G $fring) -repeats, (he first subject, the'cello taking it up 
V erwards. The bridge is then.given but (fnrojierafo assai); the second,subject fol- 
jvs (allegro giusto)/ and the conclusion is Bunded on a hew beautiful variant of 
^heme. The coda is solemn and mourWful. It contqinsil^iirst subject in augmented 

, ~ ^'na with a unisono of violfh and 'cellb ov&f netovy minor chords and a 



The beautiful theme of the second movement, comprising two periods, is 
given out by the piano. It is altogether Russian in character. Its sway is ample 
(this is very suggestive of N. Rubinstein's own temperament), and it is well suited 
to the diversity of the variations devised by the composer. Modest Tchaikovsky, in 
his biography of his brother, tells us that in May 1873, after the performance of 
Ostrovsky's Sniegurochka with Tchaikovsky music, a group of professors at the 
Moscow Conservatorium went for a country walk, in the course of which Nicholas 
Rubinstein provided a repast for the peasants. Being a great lover of genuine folk 
music and dances, he asked the peasants to sing and dance, which they did. 
Tchaikovsky never forgot this scene, and it was the memory of it that suggested, 
nearly nine years afterwards, the theme of this movement. 

Var. 1. The theme, without alteration, on the violin. 

Var. 2. Piu mosso. The theme in 3 A time, and in the character of a mazurka. 

Var. 3. Allegro moderato. One of the finest and most brilliant scherzandos; 
the violin and 'cello accompany in chords. 

Var. 4. L'istesso tempo. Its character is that of a slow Russian dance. It deals 
with the second period of the theme, slightly modified. 

Var. 5. L'istesso tempo. (C sharp major.) Pedal-point on violin and 'cello. The 
piano part, light and delicate, imitates the playing of an old-fashioned musical 
snuff-box. The C sharp in the 'cello leads up to 

Var. 6. Tempo di valse. The theme, modified, is treated with supreme inge¬ 
nuity and virtuosity. 

Var. 7. Allegro moderato. The theme is broadly given out in chords by the 
piano, the other instruments accompanying in fanciful flights. 

Var. 8. A fine fugue on the variant of the theme. 

Var. 9. Andante flebile ma non tanto. A beautiful, wistful fantasia, rhap¬ 
sodic in character. 

Var. 10. Tempo di mazurka. A lively piece of bravura in which (as in Var. 
3 and 6) the composer seems to recall the brilliant playing of his departed friend. 

Var. 11. Moderato. The theme is given out by the violin, the piano accompa¬ 
nying with chords in triplets. The piano then takes up the theme, giving it out with 
increasing intensity and solemnity. The variation subsides into quieter echoes of 
the theme. 

Variazione finale e coda. This begins with an introduction in which this new, 
energetic theme appears heralding a broad treatment of the main theme. Both 
themes are successively repeated; then other fragments of the bridge in the first 
movement, leading up to a powerful tutti. (Allegro risoluto e con fuoco.) Then, in 
slower tempo, begins a solemn, elegiac rhapsody in which the first subject of the 
. first movement reappears, like a funeral chant. (Andante con moto.) It subsides 
gradually, and is followed by a short coda (lugubre) in which the elegiac first 
subject, appears on the strings over the slow rhythm of a funeral march on the 
piano—a worthy ending to this beautiful, highly suggestive work. 

The exceedingly thoughtful, richly melodious and persuasive music of this Trio 
has challenged the capabilities and strength of soloists to this day. The composition 
has retained an important place amidst the recognized chamber music works and 
VOX is proud to present in its recording three players of nationwide acclaim in 
an outstanding performance: 

LOUIS KAUFMAN, who is not only one of our most prominent concert vio- 
linists but has also firmly established his name through his many recordings and 
as solo violinist to the motion picture industry where his talents have been called 
upon in the preparation of hundreds of films; KURT REHER, presently solo 'cellist 
with the Twentieth Century Fox Symphony Orchestra and featured artist with 
the country's major orchestras and THEODORE SAIDENBERG, well known pianist 
and chamber music player. 
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SEITE/SIDE/FACE/FACCIATA 1: 

HECTOR BERLIOZ 

(1803-1869) 

1. LeCarnaval romain, op. 9 [8'23] 

Ouverture caracteristique it grand Orchestre 

Romischer Karneval 
Roman Carnival 
II camevale romano 

Allegro assai con fuoco - Andante sostenuto - 
Tempo I. Allegro vivace 

2. Beatrice et Benedict 

Ouverture • Ouverture • Overture [7’58] 

Allegro scherzando - Andante un poco sostenuto - Allegro 

3. La Damnation de Faust, op. 24 

Marche hongroise [5’20] 

CAMILLE SAINT-SAENS 

(1835-1921) 

4. Le Deluge, op. 45 

Poeme biblique 

Prelude • Vorspiel • Prelude • Preludio [7’28] 

Adagio - Andante sostenuto - Andantino 
(Solovioline ■ solo violin ■ violon solo ■ violino solisla: 

Alain Moglia) 

SEITE/SIDE/FACE/FACCIATA 2: 

5. Samson et Dalila, op. 47 

Bacchanale [7’00] 

6. Danse macabre, op. 40 [6’42] 

Poeme symphonique d'apres une poesie de Henri Cazalis 
Mouvement modtire de Valse 

(Solovioline: Luben Yordanoff) 

PAUL DUKAS 

(1865-1935) 

7. L’Apprenti sorcier [11’28] 

Scherzo d’aprbs une ballade de Goethe 
Der Zauberlehrling 
The Sorcerer's Apprentice 
L’apprendista stregone 

Orchestre de Paris 

Dirigent • Conductor ■ Chef d’orchestre • Direttore: 

DANIEL BARENBOIM 
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vcrglichcn mit 


ohnc Nachfolgcr; erst der It 


jcdoch ist sic ilbcr jedcn Vor 

der schillerndcn Farbigkcit clncs iranzusisuicn urcucstcr- 
werkcs schcincn nndcrc Partiturcn von cincm Grauschlcicr 
ilbcrzogcn zu scin, und die >Sttffigkcit< dicscr Musik ver- 
ntag auch vorcingcnontmcnc Ohrcn zu iibcrzcugcn. 

Der >Voter, dieses spezifisch franzbsischcn Klanges ist 
zwcifcllos Hector Berlioz, desscn Genic frcilich zu seiner 
Zeit hcftig umstrittcn war. Eincn der cklatantcstcn MiBcr- 
tolge erlebte der Komponist 1838 mit seiner Oper Benve¬ 
nuto Cellini, deren »Sallarcllo.. cr sechs Jahrc spatcr in der 
Konzertouverturc Le Carnaval romain verarbeitcte. Das 
Fcucrwcrk instrumentaler Effckte vcrfehlte diesmol nicht 
seine Wirkung, und seit seiner Urauffiihrung am 3. Fcbruar 
1844 stcht das Stuck hoch in der Gunst dcs Pubfikums. ^ 

MarJte hongroise, die den I. Tcil der dramatischen Legcn- 
dc La Damnation de Faust bcschlieBt. »Das Theino dieses 

in Ungam ols RAkdczi-Marsch beriihmt und stammt von 
einem anonymcn Autor aus alter Zeit... Die fur Berlioz 

Klangpalette bestiminen auch sein lctztes Werk, die Oper 
Beatrice et BinMict (nach Shakespcarcs »Vicl Larm urn 
nichts«). Ihre Ouverture huscht voruber wie ein Fcenspuk, 
zuweilen von merkwurdigen Pausen unterbrochen. 

spezifischen Klanglichkcit blieb Berlioz lange 

- ' 'mpressionismus lieB Werke 

_, ...KlSnge ollein schon Faszina- 

tion ausstrahlcn. Unter dicsem Aspekt kann als Bindeglied 
zwischcn Berlioz und Debussy Camille Saint-Saens gelten, 
der auf der formalen Basis der Klassik Orchcsterwcrke von 
feiner klanglicher Transparenz schuf. Mit seiner symphoni- 
sehen Dichtung Danse macabre op. 40 (cntstanden 1874) 
bcgriindete er nicht allein cine neue Gattung in Frankreich, 
sondern verwendcte auch als erster das Xylophon im Or- 
chester - gespcnstischcr kann kaum ein Instrument den 
mitternachtlichcn Reigen der Skclctte illustrieren! Selbst 
bei auBerster Beschrankung der Mittel - Streicher und 
Solovioline - erweist sich Saint-Saens als Meister filigraner 
Klangeffekte, wenn er etwa im Vorspiel zum Oratorium Le 
D(luge (1875) die Celli die Oberstimme intonieren laBt, 
wahrend die Violinen den BaB ubernchmen. Fast gleichzei- 
tig entstand seine Oper Samson et Dalila, deren orgiasti- 
schc, in der Mclodik orientalisch gcfarbte Ballettmusik, 
das Bacchanale, zu den effektsicheren Bravourstucken gro- 
Ber Orchester gchdrt. Grelle Soli der Holzblaser und die 
cigenwtllige, tetlweise synkopiert-ostinate Rhythmik schaf- 
fcn ein uberzeugendes Lokalkolorit. 

Goethe zahlt zu den etablierten und meistvertonten deut- 
schen Autoren in Frankreich. Den Zauberlehrling verwan- 
dclte Paul Dukas 1897 in ein orchestrates Scherzo, das in 

naclizeichnet. In dusterem f-moll beginnl der verhcxte 
Besen seine verhSngnisvolle Arbeit, das rhythmisch fe- 

scheint, durchzieht das Werk als fantastischcs Ostinato. 
Auch die Wasscrflut, die »zu dem Bade sich ergieBe.., wird 
plastisch dargestellt, so daB der Hbrer in ihr zu versinken 
droht und erleichtcrt aufatmet, wenn der Meister dem 
Spuk mit gewaltiger Gcste ein Ende macht. 


Two features recur continually In the history of French 
music, taking different forms in different epochs but re¬ 
maining substantially the same. One is the element of 
dance, which occupies a place almost as important as song 
. sic; and the other is a concern with spectacle, 

i the predominant intei 

1750-1850, offers ample scope for both dance and specta¬ 
cle, and these in fact formed the chief interest in the so- 
called French Grand Opera which flourished between 1830 
and 1860; and even the two lenders in the revival of purely 
orchestral music paid their tribute to the prevailing fashion 

The first of these was Hector Berlioz, who beside writing 

concert piece. In one of these hybrid works, The Damna¬ 
tion of Faust (1846), he inserted - without strict justifica¬ 
tion - a Hungarian March which hns become one of his 
best known compositions, It is based on a march named 
after Rlikdczi, leader of a Hungarian revolt against Austria 
at the beginning of the 18th century, and its wild, aggres¬ 
sive character is reinforced by Berlioz's glittering orches¬ 
tration. In his instinctive search for an exotic decor and 
romantic strangeness Berlioz had earlier chosen Benvenuto 
Cellini as the hero of his first opera (1838); in 1844 lie 
composed a purely orchestral “overture" based chiefly on 
the saltarello - a popular leaping dance - but also making 
use of Cellini's love-song from Act 1 as a contrasting, 
lyrical interest. He named the piece Roman Carnival after 
the scene in Act 2 of the opera. The overture to Beatrice 
and Benedict (after Shakespeare's Much Ado about Noth¬ 
ing - first performed at Baden-Baden in 1862) is a pot¬ 
pourri of tunes from the opera, Berlioz’s last, The charac¬ 
ter of Beatrice dominates both the opening allegro scher¬ 
zando and the andante section, which is In fact based on 


The second great champion of orchestral music in 19th- 
century France was Cumillc Saint-Saens, who began his 
career as a symphonist under the influence r e - 


_.covered his affinities with two of his 

tporaries, Mendelssohn and Liszt. All three of the 
included here wcrc_written in his early 40s. The 


parts, in the first of which only the strings arc used, the full 
orchestra being reserved for depicting the Flood in Part 2. 
The prelude to Part 1 consists of a finely made fugue (E 
minor) in traditional style and a lyrical andante sostenuto in 
the major, where the composer employs one of his most 
beguiling melodies. Oratorio, however, was nearly an 
obsolete form in the 1870s, and under Liszt’s influence 
Saint-Saens wrote a scries of symphonic poems in which 

=(187 e 4) , based on the mediaeval imagery of the 

Zig et Zig et Zig, la Mort cn cadence 

Frappant une tombe avee son talon, 

La Mort il minuit joue un air de danse, 

Zig et Zig et Zag, sui son violon. 

This is a dance-movement, a sinister waltz introduced by 
the striking of midnight (horns and harp) and Death tuning 
his fiddle. The waltz, which has the usual trio section, 
becomes increasingly hectic, with the rattling of skeleton 
bones suggested by the xylophone, until the whole vision 
dissolves with the crowing of the cock. The Bacchanale, a 
characteristic piece of French opera ballet-music, comes 
from the penultimate scene of Samson and Delilah (first 
performed at Weimar in 1877, but not seen in Paris until 
1892), the only one of Saint-Saens’s dozen operas to sur¬ 
vive, and accompanies the Philistines' rejoicings over the 
defeat of their enemy Samson. 

Paul Dukas took the subject of his symphonic poem The 
Sorcerer's Apprentice (1897) from Goethe’s ballad Der 
Zauberlehrling. In form it is a symphonic scherzo for a big 
orchestra, such as Richard Strauss had introduced in his 


let loose, the resulting inundation and the Sorcerer's re¬ 
turn, Dukas follows the poem closely, building up the 


The brilliance and ingenuity with which Duka 
orchestra recall Strauss and reveal Dukas as u 
French composers in this particular field. 


peut tenir sa complaisance pour supcrficielle, denigrer sa 
ldgdrete en la qualifiant de frivolity denude de toutc preten¬ 
tion - sur un point pourtant elle est au-dessus de tout 
reprochc: comparces aux chatoyants colons d'une ceuvre 
orchestrate frangaisc, d'autres partitions semblcnt recou- 
vertes d’un voile gris et le <moclleux> de cette musique est 
dgalemcnt capable de convaincrc des orcillcs prdvenues 


Hector Berlic 
violemment controversy de son temps. En 1838, le 
sitcur essuya un de scs lichees les plus edatants av 
opera Benvenuto Cellini, dont il —- 


pas cette fois de produire son impression et le morceau n'a 
pas cesse depuis sa creation, qui eut lieu le 3 fevricr 1844, 
d’etre extr£memcnt en faveur auprbs du public. Moins 

partie de la tegende druniatique* La Damnation de Faust. 
..Le thbrne de cette marche, que j’ai instrumente et trans- 
forme, est ceiebrc en Hongrie sous le nom de Marche de 
RAkdczi et emane d'un auteur anonyme ayant vdcu il y a 
longtemps.v L'el6gnnce caracteristique de Berlioz et les 
valcurs sensuellcs de sa palette sonore president egalement 

(d'apres la piece de Shakespeare -Benucoup de bruit pour 
ricn»). L'ouvcrture s’en ecoulc furtivement, comme une 
apparition de fees, pnrfois interrompue d’etranges 

Elans sn sonority sp6cifique, Berlioz rcsta longtcmps sans 

ter il la naissancc d'amvres dSgageant dejit une Fascination 
par le scul pouvoir de leurs timbres irises. Sous cet aspect, 
Camille Saint-Saens est cn droit de passer pour celui qui 


phonique La Dt 

ne fondu pas seuicuivm Ull geme uuuveul en riiiiivv, mills 
fut aussi le premier il utiliscr le xylophone dans 1‘orchestrc 
- nul autre instrument ne sauralt guerc lllustrcr avee un 
pouvoir de suggestion plus fontomatique In ronde dcs sque- 
lettes aux douze coups de minuit! l‘ A -“*— 


nine iorsqu’il fail par example entonner. dans le prelude 
>on oratorio Le Dduge (1875), In voix supericure par les 
lonccllcs tnndis que les vlolons nssurent In bassc. Cc fut 
sque il la mime dale que naqult son opera Samson et 


diques tcintes d'orientalismc**, la Bacchanale. appartient 
comptc le repertoire des grands orchcstrcs. De slridcnls 
syncopes et a l'ostinato, crecnt une coulcur locale convain- 

Gocthc comptc au nombre dcs ecrivains allcmands etablis 
et le plus souvent mis cn musique cn France. En 1897, Paul 
Dukas transforma L Apprenti sorcier (Der Zauberlehrling) 
en un scherzo orchestral qui retrace avee une precision 
programmatique Taction de la ballade. C'est dans la som¬ 
bre tonality de fa mineur que le balai ensorccie commence 
son funcste ouvrage; le theme au rythme souple qui sc 
presente dans des nuances d'armonisation et d'orchestra- 
tion toujours rcnouvciecs traverse Tocuvre en fantastique 
ostinato. L’inondation qui prend de dangcreuses propor¬ 
tions est elle aussi depcintc si plastiqucment que Tauditeur 
manque d’y etre cnglouti et respire avee soulagemcnt lors- 
que le maitre, d'un gestc plcin de puissance, met fin h la 

Michael Stegemann 
I Traduction: Jacques Fournier) 
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THE CLASSIC JAZZ QUARTET MCMLXXXVI 

MARTY GROSZ - DICK SUDHALTER - DICK WELSTOOD - JOE MURANYI 


S.O.S. 1125 


PROGRAM: 


Side A: 

1. WOULDN’T IT BE LOVERLY 

(Lerner-Loewe; arranged by Dick Sudhalter).4:42 

2. BLUE RIVER (Bryan-Meyer; arranged 

by Dick Sudhalter).5:55 

3. HALLELUJAH (Youmans-Robin-Grey; 

arranged by Marty Grosz).2:42 

4. THE MOOD THAT I’M IN Silver Sherman; 

arranged and sung by Marty Grosz) .4:28 

5. INKA DINKA DOO (Durante-Ryan; 

arranged by Marty Grosz). 4:38 


22:25 


Side B: 

1. ROSE OF THE RIO GRANDE 

(Burke-Johnstone; arranged by Marty Grosz).3:45 

2. CHLOE (Moret-Kahn: arranged by Joe Muranyi). .5:15 

3. A MELODY FROM THE SKY 

(Alter-Mitchell; arranged by Marty Grosz)* .4:01 

4. HOME NO MORE (Dick Sudhalter).4:23 

5. WONDERFUL ONE (Grofe-Terriss- 

Nieland-Whiteman). 5:21 


22:45 

(* = vocal by the Bourgeois Scum) 


MUSICIANS: 

Marty Grosz/guitar and vocal (A-4) 

Joe Muranyi/clarinet and soprano saxophone 
Dick Sudhalter/comet 
Dick Wellstood/piano 


CREDITS: 

Recording Dates.July 15-18, 1985 

Recording Location.Vineyard Theatre, 

New York City, NY 

Recording and Technical Production.Malcolm Addey 

Mastering.George Horn, Fantasy Studios, 

Berkeley, Ca. 

Production Supervisor.Mike Cogan, Bay Records, 

Alameda, Ca. 

Photograph.Phil Harrington 

Front Cover Design and Art .Marty Grosz 

Additional Front Cover Art.Diane P. Zincavage, 

Seattle, Wa. 

Producer.Dick Sudhalter 

Executive Producer .Bob Erdos 

Stomp Off Records.549 Fairview Terrace, 

York, Pa. 17403 

Special thanks to Barbara Zinn Krieger for her insight and 
generosity. 


OTHER RECORDING: 

The Classic Jazz Quartet .Jazzology J-139 


































SAVOY MG 12197 


ife , . . _1 Ja 

ifcTwT 

1 a " V[ 


\\ 1 m 

1 

















SAVOY MG 12197 


HI-FI RECORDING 


Skk A 

"JERSEY JUMPOFF" 

(Cozy Cole) 

"STOMPIN' AT THE SAVOY" 

(Goodman, Webb, Sampson—Robbins Music) 

"ON THE SUNNY SIDE OF THE STREET" 

( McHugh, Fields — Shapiro, Bernstein & Co.) 

"JUMP AWHILE" 

(Cozy Cola) 

COZY COLE— Drums 
COLEMAN HAWKINS —Tenor Sax 
WALTER "FOOTS” THOMAS —Tenor Sax 
EDDIE BAREFIELD— Alto Sax 
EMMET BERRY —Trumpet 
JOHNNY GUARNIERI —Piano 
SID WEISS —Bass 

"OLD MAN RIVER" 

(Kerns—T. B. Harms & Co.) 

"WRAP YOUR TROUBLES IN DREAMS" 

(Barris, Koehler — Shapiro, Bernstein & Co.) 

"RIDING THE RIFF" 

(Buck Ram) 

"FLAT ROCK" 

(Buck Ram) 

On these tracks, 

BUDD JOHNSON— Tenor Sax 
replaces Eddie Barefield 
MAX SHOPNICK— Bass 
replaces Sid Weiss 


Side S 

"JERICHO" 

(Traditional) 

"TALK TO ME" 

(Cozy Cole) 

"CONCERTO FOR COZY" 

(Cozy Cole) 

"NICE AND COZY" 

(Cozy Cole) 

"BODY AND SOUL" 

(Green, Sour, Weyman — Harms, Inc.) 
COZY COLE —Drums 
BEN WEBSTER —Tenor Sax 
RAY CONNIFF —Trombone 
LAMARR WRIGHT —Trumpet 
JOHNNY GUARNIERI —Piano 
TEDDY WALTERS— Guitar 
BILLY TAYLOR —Bass 


IF YOU WISH OUR COMPLETE CATALOG . . . 
YOU MUST SEND 10c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 


This record was cut for the use of a stylus .001 in width and a speed of 33-1/3 
rpm. The use of a wider stylus or one designed for another speed will destroy the 
delicate grooves. Under this type of mechanical abuse, this record will not be guaranteed 
by the manufacturer. This disc has been inspected end is guaranteed to be free from 
scratches and mechanical defects. Use RIAA curve. 


“Concerto For Cozy' 

COZY 

COLE 

Following Cozy Cole's smashing entry into the "Topsy" "Turvy" hit popular 
record field, SAVOY takes great pleasure in releasing the enclosed 13 tracks! 
Accompanying the irrepressible Cozy on this swinging series of dates are many 
of the top jazz stars of all time . . . COLEMAN HAWKINS, BEN WEBSTER, 
EMMET BERRY, to name just a few! 

Cozy, currently headlining (as he has for the past several years) at the world- 
famed Metropole in New York still surrounds himself with men of this top calibre, 
and still maintains his reputation for all around technical virtuosity and swinging 
that has made him a percussion star from 1930 to the present. Actually, he has 
had 3 high points in his long and varied career. He first came to national recorded 
prominence in the late 1930s and early 1940s with the great Cab Calloway, in 
the height of the swing band era. His records of Crescendo in Drums, Paradiddle, 
and Ratamacue are still prized collector's items in the library of any drummer or 
jazz fan of that period. Of the 3 great drummers in the limelight during that 
period, (Gene Krupa and Chick Webb were the others). Cozy brought the classical 
concept of rudimental march figures in drumming to a new "high" with their 
adaptation to the swing band drum solo. Cozy again rose to prominence during 
the middle 1940s with a series of combo and small band recordings, (mostly 
under his own name for SAVOY), that featured many of the performers heard 
here and many more of the top Swing era combo jazz stars. They, too, lapsed 
into collector's item obscurity for many years. Cozy's current efforts, tho' directed 
at the popular record market, still reflect the good taste, superb "lift" and 
discriminating choice of accompanying musicians that have marked his efforts for 
many generations of jazz fans. A new youth following is again rallying around the 
Cole bandstand . . . indeed a healthy sign in our times of popular musical 
depreciation. 

For the record books, William "Cozy" Cole is a native son of East Orange, New 
Jersey who was inspired by the noted ex-Duke Ellington drummer Sonny Greer 
towards a career of percussion. His recorded career began in 1930 with Jelly 
Roll Morton (self-styled "inventor" of Jazz, and noted early piano star) and con¬ 
tinued with such early period stars as Blanche Calloway, Willie Bryant, Benny 
Carter and Stuff Smith until 1939 when he joined the famed Cab Calloway band. 
From 1942 to 1945 he was on staff with CBS and appearing with Raymond Scott, 
leaving for a featured role in the Broadway Musical "CARMEN JONES." In 1946 he 
also appeared briefly with Benny Goodman, in the show "SEVEN LIVELY ARTS" 
and then free-lanced until 1949 when he joined the Louis Armstrong quintet of 
All Stars for 4Vi years. Currently, he plays at the Metropole, operates (with Gene) 
the GENE KRUPA-COZY COLE DRUM SCHOOL in New York and is generally 
busy recording all over town. 

Among the distinctive stylists on his instrument. Cozy has been popular among 
musicians of all schools. His appearances with Dixieland-tinged Louis Armstrong, 
innumerable "Swing" groups and even the most "modern" jazz combos, best 
illustrate the all around quality of his abilities at the drums. A believer in drums 
that have an almost tonal sound. Cozy's solos always avoid that "dishes-rattling- 
in-the-closet" sound that most drummers seem to get from their snare, bass, 
and tom toms. A believer in a crisp rhythm "lift," Cozy has parlayed an amazing 
technical and rudimental skill on his instrument into a true "melodic" solo Voice. 
He is equally skilled on such other percussion instruments as the Tympani, 
vibes, etc. as well as performing occasionally on clarinet and piano. 

Included in this are performances by many of your favorite jazzmen. Coleman 
Hawkins' Stompin' At The Savoy and Sunny Side of The Street are priceless solo 
vehicles, as is the world-famous Body and Soul version by Ben Webster, an 
interesting comparison with the classic Hawkins version. 
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SUNSET SERENADE PROGRAM 
From Hi-Fi Direct Line Transcriptions 
5:00 to 6:00 p.m. Saturday, December 27, 1941 
live from the Cafe Rouge Hotel Pennsylvania 

PROGRAM INTRODUCTION 
HERE WE GO AGAIN 
THE WHITE CLIFFS OF DOVER 
vocal by Ray Eberle 
JINGLE BELLS 
vocal Tex, Ernie & The Mods 
INTRODUCTION TO A WALTZ 
THIS IS NO LAUGHING MATTER 
vocal by Ray 

award presentation as the best 
swing orchestra 
OH! SO GOOD 
TUXEDO JUNCTION 
salute by Marion, Tex, & The Mods 
PAPA NICCOLINI 
vocal by Ray, Tex & The Mods 
THIS TIME THE DREAM’S ON ME 
vocal by Ray 
DEAR ARABELLA 
vocal Marion, Tex & The Mods 
ELMER S TUNE 
vocal Ray & The Mods 
KEEP 'EM FLYING 
CLOSING 



A PRODUCT OF 
SOUNDCRAFT RECORDS LTD. 
KINGSTON, JAMAICA 


T he Sunset Serenade Saturday afternoon radio program that 
Glenn started in October of 1941 , from 5:00 to 6:00, and eminated 
from the Pennsylvania Hotel. The price of admission was the 
purchase of at least one .251 defense savings stamp. That little. .25® 
stamp bought a two hour show of which the first hour was dancing, 
and meant that a good many teenagers who could not afford a night at 
the Cafe Rouge, Glen Island Casino, or the Meadowbrook. were able 
to see their favorite in person. 

The date of this broadcast. December 27th 1941 .just two days after 
Christmas, but just twenty days after the USA entered world war II. 
Glenn was still saying defense bonds and stamps, but I am sure by this 
time they were called war bonds and stamps. The jovial sound of the 
audience was I am sure because of the Christmas holidays, but in the 
back of most minds was the uncertainty of their future, and for the 
moment it was an escape. An escape with the best sweet/swing band 
of the day was not hard to take, with those hard driving flag waving 
instrumentals, mixed with some of the most romantic ballads by the 
most romantic balladeers of the day. 


L 







wllwl* ' 

EE 


cyiMORj, 

GITANO 

BLANCA 

ROSA 

GIL 








velvet 


Orquesta de PORFI JIMENEZ 


Y para su Discoteca, 

otras gustadas grabaciones de 

Blanca Rosa Gil 
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l Canclonera Internacional 





Voz y Estilo de la 

Unlca 


Hambre 

Concretate 

Rebeldfa 

Eso es mentira 

Celosa 

Lamento Borincano 
Cara B 
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Sweet Music, Soft Lights, And You 
Feels Like The First Time 
You Never Cross My Mind 
Love Changes 

I Changed My Mind ’-v 


Do You Wanna 
If I Had My-Waj 
If You Had Yon 
You Needed.R§ 


Special Thanks to: 

The Muscle Shoals Sound Rhythn 

The Muscle Shoals Horns 
Dave Van De Pitte & Carl Marsh 
String Arrangements 
Brandye—background vocals 
Engineers & Studios: 

Steve Melton-Muscle Shoals Sc 
Studios, Sheffield, Alabama 
Joe Neil-Master Sound Studios 
Atlanta, Georgia 
Ernie Winfrey and Mike Bradley- 
Sound Shop, Inc., Nashville, 
Tennessee 

George Marino—Sterling Sound, 

N.Y..N.Y. 


Produced by Millie Jackson and 
Brad Shapiro for Keishial 
Enterprises, Inc. ^ ~ 


Art Direction: Murry Whiti 
Design: Murry Whiteman: 
Mary Beer 


Photography: Ron Slenzak 
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MANUFACTURED AND MARKETED BY POIYDOR 
INCORPORATED. 110 SEVENTH AVENUE. NEW YOI 
N.Y. 10019. DISTRIBUTED BY POLYGRAM 
DISTRIBUTION. INC. 
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THE SINGING FOSTER’S 


GOSPEL SINGING 


LIVE 

RECORDING 


THE CHORD-AIRES 





RECORDED LIVE 

FIRST ANNIVERSARY 

SOUNDS OF ATLANTA 

GOSPEL SINGING 


I h ive always enjoyed working with the many Quartets and 
Trios it the Gospel Field and was indeed honored when Sounds 
of Atlanta asked me to MC their singing to celebrate their First 
Birthday. During the preparation for this Singing, I have met 
these groups some for the first time and have grown very close 
to the. 1 . 1 have never enjoyed myself more or received a greater 
Blessiiig than when we were having this singing and recording. 

T le groups that appear on this album are just four of the 
many groups now recording for Sounds of Atlanta and we are 
sorry that we could not have all of them on at this time but 
time would not permit. 

The Treble-Aires are from Atlanta, Georgia, and have been 
singing as a group for eight years and have a tremendous follow¬ 
ing wherever they go. 

The Singing Fosters are from Griffin, Georgia, and are really 
making a name for themselves by singing from the heart in a 
sincere manner. 


The Ghord-Aires are from Morrow, Georgia, and have come 
a long way since I first met them and are certainly devoted in then- 
work for the Lord. 

Last and by all means least in size and age but definitely 
not in spirit or ability is the Dale Trio from Gainesville, Georgia. 
This young group will certainly go a long way in Gospel Music. 

I think you will agree with me that another group who has 
come a long way in the last year is Sounds of Atlanta. This Album 
was cut at the Live Singing celebrating their First Birthday and 
I predict that they will be the Number One Recording Studio in 
the very near future. 

We sincerely hope that you will enjoy this Album as much 
as we enjoyed making it and pray that it will bless your hearts 
as you listen to it. 

WES GILMER 
WGUN Host, Suppertime 



SIDE ONE 

THE TREBLE-AIRES 

1. WAYFARING STRANGER 

2. HEAVENLY HIGHWAY 

3. HEAVEN SOME SWEET DAY 

THE CHORD-AIRES 

1. I WOULDNT TAKE NOTHING FOR MY 

JOURNEY NOW 

2. I'M NEARER HOME 

3. THAT HEAVENLY HOME 


SIDE TWO 

THE SINGING FOSTERS 

1. LITTLE IS MUCH 

2. SWING DOWN CHARIOT 

3. OLD FASHIONED MEETING 

THE DALE TRIO 

1. OLD GOSPEL SHIP 

2. THE UPPER ROOM 

3. HE WHISPERS SWEET PEACE TO ME 


CREDITS 

PRODUCER: JOHNNY BROOKS 
ENGINEER: GORDON ABLE 
RECORDED BY: 
ATLANTA SOUND STUDIO 
COVER LAYOUT: J. W. NELSON 
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This is a compatible record. Compatible is the term applied to a revolutionary new process of mastering which makes it possible, tor the first time, to 
manufacture a high fidelity record that will reproduce monaurally on a regular hi-fi and stereophonicaily on a stereo player. Simply, if you are the owner 
of a regular record player, new or old, this record will give you excellent reproduction. It you are the owner of a new stereophonic player this same 
record will reproduce the ultimate in two channel separation and sound. This record will prove to be long wearing and may be used interchangeably 
on regular hi-fi or stereo players without damaging the record. Buy compatible records with the knowledge and assurance that your record library 
will always be as modern as your record player. 
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PRODUCED BY MILT QABLER 


“Milt Gabler's Commodore sessions kept us all in 
business',' wrote Eddie Condon in his (and Hank 
O'Neal’s) Scrapbook of Jazz. (It was Eddie’s second 
book, in Its own and different way almost as good 
as the first one, and Eddie didn't quite live to see It 
published.) 

Eddie was just a little over three months shy of 
his 68th birthday when he left us. He put a lot into 
those years, took a lot out, and left a lot behind. He 
was a tough man, but a very warm one, and his 
music was the same way. 

Though Eddie was a great talker, he didn't ser¬ 
monize or deal in abstractions. He could think on 
his feet, and he was a jabber—a master of the 
epigram, the quip, the perfect squelch. He was also 
a born storyteller. He understood character, was a 
keen observer, and remembered well. And he was 
blessed with a real sense of humor. 

Without that gift, his proselytizing might have 
become abrasive. But he had true wit and endless 
charm, so he made converts and put his Ideas (and 
he was full of them) to work on many levels, all of 
them practical. Though he could play the piano only 
in the key of F (and barely in that), he impersonated 
a pianist In a band on a cruise ship, and later on, as 
the band leader on another cruise, recruited his 
brother Pat, who could hold a guitar, and his friend 
and future brother-in-law, who played the same in¬ 
strument, as sidemen. Since this added up to three 
guitarists In an eight-piece group, Eddie decided to 
conduct. But he also talked LIFE Into doing a 
feature story on his second date for Commodore. 
And not just that: he talked the magazine Into hiring 
his friend Charlie Peterson (an ex-banjo player) to 
photograph the piece. It wasn't the last assignment 
Peterson got from LIFE; he was a brlllllant jazz 
photographer, quite possibly the best. Eddie 
Condon was not a con man. 

The first session on this record was Eddie's 
fourth as leader for Milt Gabler's new label. Almost 
a year had passed since the third (which had Lionel 
Hampton on drums), and a lot had happened to 
Eddie and his flock. Most significantly, they had a 
working band. It even had a splendid name: Bud 
Freeman and His Summa Cum Laude Orchestra. (It 
was a cooperative, with the tenor saxophonist as 
nominal leader. The name was contributed by 
Phyllis Smith, Eddie's wife to be.) And It had 
recorded lor two major labels, RCA's Bluebird, and 

The Summa Cum Laude was an octet, and the 
music it made wasn't like that heard on Eddie's 
dates, though half the Latinists were present: Max 
Kaminsky, Brad Gowans, Pee Wee Russell, and 


Eddie. The Summa w?s smoother. Deliberately or 
not, It was a Swing-era ensemble, while Eddie's date 
was based on other premises. Gowans was the 
Summa's excellent staff arranger, but he brought no 
sketches on November 30. There were routines, of 
course, but no paper. Eddie loved a great solo as 
much as any seasoned jazz listener (and Eddie 
listened- oh but did he!), but he loved a great 
ensemble even more. 

For Artie Shapiro (a superb bassist) and George 
Wettllng, the date was a busman's holiday: they 
were both with Paul Whiteman's very large or¬ 
chestra. Joey Bushkln was with Muggsy Spanler's 
Ragtlmers, a beautiful little band about to collapse. 
After four months with Muggsy, Bushkln was In top 
form. 

They picked good tunes for this date. The first 
and last became semi-standards In the traditional 
jazz repertoire of future decades; In 1939, nobody 
played them much. The other two are lesser known. 
Strut Miss Lizzie, a vaudeville tune, belongs to the 
Beiderbecke canon. It's Right Here For You was 
Perry Bradford's prettiest tune, vintage 1920. Mamie 
Smith did it on the back of her famous Crazy Blues, 
and Tommy Dorsey played it (as a trumpet solo) on a 
1928 Okeh recording. Milt loved and learned the 
tune from the latter so he had his boys preserve It on 
Commodore. 

Some people don’t like multiple takes; I do. You 
can learn much from them: the importance of even 
the slightest difference in tempo, for Instance—not 
to speak of solo comparisons. Or check out 
Wettling behind Bushkln on the two versions of 
Jelly Roll, and Eddie under Pee Wee on the second. 
As for Pee Wee—the more the better: The outlines 
of his solos are often Identical, but the details! I 
don't understand some so-called jazz critics. Would 
an art critic worthy of the name not be Interested in 
variant sketches by Rembrandt? To put it bluntly, 
anyone who fails to be enlightened and delighted by 
the blessing of alternate takes is bereft of any real 
understanding and appreciation of jazz. Luckily for 
us, Pee Wee was in great form on both dates. 

Pee Wee was one of the chosen few; every note 
he left us matters, because every note he played 
mattered to him. In later years, he might become 
fidgety having to play In a style that often teetered 
on the brink of formula and sometimes toppled in. 
But in November 1939, nobody got to play in this 
style too often, and Pee Wee was comfortable, with 
the company and with his horn. 

Brad Gowans, a great character and a great musi¬ 
cian, inventor and builder of the unique Valide—a 
combination valve-slide trombone, with a trigger 
mechanisrrvto switch operational modes—was not 
a riveting soloist. But he had sound melodic ideas, 
and his solo on Right Here No. 1 is among his best. 
In the ensembles, his conception and execution are 
one of a kind. It's an embellished approach 
(Gowans was an accomplished clarinetist, and his 
trombone parts have some of that instrument's 
character) modified with tailgate effects from the 
slide. Maxie's lead is exemplary, and his tone has 
the right edge. His plunger solo on Ballin' the Jack 
(the single one-take piece on this album and 
Maxie's only solo) nicely backed by Wettling, also 
has that steady ride. Bushkln could throw his right 
hand, d la Hines, with plenty of swing. When Wett¬ 
ling goes to work on the rim of his bass drum behind 
Joey on Jelly Roll, he shows how well he learned 
from Baby Dodds and Zutty Singleton. And Eddie 
didn't just hold that guitar. He held the rhythm 
together with his supple beat and fine ear for chords 
(he had just one working ear, but did more In mono 
than a lot of players managed In stereo). You can 
hear him well; Liederkranz Hall had a special 
resonance. 

Fats Waller and Eddie Condon were close 
friends. Eddie tells the story of their first profes¬ 
sional encounter wonderfully well In We Called It 
Music. That was In 1929. In February 1942, Eddleco- 
presented Fats at Carnegie Hall. The session here 
must have been a happy one for all concerned— 
Fats spread joy wherever he went. The setting Is 
unique In the Waller discography, and shows how 
well he fit Into a context not tailored to his presence. 
It tells us something about Fats and Eddie and their 


friendship, that Fats came to play Eddie's music. 

Here the above remarks concerning alternate 
takes become doubly relevant. Fats Waller was a 
genius, and the way he shapes and re-shapes his In¬ 
troductions, solos and accompaniments Is an un¬ 
mitigated joy. A rhythm section all by himself, he 
sets tempos and lays foundations like a rock. For 
each soloist he has the right something In touch 
and rhythm: for Pee Wee and George Brunls on 
Georgia Grind—the blues, and a good one. 

The other new faces on this date are Brunls and 
Marty Marsala. Unlike Gowans, Brunls is tailgate 
trombone personified. In the ensembles, the figures 
and patterns he plays are as traditional as can 
be—even archaic. But he makes them work. What 
would sound corny and clumsy from any other trom¬ 
bone sounds fine from Brunls. The secret Is that he 
has great time and picks the right notes. As a 
soloist he can surprise, as on Dancing Fool, muted 
and smooth—especially on the second take, where 
he Is more relaxed. Marty was Joe Marsala's 
younger brother and often worked In Joe's bands. 
He played a no-frills trumpet (he was also a good 
drummer, and thus had good time), a bit in the 
Muggsy Spanler manner at this stage of the game 
(years later, Marty took Muggsy's place with Earl 
Hines' combo in San Francisco, his home base in 
the '50s). 

Again, the tunes are good. All 1920s stuff; none of 
It overdone. A couple from Clarence Williams' huge 
output, no doubt often played by young Fats when 
he was In Clarence's stable. And one from Jimmie 
Noone’s Apex Club book, Oh Sister Ain 't That Hot. 
On that one, Fats does some fancy tinkling behind 
Shapiro's solo (quite differently on the two takes), 
and then Pee Wee comes dancing in with a great 
turn on #1, and with something new to say on #2 
(which has a tidier entrance by the ensemble after 
Fats cues them in, but is just a mite too fast). 

Fats conjures up Christopher Columbus as he 
leads off on Georgia Grind. Again, the differences 
on the two takes are a revelation (hear the traces of 
boogie woogle bass in his second chorus on #2). 
Pee Wee digs into the blues in no uncertain manner, 
and paints his ensemble parts with plenty of blue 
smears. (For contrast, hear how subtly he voices his 
ensemble parts on Pretty Doll, fashioning a real 
counter-melody line.) 

One of this album's peak events is Fats' solo on 
Dancing Fool #2. He plays "bells" in both hands at 
first, in contrary motion, and devises strange har¬ 
monies for the transition between his two choruses. 
But he outdoes himself on the second Pretty Doll. 
his lead-off solo full of impressionist colors and har¬ 
monies. How that man could vary his dynamics, and 
how he could make the piano sound! And Pee Wee 
follows him in style both times, in lower register. On 
the second take, he plays a beautifully executed 
run: Fats put him in the mood. It Is fitting that these 
two should be the only soloists on Pretty Doll. They 
are the stars of this collective. Eddie knew how to 
pick the spots. 

There is a regrettable tendency in today's jazz 
world to dismiss, or damn with faint praise, the 
music made by the erstwhile Chicagoans in New 
York. Maybe It's partly because Eddie did his job so 
well—he knew how to get his music and his clubs 
publicized. After the second club faded out, Eddie 
stopped hustling and settled down. He never retired 
and never lost his enthusiasm. But his progeny were 
doing alright by now and didn't need him to stay 
gainfully employed. He’d earned his rest, and the 
record speaks for itself. 

Let Sidney Bechet, another honest man, have the 
last word: "Eddie, he was one of the best... .What he 
looked for was the music. He had that inside him 
and he had the ability to manage things, and in that 
way he did just about the most for helping Jazz to be 
Itself in the way it got to be presented. There's 
nobody done more than Eddie!' 

Dan Morgenstern 
Director, Institute of Jazz 
Studies, Rutgers University 


(The Bechet quote is from his autobiography. Treat 
It Gentle, DaCapo Press reprint.) 
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SOME DREAMS COME TRUE 
WE DO IT ALL THE TIME 
YOUNGER 
OILS 
SLOW DEN 
ALL I WANT 
IT’S GOOD TO BE 


All songs written, performed, and produced by SWIMMING 
Recorded by Thomas Johnson with some assistance from Bennett Moon at Chase Park Transduction, Athens, GA 
Mixed by Andrew Lappin at Wonder Room Recording, New York, NY 
Mastered by Ryan Schwabe in Philadelphia, PA 
Flutes on "It's Good to Be" by Natalie Smith 

Cover Art: "Lui ??" by Pasquale Saporito 
Label Art by Hollis Brown Thornton (hollisbrownthornton.com) 

Much thanks to our friends and families, JD Paul, Thomas Johnson, Andrew Lappin, Rob Mason, Tyler Gardosh, 
Neil Lord, Max Glenn, Mark Osman, Catie Yerkes, Marc Kuzio, Seth McPherson, Veronica Yurgil, Landon 
Hunter, Gracen Armendariz, Brock McVay, Alex Penrose, Ally Burton, Barrett Lewis, and Sydney Hunsicker. 

Special thanks to Oils the band and the entire Whatever Forever crew, 

Hugo Barros who did our Singles artwork, 

Joe Alexander for his time and hardwork on these songs 
and Travis Keymer for his time and work on the song “Oils”. 

© &©2014 SWIMMING Under Exclusive License to 01d Elame JLecords.25 N.HenrySt.ifl Brooklyn, N Y 11222 
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SIDE 1 


SIDE 2 


A BROKEN MEMORY LET LOOSE THE DOGS 
BODIES AT BAY ABSISTO 

OLD KNIVES LIVING SIGNS 

A QUIET CHILL A FORMAL INVITATION 

EXIT PLAN A SEASON OF DOUBT 







A BROKEN MEMORY 


OLD KNIVES 


DANCE DARLING 
DONT SHUFFLE 


GRACIOUSLY DISARMING WITH EVERY EXCHANGE 
NO, YOU'VE NEVER HAD A CLUE 
WITH TREMBLING HANDS, WE TREAD ALONG 
TREAD ALONG 
TREAD ALONG 

NOW, ARE YOU COLD OR ARE YOU SCARED? 


EVERY OLD KNIFE RUSTING IN MY BACK 
J WILL DRIVE INTO YOURS 


BODIES AT BAY 


VOCALS, SYNTH - AL SPX 

BASS, SYNTHESIZERS - JIM ANDERSON 


A HANDFUL OF MOMENTS INFECTED WITH DESIRE 

THEY ARE STREWN ACROSS THE FLOOR 

DIDN'T 1 FILL YOU UP WITH LUNG BURSTING HOPE? 

WITH TREMBLING HANDS, WE TREAD ALONG 

TREAD ALONG 

TREAD ALONG 


EVERY OLD KNIFE RUSTING IN MY BACK 
II WILL DRIVE INTO YOURS 

A FEVER WILL SMOKE THE FLESH 


VOCALS-AL SPX 

MARXOPHONE, SYNTHESIZERS - JIM , 


ORGAN - THOMAS GREENE 
TRUMPET - AMBROSE AKINMUSIRE 


A QUIET CHILL 
VOCALS - AL SPX 

MARXOPHONE, SYNTHESIZERS - JIM ANDERSON 
ORGAN - THOMAS GREENE 


BODIES AT BAY 


A QUIET CHILL 

RELEASE THE ANIMALS 

A GOOD MAN'S BLOOD COULDN'T TIE THEM DOWN 

I SAID GOODBYE TO A SEASON OF GUILT 
LET IT ROLL. LET IT ROLU 

I'LL CATCH YOU WITH THE SECRETS OF MY CHARM 

II REMAIN UNSHAKEABLE 

BETWEEN YOUR LUNGS IS A QUIET CHILL 

DEVOTION WILL TAKE YOU DOWN MY DEAR 

COLLECT YOUR THOUGHTS 

SEND THEM AWAY 

CLEAR THE CLUTTER 

ALL YOUR WORDS ARE NOT YOUR OWN 

1 REMAIN UNSHAKEABLE 



EXIT PLAN 

A SELECTION OF LIMBS ENCASED IN DOUBT 
AN ARMFUL OF LOVE WE COULD NOT GRASP 
ALL 1 GOT IS LOVING GRACE 
DEATH IS SWALLOWED UP IN VICTORY 

HUNG, DRAWN, QUARTERED 
DOES THE WEIGHT EASE AT ALL? 

WHEN YOU COME UNDONE 

THIS'LL BE AN INDECENT YEAR 

WAS IT A WARNING OR WAS IT A DECLARATION? 

WEDGED BETWEEN THE HOURS 

A DEADENING SILENCE 

ALL II GOT IS LOVING GRACE 

HUNG, DRAWN, QUARTERED 
DOES THE WEIGHT EASE AT ALL? 

WHEN YOU COME UNDONE 



VOCALS, GUITAR - AL SPX 

BACKING VOCALS - MICHAEL GIRA 

BASS, VIBRAPHONE, SYNTHESIZERS - JIM ANDERSON 



PUBLISHING ADMINISTERED BY KOBALT 

PRODUCED & RECORDED BY JIM ANDERSON 
RECORDED AT HOTEL2TANGO & REVOLUTION RECORDING 
HOTEL2TANGO ENGINEER - HOWARD BILERMAN 
REVOLUTION RECORDING ENGINEER • JACK CLOW 
MIXED BY JIM ANDERSON & BEN HILL1ER 
MIXED AT REVOLUTION RECORDING & PANARIFIC 
REVOLUTION MIX ASSISTANT - JACK CLOW 
MASTERED BY JOHN DENT AT LOUD MASTERING 

ART DIRECTION AL SPX AND PAUL A. TAYLOR 
PHOTOGRAPHY STEVE GULLICK 





ET LOOSE THE DOGS 


LIVING SIGNS 


LET LOOSE THE DOCS 
VOCALS -AL SMC 


i- JIM ANDERSON 



ABSISTO 

A-SUIT OF SKIN 
TIRED EYES 

II CULLED EVERY TUCKER OF FEAR 

IN THE DEAD OF NIGHT, I CAUGHT A GLIMPSE 

THEY THRO® ALONG WITH TIME 

WE ARE A DAUNTLESS PAIR RAISED IN GLORY 


A FURTfl 
CHIPS 
HAVE 
II DON 
FORGET 


IW AY AT IME 

RUN OUT OF AMMUNITION? 
I SUFFER FOOLS GLADLY 
THE SIN IN YOU 


1 

MADLY, YOU FUT THROUGH THE STILLNESS 
ALL THE SCREAMS OF THE PAST 
WILL COME CRAWLING OUT TO GET YOU 
YOU SPOKE UP AS 1 GAVE IN 


A FURY UNSEEN 
CHIPS AWAY AT ME 

NAVE YOU RUN OUT OF AMMUNITION? 
I DONT SUFFER FOOLS GLADLY 
FORGET THE SIN IN YOU 
SIMMER DOWN! 

SETTLE IN! 


I WAS WOUND UP LIKE A SPRING 
I WANTED NOTHING MORE THAN TO 
RUMMAGE THROUGH THE PAST 
OH, 1 GATHERED EVERY CONCERN YOU HAD 

I FOUND SOUD PROOF OF LIVING SIGNS 

II DID NOT INTEND TO RAISE THE DEAD! 


BASS - PETER ROBERTS 
DRUMS - LOEL CAMPBELL 
ORGAN - THOMAS GREENE 


WOODWIND - CHRIS CUNDY 


WE WAITED TOO LONG 

1 HELD MY TONGUE WHILE YOU WASTED YOUR BREATH 
AND COUNTED ALL THE HOURS LACED WITH GUILT 

1 FOUND SOUD PROOF OF LIVING SIGNS 
a DID NOT INTEND TO RAISE THE DEAD! 



LIVING SIGNS 
VOCALS-ALSPX 


A FORMAL INVITATION 

THE BEAST IN VIEW IS THE MAN IN YOU 
SMOTHER ME WITH SILENCE 
I FOUND MYSELF RUNNING AWAY 

THE LIGHT YOU SEE FOLDS OVER ME 
DID I BATHE IN A DULL GLOW? 

ALL REMNANTS OF REASON BEAT AND BIND AWAY 
BEYOND WHAT I CAN SEE OR MAKE 
I FOUND MYSELF RUNNING AWAY 

THE LIGHT YOU SEE FOLDS OVER ME 
DID I BATHE IN A DULL GLOW? 


GUITAR - PETER ROBERTS 
ORUMS - LOEL CAMPBELL 
ORGAN - THOMAS GREENE 
WOODWIND - CHRIS CUNDY 


A FORMAL INVITATION 


VOCALS, GUITAR - AL SPX 
BASS, PIANO, MARXOPHONE. ORGAN, 
HARMONIUM, GUITAR - JIM ANDERSON 
GUITAR-TIM D-EON 
DRUMS - LOEL CAMPBELL 


WOODWIND - CHRIS CUNDY 


RHODES - THOMAS GREENE 


TRUMPET - AMBROSE AKINMUSIRE 


FIRE IN THE DEEP CAVE 

WE BEAT AND BIND AWAY 

AND THE WEIGHT EASES SOMEWHAT 


I'LL SMOTHER YOU WITH SILENCE 
UNTIL YOU CHOKE ON DEAD AIR 


A SEASON OF DOUBT 


THE UGHT STRIKES THROUGH 

1 AM DEAD SET ON YOU 

THE UGHT STRIKES THROUGH THE PAST 

ARE YOUR WILD EYES FIXED? 

DID YOU FALL GENTLY INTO PLACE? 

I FOUND A POORLY VEILED HUNGER TO RETREAT INTO YOU 

WE MOVE LIKE WOLVES IN THE BLEAK NIGHT 
WE DANCE UKE GHOSTS DEPRIVED OF FLIGHT 
THE BODY WILL COME TO UNDERSTAND A SEASON OF DOUBT 

IV,E GOT AN UNRELENTING DESIRE TO FALL APART 


YOU'RE TOO FAR 

TOO FAR GONE 

THE BITTER MORNING UGHT 

WILL STRIKE YOU RIGHT DOWN 

LET 'UP! LET UP! 

A FURY UNSEEN 
CHIPS AWAY AT ME 

HAVE YOU RUN OUT OF AMMUNITION? 
I DON'T SUFFER FOOLS GLADLY 
FORGET THE SIN IN YOU 
SIMMER DOWN! 

SETTLE IN! 
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SIDE ONE 


SIDE TWO 


1. The Girl Next Door- 
Earl Lewis And The Channels 

2. While Our Hearts Are Young— 

The Federals 

3. What Do You Do (To Make Me 

Love You So)—The Topps 

4. Please Tell The Angels— 
Lewis Lymon & The Teenchords 

5. How Could You—The Mello Moods 

6. True Love—The Scarlets 

7. Come To Me—The Quadrells 


1. My Diane—The Charts 

2. On Your Mark-The “C” Notes 

3. My Heart Is Sad— 

Earl Lewis And The Channels 

4. Cora Lee—Little Bobby Rivera 
& The Hemlocks 

5. Close Your Eyes—The Pretenders 

6. Magic Mirror—The Whirlers 

7. Come Next Spring—The Extremes 




















LOANED FOR PROMOTION ONLY. NOT FOR 
SALE. OWNERSHIP AND ALL RICHTS RE¬ 
SERVED. Any sale or other transfer of 
possession by you of such records are 
strictly prohibited and unlawful. Nash- 
boro Records expressly reserves to itself 
ownership of all such records. 


harrisonJohnson 

and the los anjeles community choir 


















Creed 3103 


HARRISON JOHNSON and 

The Los Angeles Community Choir 

QARDENg, NOT BATTLEFIELD^ 


Side 1 

1) MAKE MORE LOVE (Don’t Make War) 

2 ) I‘M SO THANKFUL 

3) NEVER ALONE 

4) GOD’S WAY 

5) THANK YOC LORD FOR SAVING MY SOI L 

Side 2 

1) HELP US MASTER 

2 ) LET JESUS LEAD YOU 

3) IT’S YOUR LIFE 
I) IT’S A SHAME 

(If Yon Don’t Give Your Love To Him) 

5) GIVE US PEACE 


Although his most popular composition has been “I’ve Decided To Make Jesus My 
Choice,” Harrison Johnson has been the author of dozens of great gospel works many 
of which have become hits by major gospel recording artists of the day. Most recently 
The Gospel Keynotes scored with a Harrison Johnson composition “Same Old River” 
which made number one on the charts of RECORD WORLD and CASHBOX 
magazines and reached to the number three position on BILLBOARD. 

Johnson has what it takes when it comes to finding just the right lead singer for one of 
his compositions. This album contains a wide variety of soloists who, under Johnson’s 
direction, perform at their best. 

The very popular D J. Rogers, Billy Preston, and Mel Carter are just a few of the 
graduates from The Harrison Johnson organization, and if you listen to the style of 
some of today’s most popular gospel artists, it’s easy to see that what they are doing 
today, Harrison Johnson was doing ten years ago That’s why we think he’s so fan¬ 
tastic. “Bubba” has always been just a little ahead of his time. 

Shannon Williams 

Special Thanks to all the great lead singers who make the Harrison Johnson group so 
special. Carrie Hester on ‘Make More Love,” “Let Jesus Lead You” and “It’s A 
Shame,” Henry Jackson on “I’m So Thankful,” Mary Pitts on “Never Alone,” Mildred 
Coleman on “God’s Way,” Mattie Davis on “Help Us Master,” Gloria Coleman on “It’s 
Your Life,” John Gardner on “Give Us Peace,” Sharon Johnson, Caroline Johnson, 
GiGi Whittaker and Bobbie Bolden on “Thank You Lord For Saving My Soul” and GiGi 
Whittaker and Kathy R. Underwood on “Let Jesus Lead You.” 



Recorded at TTG Recorders in Hollywood, Bolic Studios, Inglewood, Ca. and 
Woodland Sound Studios, Nashville 

Remixed At Woodland Sound Studios by Shannon Williams and David McKinley 
Mastering Engineer: Hank Williams, Woodland Sound Mastering 
Cover Photo: Ken Kim 

Album Layout and Design: Dan Quest Art Studio 
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SIDE ONE 




1 Everyday of The Week — The Students 

2 Mary Lee — The Rainbows 

3 Zoom Zoom Zoom — The Collegians 

4 Dance Girl — The Charts 

5 Tonight— The Love Notes 

6 Little Boy and Girl — The Kodaks 

7 Lydia — Lewis Lymon <& The Teenchords 

8 While Walking— The Fabulaires 

9 Never Let You Go— The Five Discs 

10 Bing Bong — The Silhouettes 


1 

2 

3 

4 

5 

6 
•7 

8 

9 

10 


SIDE THREE 


Rama Lama Ding Dong — The Edsels 

Bim Bam Boom — The El Dorados 

Hey Little Schoolgirl — The Paragons 

Zoop — The Charts 

Picture of Love — The Continentals 

Oh Gee, Oh Gosh — The Kodaks 

Long Tall Girl — The Carnations 

Honey Honey — Lewis Lymon & The Teenchords 

Dreams Are For Fools — The Revalons 

Time Makes You Change — The Dells 














presents 

the UNIVERSALS 


The 

"Philley" 

Sound 

at 

its 

Best 



!■ 



Featuring 

Unreleased 

Songs 

Including 

"AGAIN" 

"LOVE IS A RIVER" 
"TEARS IN MY EYES" 
"DEAR RUTH" 
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RELIC 

5006 


presents 

the universals 


NOTES 


RELIC 5006A 


RELIC 5006B 


Early in 1962 two young North Philadelphians decided to re-enter the 
record business. Ed Krensel and Jerry Halpern, devotees of rhythm and blues 
since the early 50's when Jocko Henderson, Randy Dixon, and Ramon Bruce 
filled the Philadelphia airwaves with the new releases by such artists as 
The Orioles, Dominoes, and Ruth Brown, had first tried their luck in the 
precarious music sweepstakes with the now-legendary Southern recording 
of Dear Ruth by The Buccaneers. While students at Temple University in 
Philadelphia, Krensel and Halpern wrote, recorded, and released on their 
own Southern label the first Dear Ruth (named after one of Halpern’s old 
girlfriends) in late 1952. It did well enough to be listed as the #10 r&b 
record in Philadelphia according to Billboard's February 28, 1953 territorial 
best seller list. 

Still believing that Dear Ruth had hit potential, Halpern and Krensel 
forgot about the record business for eight or nine years (Halpern went 
into real estate while Krensel distributed dry cleaning equipment). Mean¬ 
while, the first big oldies revival precipitated by Irv "Slim" Rose's Times 
Square Records had rapidly spread south to Philadelphia. In 1962 — after 
such "oldies" successes as The Shells’ Baby Oh Baby and The Capris' There's 
a Moon Out Tonight had gained widespread national acceptance the second 
time around — and encouraged by the burgeoning interest in group sounds 
in the Philadelphia area spearheaded by Jerry Blavat's immensely popular 
"Geafor With the Heator" radio show and Jerry Green and Jared Weinstein's 
expanding Record Museum enterprise, Halpern and Krensel came across The 
Universals, a group who had met with some local success in 1957-58 with 
their recording of Again on George Goldner's Mark-X label. 

Under the direction of lead singer Kenny Gardner, the Universals, most 
of whom lived around 27th and Girard in Philadelphia, had been generally 
inactive except for a few local club gigs since Again had been issued. Krensel 
and Halpern — who know a good group when they hear one — were imme¬ 
diately excited and rushed the men into Sound Plus studio in early Mav 
of 1962. 

The sides contained on this album are from the practice and rehearsal 
sessions of The Universals prior to the Sound Plus session in which they cut 
(with music) Prayer ol Love, Dear Ruth, Have Mercy Baby, Good Lovin', and 
Gotta Little Girl (which will soon be available on singles). These sides were 
used as demos (although they are by any standards finished product) to intro¬ 
duce the group to Joe Medlin, who recut Dear Ruth with strings to be later 
issued without any success on United Artists' Ascot subsidiary. The versatility 
of the group is easily heard as they switch effortlessly from Again to the old 
Clovers' smash Good Lovin' to the beautiful standard Ebbtide all done without 
the benefit of musical accompaniment. Kenny Gardner's lead at times very 
strongly suggests the late Clyde McPhatter,- thus it is not surprising that 
Money Honey, Ruby Baby, and Have Mercy Baby were (irmly established in 
the group's repertoire. None of these songs — all included on a long for¬ 
gotten practice tape — has been previously issued (or even heard) in any 
form and, despite the 1962 recording date, the Universals' performance 
may well have been done in 1955. This album showcases a professional, 
remarkably tight group singing acappella long before it became at all 
fashionable - and the only note ol regret which may linger is the thought 
that the Universals, like nuiy other fine r&b groups, never did get the 
recognition they so well deserve. 


1. AGAIN 

2. GOOD LOVING 

3. THE LOVE I LONG FOR 

4. THAT'S MY BABY 

5. EBBTIDE 

6. DEAR LORD (ORIGINAL) 

7. TEARS IN MY EYES 


1. DEAR RUTH 

2. THAT'S MY BABY 

3. LOVE IS A RIVER 

4. HAVE MERCY BABY 

5. I'LL BE SATISFIED 

6. DON'T LEAVE ME THIS WAY 

7. MONEY HONEY 


RELIC RECORDS WISHES TO THANK 

ED KRENSEL AND JERRY HALPERN 

FOR MAKING THIS ALBUM POSSIBLE 


Mastering and Mixing done by 

Little Walter of Boston 


This album made possible as a result of the 
extensive research on the part of 
DONN FILETI 




AN EDDIE GRIES REPRODUCTION 


RELIC RECORDS 

A division of RELIC RECORD PRODUCTIONS Inc. 


PREVIOUS 

ALBUMS 



Mr MorrUi 


Donn Fileti 

- ~ r '* 


BOX 572, HACKENSACK, N. J. 07692 


P.O.BOX 572 
HACKENSACK.N.J 07602 



















































SIDE ONE 

1. Castle in the Sky—The Bop Chords 

2. My Darling To You—The Bop Chords 

3. When I Woke Up this Morning— 
The Bop Chords 

4.1 Really Love Her So—The Bop Chords 

5. So Why—The Bop Chords 

6. Baby—The Bop Chords 

7. Mary—The Thunderbirds 

8. In My Thunderbird—The Thunderbirds 


SIDE TWO 


1. Lorraine—The Harmonaires 

2. Come Back—The Harmonaires 

3. United—The Love Notes 

4. Tonight—The Love Notes 

5. Don’t Go—The Love Notes 

i. If I Could Make You Mine—The Love Notes 
7. Tonight—The Pretenders 

8.1 Love You So—The Pretenders 

9. Counting the Stars—The Ladders 

10.1 Want to Know—The Ladders 


A PRODUCT OF COLLECTABLE RECORDS CORR, BOX 35. NARBERTH, PA 19072 
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(A. DeGregprio-Acatnpor; 
Vint "Anne* 

(Della Gatta-Matassal 
Munasterio l. Santa 

(M. Galdieri-A. Barberis) 


Side Two 


Aria "E Pusilleco 

(L. DeMartino-D. Furno) 

Avemmaria 

(C. DeFIaviis-G. Lama) 

Dinnne Addo Staje 

(E. Barile-F. V. DiGianni) 

Pecche Si Femmena 

(M.&C. Salemi) 

Passione Ardente 

(A. DeGvegorio-G. Rossetti 

Ciento Catene 

(A. Chi:irazzo-R. Ruoccol 


Produced by 


Holme 


Recording Eiu 


ytr Direction: Norman See 
Vl'reti VaHnrine 
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Italian Book CWp.. 
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LATEST IN RECORDS & TAPES 


)X 8543 - VITRACO Pt 


Ph.(809)776-2742 


WORLD WIDE TRAVEL , INC. 


(800)524-2081 

(809)776-2424 


mm tum maamm, ore. 

Promotions — Records & Cassettes Distribution 
Latest in Reggae - Soul - Jazz - Calypso ect. 
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SIDE B 

Jockey style* 

(Sargio(masslah)Fflllciano) 

Hard Core music 1 


n 

CORAL WORLD 

&>.0. SBox 838S .91. &homa*, 91..9. 9000804 
/.809)775-4555 
Hororto 9 AM a 6 PM lodes k» dios 
A15 minutes del Centro Cofnerdol de Chortotte Amalie 
Just 15 minutes from Charlotte Amalie Commercial Center 
Open Daily From 9 AM to 6 PM 


Phone: (809)774-6248 
(809)776-2248 
Telex- 3474062 



CUTTY SARK 
SCOTCH WHISKEY 
SMIRNOFF VODKA 
HEIHEKEN BEER 
AMSTEL LI6HT BEER 
IflAHICHEWITZ WIHE 


mwm% mms& 

The Best Place to Shop in 
ST THOMAS. 
For all your T-Shirt Needs. 


Widest Selection in the Caribbean 

ST THOMAS U.S. V.I. Ph. (809)776-4588 


DICKSIE JARVIS..Sr Tenor Sax 
ALVARO DaLUGO III . Trumpet 
SERGIO(Messlah|FELJCIANO...Trum 
RUDOLPH E. SEBASTIAN.Trumpei 
JOSEPH A. ENGERMAH Jr...Trombl 


LEONARD MOSANTO II. Drums 
DARIL SCOTT.Bass/Vocals/Leader 
WILFREDO MICHAEL Percussion 
RUBIO FINCH .Percusslor 
ALPHONSO 'JEMMING...Vocal 
GEORGE(Vjl|WrYTL. Vocal 
STEVE TYRE'—.Vocal 
JEANETTE ROUST ..Bnckgrourj/Vocal 

E nHHIjP l BOO -Road Crawl 


IMAGINATIONS 

CALYPSO RECORDS 


Executive Producer: BROWN SUGAR PRODUCTIONS. INC 
Producer: IMAGINATIONS A BROWN SUGAR PROD. INC 
Recorded at: OCHOA RECORDING STUDIOS 
Recording Engineer: HILTON COLON 
Mixing Engineer: AKIU WALKER 
Mixed at RAWLSTON RECORDING STUDIOS 


Published by: iMAciNATioNs, Music BMi. (ci 1988 i r i v/p TO ALL THE WIVES OF THE IMAGINATION FOR THEIR TIME & PATIENT. 

Arrangements by: JOSEPH F.NGERMAN*/ KENRICKS WILLIAMS***/ GEORGE(Val)WHYTE**/ DARYL SCOTT V FUNK GUMBS^ 
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From the moment the needle touches down you realize you're off into an 
exercise routine that's anything but routine. It's a carefully thought out program 
designed to work your pulse rate up to the desired level to achieve the maximum 
benefit for your body. Specially developed by Nutri-System, Inc..and famous 
dance and exercise teacher Gwendolyn Bye, this album features 10 original 
songs produced by Phil Hurtt. writer for the Village People, that will start you 
dancing and exercising towards a slimmer, trimmer, and healthier future. 

So let's open the album, TAKE OUT THE WALL CHART that details the 
exercise program and serves as a 
daily record of your progress 
and put the record on. Ladies 
and Gentlemen, IT'S TIME TO 
NUTRICIZE! 


GWENDOLYN BYE. Gwendolyn is the chairman of 
. the Dance Exercise Department of the University 
‘City Arts League in Philadelphia. She has studied 
‘dance with the world famous Martha Graham 
School of Contemporary Dance and is also 
presently serving as director of the scholar¬ 
ship program of the Mary Anthony Dance 
Studio in New York City. 

I She has worked with such famed 
choreographers as Anna Sokolov and the 
late Charles Weidman. And she has taught 
throughout the U.S., Hawaii and Puerto Rico 
with the Artists in the Schools program of the 
National Endowment for the Arts for ten 
years. 

NUTRI/SYSTEM WEIGHT LOSS CENTERS is 

the nation's foremost organization devoted 
exclusively to professionally supervised weight 
control. Through a comprehensive program 
involving specially formulated foods and nutrition 
counseling, behavior education and long-term 
maintenance, it has helped tens of thousands to lose 
weight quickly, easily and safely, without drugs or 
injections. 

Because this weight loss is often accompanied by 
an increase in energy levels and a dpsire for more 
physical activity, this Nutricize record has been 
created to provide physical activity that is both 
healthful and enjoyable. Ideal 
as a means of maintain¬ 
ing good muscle tone 
during weight loss, 
the Nutricize Album 
can be enjoyed as a 
pleasant form of 
moderate physical 
exercise. 


As a vital part of its weight-loss programs, Nutri/System also produces an 
extensive line of scientifically prepared, calorie-controlled foods which are 
obtainable only through Nutri/System centers. A publicly held corporation, 
Nutri/System has centers throughout the continental United States, in Hawaii, 
Alaska and Canada. 

PHIL HURTT. Unless you are one of those persons who loves to read album and 
record credits, the name Phil Hurtt may not be familiar to you. In his capacity as 
songwriter, producer or recording artist, his name appears on literally millions of 
albums, records and tapes—also a few movie credits throughout the world. 

Phil has an uncanny ability (which he calls a gift from God) to move easily 
through almost every style of music imaginable: from Gospel, to rhythm and 
blues, disco, pop, jazz, country, etc. Aside from Phil's obvious talents, his early 
association with the Gamble/Huff organization and more 
recently with French producer Jaques Morali has 
garnered for "the P.H. factor" a discography that 
reads like Who's Who in the record industry... 

The Village People, The O'Jays, The 
Spinners, Sister Sledge (whom he 
discovered), The Ritchie Family, 

Stanley Turrentine, Joe 
Simon, Billy Paul, Eddie 
Kendricks, The Chi-Lites, 
and the list goes on and 
on and on and is 
impressive indeed!! 


* 1. "This Is For Me"/Breathing and Pumping.. .4:49 
* * J2. “When I'm Loving You'VFIexions.. .4:36 

* 3. "Work That Body Out"/Bicycle... 4:24 

*4. "Don't Take It Away ’/Rest and Stretch...4:51 
* J5. “Lady Blue"/Sitting Exercises.. .4:07 


1 . " Ah-Ooh"/Tug of War... 4:00 
*2. “Will You Be There?"/Hip Rolls...4:32 

* * * 3. “Be Yourself’/Bounce and Stretch.. .4:43 

* * J4. “Your Tummy's Taking Over"/March and Jog...4:27 

* 5. "Annie’s Love Song'VBody Swings and Arm Reach.. .5=05 


MUSICIANS: Drums, Rodger Lee; Bass Guitar, Alfonso Carey; 

Acoustic and Electric Guitars, Darryl Johnson; Conga Drums, 

Larry Washington; "Special" Percussion Effects, Phil Hurtt; 

Yamaha Grand Piano, Ann S. Clark (*), Nathaniel "Crockett" 

Wilkie (* *), Phil Hurtt (***); Fender Rhoades, Clavinet and 
Prophet "5" Synthesizer, Nathaniel Wilkie; Prophet "5" Synthesizer 
programmed by; Tom Polite; Rhythm Arrangements by: Hurtt/Clark 
with Alfonso Carey (t) and Nathaniel Wilkie (t); Background Vocals, 

Deborah Clark, Pamela Clark, Ann S. Clark. Phil Hurtt and Alfonso 
Carey, Larry Washington, Rodger Lee, Nathaniel Wilkie assisted in 
"Tummy Taking Over" only. Recording Engineer, Dave Starobin: 

Assistant Engineer. John Shivers, Recorded at: Starr Recording, 

201 St. James Place, Phila., Pa. 19106 (Society Hill Plaza). “Special 
Thanks" to ; Rose Payne of Starr Recording, Dave Starobin for 
your "Whistle", Elyce Carter and Lloyd Zane Remick, Esq. of 
Zane Management, Inc. Steve Schulman and Warren Bryer of 
Schulman International Inc. Associate Producer: Ann S. Dark 
Produced by: Phill Hurtt for P.H. Factor Productions 
“ & c 1981 Schulman International/Nutricize Recording Company, Inc. 





SIDE A 



FLEXION 


HIP-UPS 


SEAL ARCH #1 


START-lying down in 
rest position.* arms 
stretched down at side 
of body. 

MOVE-draw R knee up 
& bounce toward chest 
16 counts, change legs 
& repeat with L leg. 
REPEAT-R & L 2 X. 
PATTERN-4 X R & L, 

2 X R & L, Repeat 2 X 
R&L. 1XR&L8X, 


START-lying down in 
rest position,* arms 
stretched next to body. 
MOVE-tighten fanny 
and lift hips off floor 
up toward ceiling, 
shoulders & head stay 
on floor. Return hips 
slowly to floor, start 

REPEAT-8 X's. 


START-lying face 
down to floor, hands 
beside shoulders, legs 
stretched on floor 
together, feet pointed. 
MOVE-arch back 
upward, pushing up 
with arms, keep hips 
on floor. Return body 
to floor slowly. 
REPEAT-4 X 



GRAND-BATTEMENT 


LEG EXTENSION SIDE 


SINGLE LEG EXTENSION 


START-lying down in 
rest position,* but with 
R leg straight on floor; 

R foot flexed, L leg 
bent, foot on floor 
beside R knee; arms 
stretched out to side at 
shoulder level. 
MOVE-lift R leg 
directly over head with 
fast sweeping motion, 
keep R knee straight & 
hips on floor, return 


straight leg to floor 
without letting heel of 
R leg hit floor. 

REPEAT-16 X R leg, 16 
X L leg. 


START-lying on R side, 
legs stretched R on top 
of L, R atm extended 
on floor over head, 
head resting on arm, L 
arm bent in front of 
chest, L hand on floor 
front of chest to help 
keep balance. 
MOVE-bend R knee to 
chest, stretch out 
beside L leg, lift 
straight & up toward 


ceiling in sweeping 
motion, lower back 
down to L leg. 
REPEAT-8 X L leg, 8 X 
R leg 

GO TO 
REST 
POSITION 


START-lying down in 
rest position,* arms 
stretched next to body. 
MOVE-bend R knee to 
chest, foot flexed, 
extend R leg straight 
up to ceiling, lower R 
leg straight to floor & 
bend knee to start 

REPEAT-8 X R leg. 8 X 
L leg. 








SCHEDULE OF EXERCISES 


DAY 

DATE 

MINUTES 

EXERCISING 

WEIGHT 

DATE 

MINUTES 

EXERCISING 

WEIGHT 

SUN 







MON 



Week 1 



Week 6 

TUES 





WED 





THURS 





FRI 





SAT 





SUN 







MON 



Week 2 



Week 7 

TUES 





WED 





THURS 





FRI 





SAT 





SUN 







MON 



Week 3 

SIDE A 

Reference to Exercise Program 

Cut I Time 4:49 

1. Pumping 

Z Curt Op 

3. Knee Crosses 

Cut 2 Time 436 

■ S3. Seal Arch *2 

6c Seal Arch *3 

Cut 3 Time 424 

TUES 



WED 



THURS 



FRI 



SAT 



SUN 




MQN 



Week 4 

TUES 



WED 



7. Bic 
&Gr 
9. Lee 

^Battement 


THURS 



j Extension Sd 

FRI 



Go To Rest Position 

10a. Single Leg Extension 

10b. Double Leg Extension 

Cut 5 Time 4.07 

11. Leg Beats 

12 Lateral Stretches 

13. Sitting Twist 

14. Sitting Twist & Toe Touch 

This Position May Be 

Used At Any Time 

Pace Yourself And 

Enjoy Being Muthcized 

SAT 



SUN 




MON 



Week 5 

TUES 



WED 



THURS 



FRI 



SAT 



SUN 





Streamline your body, tone your muscles, release new energy 
and add sparkle to your life. A daily work-out before a meal or at 
bedtime is all you need for dramatic results. 

Move to the rhythm of Phil Hurtt's beat for a 23 minute work¬ 
out , using alternate sides of the record day by day. As the routine 
becomes familiar, you may want to use both sides daily, either in 
one 46 minute or two 23 minute sessions. Keep record of your 
daily progress on the exercise chart 

Each side should be done in it’s proper order because the 
arrangement of the exercises is designed to achieve maximum 
benefit for the body. In the beginning be sure to take your time, 
read over this pamphlet carefully and listen closely to my in¬ 
structions. Anyone with a medical problem should consult their 
doctor before using the program. 

As the exercise program gets easier and more fluid for your 
body, it means you are getting stronger and the nutridze program 
is working for you. 

So let's get into our loose fitting clothes and nutridze together! 






































































A1 Murphy, Nathan Bell, Susan Shore, Dan Brown, Dave McAnelly. 


T wo or three years ago (has 
it really been that long?) 1 
got a call from Don Kokc 
of The Music Emporium in 
El Dorado, Kansas. He said that he 
had a great group coming in for a 
concert and could I get them a spot 
on KFD1 to promote the show? 

They were Bell and Shore, a 
husband and wife duo (Mr. and Mrs. 
Bell and Shore?). Don said they 
played folk, bluegrass, blues, etc., 
but mostly they were just plain ol’ 
country. And they were from Iowa. 
Not Tennessee, Kentucky, or 
Texas. . .Iowa! That day on the 
Johnny Western show they played a 
song called "He’s Been Drunk Ever 
Since His Wife Went Punk,"’ and 
that was my introduction to 
Bell and Shore. 

1 first listened to a preview tape of 
this, their first record, while driving 
across northern Oklahoma. As I was 
listening to the stories told in these 
songs 1 thought about how they 
seemed like little movies. It came as 
quite a surprise, several months 
later, when Nathan and Susan told 
me that the album would indeed be 
called Little Movies. In this age of 
formula writing and “hook lines” 
it's great to hear songs that tell a 
story. Of the twelve songs on this 
album, ten were written by Nathan 
Bell. Let me tell you a little bit 
about some of the songs and their 
stories. . .a listing for Little Movies. 

Most of the characters Nathan puts 
in his songs are of legendary status. 
"Billy Joe Mexico” is no exception: 
a biker turned preacher. 1 think I’ve 
met this guy. “The Outlaw Sam 
Bass” was inspired by a book by 
Bryan Woolley. The song is written 
from the viewpoint of the only 
surviving member of Sam Bass's 
gang. 

" Keno’s Gone” is a loving tribute to 
one of the greatest five-string banjo 
players of all time, Don Reno. When 
I first heard the song I thought, 
“They should have a banjo on it, " 
but the more I thought about it, I 
realized that it didn't need one. 

After all, Don Reno was much more 
than a banjo picker. He was also a 
marvelously talented singer, 
guitar player and songwriter. The 
" missing" banjo only helps point 
out the truth, . . that Reno's gone. 

“Every Time I’m Crying” is a "‘train 
song’’ in the tradition of Mickey 
Newberry and Curly Putman, a 
lament for love lost via the iron 
rails and the loss of the rails 
themselves. 
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■ SIDE one 
Pretty Plains Girl (Bell) 

Much Too Young to Die (Gabbard) 

The Outlaw Sam Bass (Bell) 

Mexican Eyes (Bell) 

Honorary lexan (Bell) (For the Pangles 
formerly of Thlsa, now back in the 
“One” Star State.) 

Reno’s Gone (Bell) (A tribute to 
Don Reno — 1926-1984.) 

SIDE TWO 

Every Time I'm Crying (Bell) 
Interstellar Cattle Call (Bell) 

Billy Joe Mexico (Bell) 

Gulf Coast Blues (Williams) 

He's Been Drunk Ever Since His Wife 
Went Punk (Bell) (Thanks to 
Mark Maier.) 

Barely 20 Proof (Bell) (For Bob 
"Hoy Hoy” Halperin.) 


PERSONNEL 

Nathan Bell: vocals, guitars, National 
steel guitar on "Gulf Coast Blues,” 
harmonica. 

Susan Shore: vocals, mandolin. 

With the Honky Tonk Dogs: 

A1 Murphy: fiddle. 

Dave McAnelly: dobro. 

Dan “DB” Brown: electric bass. 
Victor Sanders: spaceship. 

Canine chorus on "He’s Been 

Drunk. . .": A1 Murphy, Dan Brown, 
Dave McAnelly, Katie Detlie, 

Kim Van Eck. 

Produced by Nathan Bell, assisted by 
Susan Shore and Victor Sanders. 
Recorded and mixed at Lakeside Media 
Studio, Chicago, IL. 

Engineered by Victor Sanders. 
Photographs by Dorn Franco. 

Album design by Jennifer Berman. 

Correspondence: 

Bell and Shore 
P.O. Box 368 
Riverside, IA 52.327 




Dedicated to the memories of 
John Howie and Maia, two coo! cats. 


“Interstellar Cattle Call” could be 
subtitled "The Cowpuncher’s Guide 
to the Galaxy,” This song may have 
been inspired by too many nights 
under the stars. . .or too many 
Dubuque Stars. (Just kidding, 
Nathan. And you’re right. . .real 
cowboys may never forgive you 
for this one!) 

“Barely 20 Proof” gives rise to the 
thought that once a rambler, always 
a rambler. Hank Williams and 
Woody Guthrie would have 
been proud. 

The two songs that weren’t written 
by Nathan are "’Much Too Young to 
Die” and "Gulf Coast Blues,” both 
sung by Susan. She discovered the 
first from a Ray Price performance 


on the television show "Classic 
Country.” Not only does Susan 
shine, but there are some great 
breaks on dobro and fiddle by 
Dave McAnelly and A1 Murphy, 
respectively. "Gulf Coast Blues” 
came to Susan’s repertoire by way 
of The Light Crust Doughboys and 
Bessie Smith. Susan shows she can 
really sing the blues, and Nathan 
gets in some good licks on 
slide guitar. 

Now it’s time to pop some 
popcorn, put this record on the 
turntable, turn out the lights, and 
enjoy Little Movies. 

— Orin Ericsen 
KFDI, Wichita, Kansas 


Special thanks to Marvin and Dorothy Bell, George and Essie Shore, Seymour Guenther 
and Bruce Kaplan for making this album possible. Thanks also to Keith Dempster, Pam 
Stephens and everyone at The Mill Restaurant in Iowa City, Orin and Bekki Friesen, Brian 
and Sue Kozin, George Thomas, The Pangles, The Kokes, Tammy Baker, Joanna Kovitz, 

KUN1, KFDI and KHAK radio, Guitar Works in Evanston, IL, George Rondinelli, The Bakery 
on Cherry Street, Pam and Tammy and the memory of the Olde German Bank in Dubuque, 
Bucky and Maree, Joe the Dog, Heather Proffitt, Jason Bell, Victor Sanders, Dennis Jones, At, 
Dave and Dan, Rich Warren, J. Knight. 
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SIDE ONE 


SIDE TWO 


1. MR. LEE—The Bobbettes 

Dixon/Gathers/Webb/Pought....Unichappell Music Inc.B.M.I. 

2. SUGAR SHACK—Jimmy Gilmer 

McCormack/Voss....Dundee Music....B.M.I. 

3. HUSHABYE-The Mystics 

Pomus/Shuman....Unichappell Music Inc.B.M.I. 

4. ONE FINE DAY-Chiffons 

Goffin/King....Screen Gems/E.M.I. Music Inc......B.M.I. 

5. YOU CAN’T SIT DOWN-Dovells 

Clark/Muldrow/Mann/Upchurch....Conrad Music....B.M.I. 


1. ROCKIN’ ROBIN—Bobby Day 

Thomas....Recordo Music Publishers....B.M.I. 

2 FOR YOU-Lenny Welch 

Johnson....Warner Bros. Music....A.S.C.A.P. 

3. GO JIMMY GO—Jimmy Clanton 

Pomus/Shuman.—Unichappell Music Inc.B.M.I. 

4 on^, » TROLL _ Th e Djamonds 

Otis/Lee....Vogue Music Inc......B.M.I. 

5. MY GUY-Mary Wells 

Robinson....Jobete Music Co., lnc....A.S.C.A.P. 


THE PRESSING FOR THE LAB SERIES HAS BEEN 
DEVELOPED BY CBS RECORDS. THE RECORD IS 
MADE FROM °100% VIRGIN VINYL AND 
REQUIRES A SIGNIFICANTLY LONGER PRESSING 
CYCLE THAN STANDARD DISCS.THE LAB SERIES 
PRESSING WEIGHS BETWEEN 125 AND 128 
GRAMS, WHICH IS SUBSTANTIALLY HEAVIER 
THAN REGULAR DISCS. CBS INCORPORATES A 
100% INSPECTION PROCEDURE TO INSURE THE 
HIGHEST QUALITY AVAILABLE. 

RECORDING SESSION DATES 
BOBBETTES — SEPTEMBER 1978 
JIMMY GILMER — NOVEMBER 1975 
THE MYSTICS — NOVEMBER 1976 
CHIFFONS — MAY 1976 
DOVELLS — APRIL 1976 
BOBBY DAY — APRIL 1976 
LENNY WELCH — MARCH 1976 
JIMMY CLANTON — NOVEMBER 1975 
DIAMONDS — JUNE 1976 
MARY WELLS — JAN. 1976 



THE LACQUERS ARE CUT FROM THE FIRST 
GENERATION MIXED DOWN TAPE, ON A SCULLY 
LATHE WHICH FEATURES THE CBS DISCOMPU— 
TER®. THIS DISCOMPUTER, (VIA A PREVIEW 
HEAD ON THE MCI TAPE MASTERING DECK) 
AUTOMATICALLY DETERMINES THE GROOVES 
DEPTH AND WIDTH. THE LATHE FEATURES THE 
ALUMINUM COIL, HELIUM COOLED WESTREX 
3D2AH CUTTING HEAD. 


Recorded & Mixed At: 


Audio Media Recorders, Inc. 
809 -19th Avenue South 
Nashville, Tenn. 37212 


Produced By: S.J. Productions/Courtesy 

of Key-Seven Music 
Executive Producer: Stan Shulman 

Co-Producer: David Thompson 

Engineers'. Paul Whitehead, Jack Jackson, & Pat McMakin 
Photography: Bob Cole, Minneapolis, Minnesota 

Art & Layout: Ross Renneke, Minneapolis, Minnesota 
® 1980/81 Key Seven Music 
© 1980/81 Chadwick Music Productions, Inc./ 
Good Sound Factory 


Manufactured in Canada 
By: 

CBS Records 
Canada Ltd. 

1121 Leslie Street 
Don Mills, Ontario 


Marketed and 
Distributed By: 

REC Marketing Inc. 
P.O. Box 346 
Woodbury, N.Y. 11797 


Our special thanks to all of our “Buddies" at Audio Media for 
their support, patience & hospitality. 








Pete Seeger 
Buffy Sainte-Marie 
Phil Ochs 

Rodriguez Brothers 
Frank Proffitt 
Jose Feliciano 
Jim Kweskin and the Jug Band 
Sleepy John Estes with Hammy Nixon 
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KAY SUMMERS 

sings 

nashrllle greats 



DON'T TOUCH ME BMI 2:35 
Hank Cochran 

THERE GOES MY EVERYTHING BMI 2:45 
Frazier and Huskey 

PLEASE RELEASE ME BMI 3:19 
Eddie Miller 

BORN TO LOSE BMI 2:48 
Frankie Brown 

TENNESSEE WALTZ BMI 2:19 

Redd Stewart and Pee Wee King 

HELLO DARLIN' BMI 2:11 
Conway Twitty 

MAKE THE WORLD GO AWAY BMI 2:55 
Hank Cochran 

HE'LL HAVE TO GO BMI 2:15 
J. Allison A. Allison 

FOR THE GOOD TIMES BMI 3:22 
Kris Kristofferson 

HELP ME MAKE IT THRU THE NIGHT BMI 3:01 
Kris Kristofferson 

Recorded at: Music City Recorders 
Producer: Bobby Sikes 
Musicians: Bass, Junior Huskey 

Drums, Willie Ackerman 



No one will deny that "country music" or that which emanates 
from that citadel called Nashville has come a long way in the past 
few years. New influences have been at work in the medium and 
now have established the "Nashville Sound", — whatever it really 
is. - All we do know for sure is that the world is listening and the 
cash register is jingling! 

Kay Summers is in a very real sense, a definition of the 
"Nashville Sound''. A native Nashvillian, brought up in the 
tradition, she manages to not only preserve, but to dignify the 
good sounds of the "grand old medium." Her interpolating piano 
style deftly searches out and articulates the authentic flow and 
flavor of the music, but alas, you simply don't have to be an 
authentic fan of country music to enjoy what she does. 

She plays and sings all of the "good stuff" with feeling and 
respect, but borrows generously from her inate understanding of 
music per se, not really limited to any one bracket. She ranges the 
entire spectrum from just pretty things, to the light classics, to all 
the soul and spirit (Nashville style) you can take. 

Here is a sampling of Miss Kay Summers' "Nashville Sound", 
the way her own fans see and hear her. It's an abbreviated 
anthology of the good things that are around right now. You'll 
like it! ! 

A fan: Charles McNamee 
AUTUMN label licencee reg. 

PHOTOGRAPHERS: Paul Montell, Biloxi, Miss. 

Bob Grannis, Nashville, Tenn. 
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JAMES 

CLEVELAND 

AND THE 

Cleveland 

Singers 

99'/ 2 WON'T DO 
GRACE 

HE'S ALL I NEED 
ONLY A LOOK 
CHILD OF THE KING 
GIVE YOURSELF TO JESUS 
GOD SPECIALIZES • 

NOTHING BUT THE BLOOD OF JESUS 
SOW RIGHTEOUS SEED 
OPEN UP YOUR HEART 




STEREO 


THE SOUL SOUNDS ARE ON SAVOY!! 


SAVOY 14265 


JAMES 

CLEVELAND 

AND THE 

CLEVELAND SINGERS 


"GOD SPECIALIZES" 


THE NAME JAMES CLEVELAND SPELLS GOSPEL 
GREATNESS IN EVERY MANNER POSSIBLE, AND IN THIS 
ALBUM, WHICH FEATURES THE MIGHTY CLEVELAND 
SINGERS, THE REASONS ARE UNDERSTANDABLE. 

JAMES DISPLAYS ANOTHER OF HIS MANY FACETED 
TALENTS AS HE DIRECTS HIS HANDSOME YOUNG GROUP 
IN A PROGRAM OF ESPECIALLY SELECTED MATERIAL 
WHICH WAS DESIGNED TO LIFT THE SPIRITS AND SATISFY 
THE SOUL. NO ONE, BUT NO ONE CAN EXCITE THE 
EMOTIONS LIKE JAMES CLEVELAND CAN. 

IN THIS ALBUM OF NEW AND FAMILIAR SELECTIONS, 
JAMES AND THE GROUP PORTRAY A SINCERITY THAT 
IS SO UNDERSTANDABLE BECAUSE OF THEIR DEEP, SIN¬ 
CERE AND DEDICATED DEVOTION. 

THIS IS AN ALBUM TO LISTEN TO AND PONDER AND 
AS THE MEANINGS OF THE MESSAGES COME THRU, TO 
HOLD CLOSE TO THE HEART AND ENJOY. 


Side A 


1. GIVE YOURSELF TO 


2. GOD SPECIALIZES 

3. NOTHING BUT THE BLOOD OF JESUS 

4. SOW RIGHTEOUS SEED 

Public Domain 

5. OPEN UP YOUR HEART 

Soul Music (BMI) — C. Walker 


Side B 


1. 99'/ 2 WONT DO 


2 . 

3. HE'S ALL I NEED 

Planemar Music (BMI) — J. C 

4. ONLY A LOOK 


5. CHILD OF THE KING 


ONLY ON SAVOY WILL YOU FIND HI-FI GOSPEL REPRODUCTION 



IF YOU WISH OUR COMPLETE CATALOG . . . 
YOU MUST SEND 10 c IN COIN TO PAY 
FOR POSTAGE — NO STAMPS PLEASE 


SAVOY RECORD CO., Inc., P.0. Box 1000, Newark, N. J. 07101 
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^ INCLUDES 
REMIXED VERSIONS 
OF 


RIDE ON TIME 
I DON'T KNOW 
ANYBODY ELSE 
EVERYBODY EVERYBODY 
FANTASY 
GET DOWN 


+ MEGAMIX 


black box 


iiPRl 


CARRERE 


+ THE NEW HOT TRACK 
'BRIGHT ON TIME" 


double album 
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RECORD ONE 
SIDE A 

DREAMLAND 

1 EVERYBODY EVERYBODY sis 

2 I DON’T KNOW ANYBODY ELSE 4 30 

3 OPEN YOUR EYES soo 

4 FANTASY (") 5:i 5 

SIDE B 

1 DREAMLAND i ss 

2 RIDE ON TIME 4is 

3 HOLD ON 5:45 

4 GOSHT BOX 4:oo 
5. STRIKE IT UP 5:03 



RECORD TWO 
SIDE C 

BRIGHT ON TIME** (The come back mix) 4 25 

2 I DON’T KNOW ANYBODY ELSE (Soul radio mix) 430 

3 EVERYBODY EVERYBODY (Freak remix) 502 

4 FANTASY* (Psyche remix)*** 5 48 

5 GET DOWN (Radio remix)'** 4 32 

SIDE □ 

1 RIDE ON TIME (Garage trip) 530 

2 I DON’T KNOW ANYBODY ELSE (Remix) *6 48 

3 BLACK BOX MEGAMIX (Hot club version) * 1050 
Get down 1:23 

Fantasy*i:2i 

Get down 154 

Open your eyes 0 30 

Everybody everybody 141 

Ride on time 127 

I don’t know anybody else 114 

Strike it up 1 is 


All songs arranged, conducted & mixed by 
Limoni M., Semplici V. & Davoli D. (D.J. Lelewel), 
excepted “Fantasy” written by White, Del Barrio, White 
and "Get Down" by Davoli, Thompson. 

“Stepz" Raps on Get Down. 

Remixed by Dominique Torti. 

Remixed by D.J. Lelewel. 

Megamixed by Robert Levy Provencal. 

Sorted and sequenced by Graeme Park. 

Licensed from Discomagic 
Photo: P. Swire / Stills 
Artwork Claude Caudron 
® 1990 Network Music Group 
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RENATO CAROSONE 



I PICCOLISSIMA SERENATA (Ferrio-Amurri) - Can- 
ta P. Giorgetti, in italiano 

'A SUNNAMBULA (Alfieri-Pisano) - Canta R. Ca- 
rosone, in napoletano 

I TRE CUMPARI (N. Paone) - Canta R. Carosone, 
in napoletano 

PIGLIATE ’NA PASTIGLIA (Carosone-Nisa) - Can¬ 
ta Geg§ Di Giacomo, in napoletano 
ARMEN’S THEME (R. Bagdasarian) 

GUAGLIONE (Fanciulli-Nisa) - Canta R. Carosone, 
in napoletano 


> CHELLA LLA' (Taccani-Di Paola-Bertini) - Canta 
• R. Carosone, in napoletano 
LAZZARELLA (Modugno-Pazzaglia) - Canta R. Ca¬ 
rosone, in napoletano 

RICORDATE MARCELLINO? (Savona-Giacobetti) - 
Canta P. Giorgetti 

SERENATELLA SCIUE’ SCIUE’ (De Mura-Albano) - 
Canta R. Carosone, in napoletano 
T’E’ PIACIUTA (Rendine-Capillo) - Canta Geg6 Di 
Giacomo, in napoletano 

BUONANOTTE (Carosone-Nisa) - Canta R. Caro- 
sone 
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IF YOU ONLY KNEW 
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“IF YOU ONLY KNEW” 

LITTLE JIMMY SCOTT 


• OH WHAT I WOULDN'T GIVE (OWENS-MCCOY, CROSSROADS) 

• ALL OR NOTHING AT ALL (LAWRENCE-ALTMAN, LEEDS) 


It seems strange to be writing a piece about a guy who's a GIANT 
in the music business and yet realize you're talking about a modest, shy, fragile 
young man who barely reaches 5 feet in his stocking feet. But . . . it's true! 
LITTLE JIMMY SCOTT, who is showcased so beautifully with this selection of 
his most famous tunes IS A GIANT. 


• I'M THRU WITH LOVE 

• ADDRESS UNKNOWN 

• IF YOU ONLY KNEW 

• AM I WRONG 

• IT'S OVER 

• I'LL NEVER DECEIVE YOU 

• RECESS IN HEAVEN 

• NEVER PEACE OF MIND 


(UVINGSTON-MALNECK-KAHN, ROBBINS) 

(LOMBARDO-MARKS-HILL, LEEDS) 

(MCCOY-SINGLEtON-MENDELSOHN, CROSSROADS) 

(SCOTT-OTIS-BIGGS CROSSROADS) 

(GAYTON-MENDELSOHN, CRESTWOOD) 

(MCCOY-SINGLETON, CROSSROADS) 

(PEERCE, GOLDEN STATE) 

(ANDERSON-GRESHAM, HILL & RANGE) 


Talk about your "new sounds." Critics and fans alike have placed 
Jimmy's unique voice and phrasing in the same category with such other great 
song style-setters as Bessie Smith, Billie Holiday, Bing Crosby, and Louie 
Armstrong. When Jimmy appears in a club, it is not all unlikely to find such 
famous names as Frankie Laine, or Johnny Ray in the audience, paying tribute 
to this great star. 

Here's a sample of what might happen on a typical date. The lights 
dim, a single spot plays on a long microphone and a young man of slight 
build steps up to it as the music starts. With nothing but a simple, unadorned 
musical background ... no strings, no trick microphones, no artificial effects, 
LITTLE JIMMY SCOTT begins to weave his appeal. Not a sound comes from 
the audience . . . not the -lightest movement from waiters or bartenders. All 
eyes, all attention is glued on the fragile-looking young man who begins to 
sing. There are no dramatic gestures . . . No, he stands very still, showing no 
outward emotions, barely moving his body, keeping his hands at his side. 

Out comes sound. Not just notes, music, or rhythm . . . but SOUL! From 
that immobile body comes every pent-up emotion contained in the lyrics . . . 
The number becomes not a rendition, but rather man purging his soul, releasing 
every feeling, letting it spread over the audience and enwrap every spellbound 
listener. As Jimmy bares his every emotion to the listener, one hears the plaintive 
cry of a soul tortured with love, the wail of anguished sorrow over a lost love, 
the bubbling-up, swelling throb of a new-found love. Talk about your "new 
sounds," . . . WOW! What a wallop! 


PRODUCED BY FRED MENDELSOHN 






FOR COMPLETE FREE DISCOGRAPHY, WRITE 


Where did this all start? Jimmy Scott was born in Cleveland, Ohio on 
July 17, 1925. He first sang professionally with a group of youngsters called 
the SUMMER MUSIC FESTIVALS, and then after High-School, began doing club 
dates in and around Ohio. Lionel Hampton heard and signed him and Jimmy 
toured the country with the band from 1948 to 1951. His first recordings were 
made with the Hampton band, "Everybody's Somebody's Fool" and "I've been 
a Fool." Although he got no credit on the labels, his reputation was growing, 
and friends persuaded him to try it on his own. Jimmy's success grew. He 
played top clubs and theaters as a solo act . . . places like the Apollo Theater, 
Birdland, Bop City in New York, The Howard Theater in Washington, D.C., The 
Royal Theater in Baltimore, Fox Theater in Detroit, Blue Note in Chicago, and 
the Paramount Theater in Los Angeles. One of the high points in his career 
was an appearance at President Eisenhower's Inauguration where he sang "Why 

Jimmy retired to Cleveland a few years ago. Gave up the music business, 
married his lovely wife Channie, and decided to enjoy his daughter Lenay, now 
5. But the pressure of his public was so strong, so insistent, that Savoy Records 
finally was able to persuade him to record once again. Hit after hit followed . . . 
"Everybody Needs Somebody" which has since become a "standard" classic, 
and many more. Once again, the superb artistry of this outstanding personality 
in song is available to the public who loves him. 


SAVOY RECORD CO., Inc., 


Newark, N. J. 
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SERGE P R 0 K 0 F I E F F MANUEL D E FALLA 

^j/a^ica/SPtftn/i/iontf in 2 rnajci, (j/t. 25 2ance& foom, 2/ie 2A/iee ^cbnebed -'/(ii/ 


This work, written in 1916-17, and played for 
the first time in Petrograd on April 21, 1918, with 
Prokofieff conducting, was inspired by the idea of 
composing a symphony “such as Haydn would 
have composed had he lived in our time,” by em¬ 
ploying an orchestra identical with that of the 
masters of the classical period: wind instruments 
in pairs, two trumpets, two horns, kettledrums, 
and strings. 

While the formal construction, in its main fea¬ 
tures, resembles fairly closely the chosen model, 
with its four movements, allegro, larghetto, gavotte, 
finale, following faithfully the traditional plan, and 
the first of which is a perfect allegro for sonata, 
the musical content, themes, harmonies, faithfully 
reflect the personality of Prokofieff. The gavotte and its trio in the form of a musette 
alone recall the old-fashioned graces of a bygone age, with an irony discreet but 
unmistakable to the listener. 


In 1917, Manuel de Falla composed the music 
of a pantomime ballet El Corregidor y la Molinera 
(The Corregidor and The Miller’s Wife), based 
on Alacron’s tale, El Sombrero de Tres Picos (The 
Three-Cornered Hat). Manuel de Falla returned to 
the original title when, at the request of Diaghileff, 
he brought out a re-arranged and amplified version, 
which was introduced at the Alhambra, in London, 
on June 22, 1919, with Massine and Karsavina in 
the leading roles, and the orchestra conducted by 
Ansermet. The dances drawn from the ballet 
(especially The Neighbors, The Miller's Dance and 
Final Dance — here recorded) have often been 
played individually at concerts, where they main¬ 
tain intact their originality and color. The orches¬ 
tration is, in fact, dazzling, with the most extraordinary economy of means. Roland- 
Manuel has put it excellently: “No orchestra ever had more freshness combined with 
elegance, more lightness in its force.... No music ever possessed more ease combined 
with vivacity, a more subtle touch in parody, a more mordant wit in allusion.” 




PAUL DUKAS 

2 \ y/fi/r i e n/i 
2 ? o / icie / i 

This represents the commentary, 
or rather, the musical translation 
of Goethe’s celebrated ballad. And 
it is at the same time a perfectly balanced symphonic poem, a huge scherzo based 
on three themes, the second of which, presented by the bassoons, in a staccato of 
racy style, dominates the whole of the development. The Sorcerer’s Apprentice was 
played for the first time before the Societe Nationale on May 18, 1897, with the 
composer conducting. 

The extraordinary success of this work, which did far more to win fame for Dukas 
than his Symphony, La Peri, or Ariane et Barbe-Bleue, is all the more paradoxical 
in that (1) Dukas was strongly prejudiced against the form of the “symphonic poem,” 
and (2) I’Apprenti Sorcier, according to his conception, was to serve in support of this 
opinion. He makes this quite clear in a letter to Vincent d’lndy, dated November 28, 
1899, in which he writes: “I fully believe that nobody has seen in my scherzo what, 
it seems to me, it contains, or at any rate what I intended it to contain, namely, a 
sort of satire of the symphonic poem.” He was too good a musician: the projected 
caricature became a masterpiece. 

The story is familiar. The master sorcerer has gone out. His apprentice, using the 
magic formula, orders the broom to fetch water from the river. The broom does its 
work too well. Soon every vessel in the house is filled. Water pours into the place. And, 
in the midst of the torrents, the sorcerer-apprentice cannot remember the ritual words to 
undo the damage. Desperate, he splits the broom with his axe. But the broom, now 
in two pieces, does double the work. At the height of the flood, the sorcerer returns and 
saves the situation. “Broom,” he commands, “back in your corner. The old master 
gives you life only to serve his wishes.” 



MAURICE RAVEL 

( £fi "fialbe 

Ravel composed La Valse in 1919, at the request 
of Serge Diaghileff. This request filled a long- 
cherished desire to write an important work in¬ 
spired by the waltz form, an idea first outlined in 
the Vaises nobles et sentimentales of 1911. Sub¬ 
sequently, Diaghileff abandoned the project. The 
Russian Ballet never produced La Valse, which 
was given for the first time to the Parisian public 
by Camille Chevillard, December 12, 1920, at 
a Lamoureux Concert. 

In the biographical sketch which he confided to Roland-Manuel, Ravel explained 
his purpose as follows:”... I have conceived this work as a sort of apotheosis of the 
Viennese waltz, in which there mingles, in my mind, the impression of a fantastic and 
fatal whirling movement. ...” 

The note in the score sets forth the intention and, at the same time, gives some idea 
of the structure of the work: 

“In the occasional patches of open sky left by whirling masses of clouds couples 
can be seen waltzing. The clouds disperse little by little, and there emerges an immense 
hall filled with swirling dances. The scene becomes progressively brighter. The lights 
from the chandeliers blaze forth. 

“An Imperial Court Ball, about the year 1855.” 

There is something feverish, tortured about this “choreo¬ 
graphic poem,” which makes a very curious comparison with 
the Vaises nobles et sentimentales, where Ravel had taken 
pains to conceal a nostalgia which, nevertheless, occasionally 
mounts to the surface, but so discreetly, that many interpreters 
seem never to have noticed it. marc pincherle 

President de la Sociiti Franfaise de Musicologie 
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MC50112 • RUFFLES AND FLOURISHES-MUSIC: FOR FIELD TRUMPETS AND DRUMS 


RUFFLES AND FLOURISHES Music for FIELD TRUMPETS and DRUMS 
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RUFFLES AND FLOURISHES-MUSIC FOR FIELD TRUMPETS AND DRUMS 
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Virginalists 


Thomas Tomkins John Bull 
William Byrd Orlando Gibbons Giles Farnaby 


Gustav Leonhardt 

Harpsichord by Johannes Ruckers, Antwerp 1640 
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English Virginalists 

Gustav Leonhardt 

Antwerp 1640 V ' 


WILLIAM BYRD (1543 1623) 
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BASF/HARMONIA MUNDI RECORDS 
THE DECCA RECORD COMPANY LIMITED, 
Doccn House, 9 Albert Embnnkmom, London, SE1 
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PHILIPS 


STEREO 

PHS 900-090 



RECORDED IN THE BASILICA OF SAINT MARK’S CATHEDRAL, VENICE 


Magnificat in G Minor Te Deum in D Major 


Agnes Giebel, soprano; Marga Hoffgen, contralto; Chorus and Orchestra of the Teatro la Fenice, Venice; Vittorio Negri, conductor 
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ANTONIO VIVALDI (1678-1741) 


Magnificat in G minor 


Te Deum in D major 


(ed. Vittorio Negri) 


Chorus & Orchestra of the Teatro la Fenice, Venice 
Agnes Giebel, soprano; Marga Hoffgen, contralto 

Chorus master: Corrado Mirandola 

Vittorio Negri, conductor 


SIDE A: 

Magnificat in G minor.... .. .22:17 

SIDE 3: 

Te Deum in D major.18:28 



STEREO 

PHS900-090 
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FIRST RECORDING IN THE BASILICA OF ST. MARK'S, VENICE 


It is fitting that a world premiere recording of Vivaldi's 
Te Deum should be the first ever to be made in the 
Basilica of San Marco in Venice. In October, 1964, the 
historic cathedral opened its doors, for the first time, to 
a recording company, granting Philips permission to 
undertake a series of recording sessions there. Tons of 
delicate equipment, brought by truck from Holland, 
were moved into the basilica during the night when it 
was closed to the public, and Conductor Vittorio Negri 
took full advantage of the unique acoustics by deploy¬ 
ing his musical forces as did the Baroque composers 
who had similar works performed there. 

Mr. Negri, who discovered the majestic Te Deum in the 
Biblioteca Nazionale in Turin and revised and com¬ 
pleted the Vivaldi manuscript, has written that it does 
not seem far-fetched to imagine that St. Mark's pro¬ 
vided the setting for an event that was to have far-reach¬ 
ing consequences in the world of music: 

"Perhaps the child Vivaldi, walking one day in St. Mark's 
among those mosaics that express the deep faith of the 
mediaeval artists who created them, and on the same 
stone slabs trodden by the two Gabrielis and Monte¬ 
verdi, was deeply touched by the mystical appeal of the 
service and by the impressive performance of the music 
accompanying it, and had revealed to him his subse¬ 
quent musical and religious vocations. Vivaldi dedi¬ 
cated his life to the service of religion (he received the 
tonsure in 1693 when he was 15 years old and took 
orders in 1703) and to that of music. It is not due to 
chance therefore that a high proportion of the best 
music of Vivaldi is to be found among his church music." 
The erection of the present Cathedral of St. Mark's was 
begun in 1063. A contemporary chronicle relates that 
"the Venetians had a large sum of money available to 
construct a new cathedral or to wage a war. The deci¬ 
sion was taken to build the church." It is in fact the 
third church of St. Mark's to be built on this site. The 
first was begun by the Doge Giustiniano Partecipazio 
in the year 829 to house the remains of St. Mark, the 
second Evangelist, which had been secreted out of 
Alexandria in Egypt and taken to Venice the year before. 
St. Mark was immediately considered the Protector of 
Venice, in opposition to St. Theodor, imposed by 
Ravenna, and consequently became the symbol of inde¬ 
pendence and liberty, which explains the veneration 
the Venetians have always shown for their patron saint 
and the love with which they have embellished and 
enriched his church throughout the centuries. 


The first church was consecrated in 832. It was par¬ 
tially destroyed by fire in 976 when the Doge Pietro 
Candiano IV took refuge in it during an uprising of the 
citizens against him. Pietro Orsolo I, the next doge, 
had the church rebuilt at once. But this second church 
of St. Mark's did not even last a century; the Venetians 
made the decision in 1063 to construct the third church 
while preserving as much as possible of the second. 

The little canal which separated the Doge's palace from 
the second church was filled in and the church of St. 
Theodor's which stood on the other side of the old St. 
Mark's was demolished so that the new one could be 
widened sufficiently to allow it to take the shape of an 
almost perfect Greek cross, with a dome over the center 
of the cross and four other domes over the end of each 
of its arms. Some mosaics from the old church were 
preserved and many others were added to cover in all 
a surface of more than two-and-a-half square miles. 
Some columns, arches, decorations and inlaid floors 
from the old church were also used in the new one. 
The new Cathedral became the center of the religious 
and political life of the city. The doges were elected 
there; in it the admirals received their staff of office, em¬ 
perors and popes met there, the Crusaders assembled 
under its roof before leaving for the Holy Land, and the 
Venetians would gather there in the joyful moments of 
victory and in the sad hour of defeat. 

Music had always played an important part in the re¬ 
ligious and political life of Venice, but from the "Cap- 
pella" of St. Mark's itself (i. e. the body of singers and 
musicians attached to the church) came the creative 
impulse at the beginning of the sixteenth century that 
resulted, through the works of such composers as 
Gioseffo Zarlino, Andrea and Giovanni Gabrieli, Claudio 
Merulo and Claudio Monteverdi, in the city's exception¬ 
ally high standards of music when Antonio Vivaldi was 
born there in 1678. 


Though very different in character, the Magnificat and 
theTe Deum are equally successful examples of Vivaldi's 
church music and testify to its sincerity and depth of 
feeling. 

TE DEUM IN D MAJOR 

1. Allegro Te Deum laudamus 

2. Andante molto Tu Rex gloriae (attacca) 

3. Allegro Judex crederis 

4. Andante Te ergo quaesumus (attacca) 


5. Allegro Aeterna fac 

6. Andante molto Et Laudamus nomen tuum (attacca) 

7. Allegro In te Domine speravi 

We do not know if the Te Deum presented here is the 
one performed in Venice in September, 1727, during 
the festivities organized by the French Ambassador 
there. The "Mercure de France" reported that "about 
eight o'clock there took place a very fine concert which 
lasted about two hours; the music and the Te Deum 
were by the famous composer Vivaldi." Certainly this 
is the only Te Deum in the collection of Vivaldi manu¬ 
scripts in the Biblioteca Nazionale in Turin, though this 
is incomplete and probably in the hand of a copyist. 
I have carefully revised and completed the manuscript, 
keeping as faithfully as possible to the spirit of the work. 
MAGNIFICAT IN G MINOR 

1. Adagio Magnificat anima mea Dominum 

2. Allegro Et exsultavit 

3. Andante molto Quia respexit 

4. Andante Quia fecit mihi magna 

5. Andante molto Et misericordia eius 

6. Presto Fecit potentiam 

7. Allegro Deposuit potentes 

8. Allegro Esurientes implevit bonis 

9. Largo—Allegro—Adagio Suscepit Israel 

10. Allegro ma poco Sicut locutus est 

11. Largo—Andante—Allegro Gloria Patri 

Vivaldi composed two versions of the Magnificat. The 
second differs from the first in that some of the sections 
were completely rewritten. For this recording I have 
kept the "Sicut locutus est" section of the first version 
since I find it more interesting than that of the second, 
but otherwise, for the rest of the work, I have used the 
definitely superior second version. 

-VITTORIO NEGRI 

VITTORIO NEGRI was born in Milan, Italy, October 
16, 1923. He first studied composing and conducting in 
Milan, later with Antonio Guarnieri in Siena and with 
Bernard Paumgartner in Salzburg. He has been working 
as a musicologist (editor and reviser of works of seven¬ 
teenth-and eighteenth-century Italian composers), as a 
teacher of chamber music at the conservatory in Perugia 
and as conductor. For the past decade he has been 
artistic director of the famed Italian chamber orchestra, 
I Musici. 

Two of the finest singers in Europe who specialize in 
early music, Agnes Giebel and Marga Hoffgen, are 
joined in this recording by the chorus and orchestra of 
the centuries-old Teatro la Fenice. 
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SIDE A 

1. Ml ERROR.5:30 

2. MUEVETE.6:41 

3. DIME QUE ME QUIERES.6:32 

4. MY TIME IS NOW.7:05 

SIDE B 

1. DEJAMEENPAZ.4:41 

2. LA LOTERIA.4:45 

3. RECUERDOS DEL MANGO.5:24 

4. FELICIDAD.4:44 

5. Ml TIEMPO LLEpO.7:05 
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EL NEGRO AFRICANO 

Canta: Juliette 

LOS MECHONES • ' 

(Angel I. Villanueva Patina) 3:38 uiimusica 

Canta: La India MeliyarA 

EL ESCLAVO AQUEL 

(Ooliranclei Pacheco BarcelO) 3:35 uiimusica 
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Lucho Argaln y su Orquesta "La Explosiva" 
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SCHUBERT 


PIANO TRIO IN B FLAT, OP. 99 

1 — allegro moderato 

2 — andante un poco mosso 

3 — scherzo allegro 

4 — rondo: allegro vivace 

Felix Galituir (Violin), Laszlo 


PIANO TRIO IN E FLAT, OP. 100 

1 — allegro 

2 — andante con moto 

3 — scherzo (allegro moderato) 

4 — rondo: allegro vivace 

(Cello), Islvan Nadas (Piano) 


s 


Franz Schubert’s life-span of thirty-one years was brief by any standards. 
His creative career, however, was relatively long since it began in 1811 when he 
was in his fourteenth year and continued for seventeen years thereafter virtually 
unbroken by such customary time-consuming interruptions as family obligations, 
demands of a steady occupation, maintenance of a home and social ties; Schubert 
even managed to bypass the mandatory period of military service. It may be said 
that music absorbed him to the exclusion of all secondary interests. (Like Mozart, 
he took only a perfunctory interest in scholarly study, art, science and belles lettres). 
His music-making was different from that of many of his predecessors and con¬ 
temporaries. It did not grow out of a somewhat forced precocity (Mozart) ; it did 
not flow on demand for a musical patron (Haydn) ; it did not originate in un¬ 
scrupulous facility combined with a nose for financial success (Rossini), in intellec¬ 
tual convictions and emotional fervor (Beethoven), nor in virtuosity on an 
instrument (Chopin, Schumann). During his life, Schubert’s public consisted mainly 
of his friends. Those same good fellows on whose generosity he depended for 
shelter, hospitality, and monetary assistance served alternately as friendly critics, 
admiring audiences, and enthusiastic performers of his works. In the give and 
take of musical talks with them and in the chamber music activity in his own 
household and later in the company of friends, Schubert received a significant part 
of his musical education. His actual training began at an early age when he was 
taught at home the rudiments of violin, piano, organ, voice, and harmony; this 
was followed by six years in the Vienna Court Choir under Salieri (till 1813). 
Schubert’s genius is, therefore, obviously to a large degree intuitive and spontaneous 
rather than a product of deep training and learning. His huge output is founded 
on an outstanding musical drive and instinct for melody, to which he added the 
authority of his beloved musical models — Mozart, Haydn, and especially Beethoven. 
Though he wrote such public works as symphonies and operas (the former not 
performed in his lifetime, the latter resounding failures), his music was largely aimed 
at private performance. His attitude towards his art was necessarily conditioned 
by the musical aura of Vienna where musical activities were geared to the casual 
accompaniment of middle class life — to dancing which was the rage in the cafes 
which Schubert so regularly frequented and which overflowed into public and 
private balls in great houses and theatres, to impromptu vocal music-making by 
clubs of graduated sizes, to piano music for the home arranged for two or four 
hands, to the marches of the jovial military bands, to the amateur chamber 
ensembles which gathered in salons of the bourgeoisie. Schubert, the most sociable 
of men, wrote much “occasional” music and enjoyed doing so. Of more far-reaching 
effect than the influence of Vienna were the pervasive Romantic attitudes — the new 
subjective element in art, and the fusing of poetry and music. Schubert was one of 
the most fluent and unselfconscious exponents of such mood and character music. It 
can be heard in his songs, in his songs without words (impromptus, moments musi- 
caux, etc.) and in individual movements of his chamber works. Here can be found 
the inner states so dear to the early nineteenth century—loneliness, self-pity, youth¬ 
ful abandon, unrestrained devotion to the opposite sex, nature worship and identi¬ 
fication with its moods, nostalgic longing, melodramatic pessimism. Only in 
Schubert’s case, these do not have a dated look or sound; the genuineness of feeling 
is apparent and transparent, and it is easy to feel especially in the works of the 
last years that the music is imbued with the composer’s personal sense of doom 
resulting from a series of illnesses and misfortunes. 

Schubert wrote three trios, two of them being the piano trios featured on this 
disc; the remaining one, written for strings in the key of B flat, dates from 1817. 
The two piano trios, Op. 99 and J00 were written in 1827 -— a year before his 
death and the year of the last Impromptus and of Die Winterreise. Their overall 
quality is genial; like his “Trout” Quintet Op. 114, which also avails itself of the 
piano, these works are not couched in his most serious and sorrowful vein. Op. 99 
was published posthumously though the opus number was supplied by Schubert. 
Op. 100 was published in October — November 1828 in Leipzig. The first was 
heard privately by the composer at one of the Schubertiads; the second enjoyed 


a public performance on December 26, 1827 and was announced by the Vienna 
“Theaterzeitung” for March 26, 1828 as a number in an all-Schubert program 
to commemorate the first anniversary of Beethoven’s death. The soloists on the first 
occasion were the well known Linke Trio consisting of the pianist Booklet - a 
friend of Beethoven, violinist Ignaz Schuppanzigh — friend of Schubert, and cellist 
Joseph Linke — member of the Razoumovsky Chamber Ensemble. At the second 
public performance, Boehm took Schuppanzigh’s place. Schubert’s only previous 
exercise in writing for piano trio was in the summer of 1812 when he began 
a work (only one movement of which survives) in unmistakable imitation of 
eighteenth century models. He seems always to have enjoyed writing for the piano 
which he liked as a parlor instrument and a comfortable adjunct to gemuetlich 
living. One other fact remains to be mentioned before discussing the works them¬ 
selves . . . the undated Adagio in E Flat, labeled Notturno, Op. 148 by Diabelli 
may have been a rejected second movement for the B flat Trio. 

Each of the trios has passages which will seem especially winning to different 
listeners. Many will feel with Schumann that “the world shines in new splendor 
after hearing Op. 99. This work opens in spirited fashion but then decides to give 
prominence to a wonderful lyrical theme which is made memorable by the beautiful 
and opulent interplay of instruments; it is noble, poignant, aspiring. The second 
movement features one of Schubert’s loveliest melodies — infinitely appealing in its 
drawn out sweetness — the quintessence of a grateful happiness that can desire 
little more. The scherzo is built on waltz themes set to quaint rhythms; the trio is 
one of those soft, pliable, delicate melodies which flowed with such ease from 
Schubert. The finale is light-hearted — all Viennese charm, too long for its in¬ 
substantial contents. 

Concerning Op. 100, Schumann wrote that its first movement contained “deep 
indignation as well as boundless longing” while its slow movement begins as 
“a sigh that swells to spiritual anguish”. Actually, the first movement is rich in 
three subjects: these are respectively eager, introspective, lyrical. Characteristically. 
Schubert favored the last. The principal theme of the charming andante is based, 
according to Schubert’s friend, Sonnleitner, on a Swedish folk song which the 
composer had heard sung by a tenor named Berg (later, Jenny Lind’s singing 
teacher). It enters on the cello to a march-like accompaniment, the latter being a 
favorite device of the composer) ; it is a thoroughly ingratiating melody which is 
employed with haunting effect. The scherzo presents strings and piano in canonic 
imitation; the trio is bold and jagged. In the finale, which is highly decorated 
and fitted out with a strumming accompaniment reminiscent of mandolin trills, 
the mood is light and gay except for the deliberate inclusion at one point of the 
attractive theme of the slow movement. This finale, even more so than Op. 99 s, 
is over long; it is, however, a delightfully giddy confection — a very happy ending, 
if a not particularly distinguished one. 

Writing of Op. 100 to his publisher, Probst, on May 10, 1828 Schubert accepted 
an offer of sixty florins (this being forty less than originally demanded), but he 
pleaded for the following: “The cuts indicated in the last movement are to be 
most scrupulously observed. Be sure to have it performed for the first time by capable 
people, and most particularly, see to a continual uniformity of tempo at the 
changes of the time signature in the last movement. The minuet at a moderate 
pace and piano throughout; the trio, on the other hand, vigorous except where p 
and ppp are marked.” When Probst thereafter asked to whom the work was to be 
dedicated, the answer was: “The work is to be dedicated to nobody save those who 
find pleasure in it) That is the most worthwhile dedication.” Probst delayed publica¬ 
tion too long; Schubert died on November 19th of that year. However, on Janu¬ 
ary 30, 1829 the trio was played as part of a memorial concert to raise money 
for Schubert’s tombstone. It may be of interest to know that the other items on 
the program were the choral Miriams Siegesgesang and the songs Die Taubenpost, 
Die Allmacht, and Am Strome; other numbers were Flute Variations by Gahrielsky. 
and the first finale from Mozart’s Don Giovanni. 


Bernard Lebow 


SCHUBERT • PIANO TRIO IN B FLAT, OP. 99 • PIANO TRIO IN E FLAT, OP. 100 c* w -3 r ^ 




q\,UIW$ 


/ 


MOZART 

CONCERTO NO. 26 
IN D MAJOR FOR 
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Side 1 

(x“Lp”57982) 


GEORGE SZELL conducting the 

COLUMBIA SYMPHONY ORCHESTRA 

1. I • Allegro 13:35 

2. II • Larghetto 6:25 

3. Ill - Allegretto 9:00 
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GEORGE SZELL conducting the 

COLUMBIA SYMPHONY ORCHESTRA 

1. I - Allegro 13:17 

2. II - Larghetto 8:47 

3. Ill • Allegro 8:00 
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Pub.: Barry U. Music 



Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


BRANDISH 

diploma t 


«K)E A 
SPD 262 



Produced & Arranged by 
Super Power Crew 
Pub.: Barry U. Music 



Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-Y709/7746 
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Fax: 1 (718) 469 
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SIDE AA 
SPD 262 


FIRE HOUSE CREW 

/ 


©©1999 

Distrubuted 
By SMD 


Taken From 
The Album 

CAN’T GET 
NO TIGHTER 


“IF U GONE BUCK” 

□ Radio 3:25 0 Instrumental 5:00 0 Street 5:18 
Published By Lewis & Smith BMI / Tight 2 Def ASCAP 

Produced by Lil Jon 
Featuring Lil Jon & The Eastside Boyz 
Written and Performed by 

R A H E E M 

For Bookings 404-349-0606 




@©1999 
Distrubuted 
By SMD 


Taken From 
The Album 

CAN’T GET 
NO TIGHTER 


“WHO U DOWN 4 ?” 

II Radio 3:27 0 Instrumental 3:33 0 Accapella 3:03 
Interpolation of “Girl” By “The Time” 

Published By Tionna Music / Tight 2 Def Music (ASCAP) 
Produced by Don Vito 
Written and Performed by 

JtAHEEM 

,For Bookings 404-349-0606 



q \ app' icab 'e laws. . C h© ( 



Mike Watt < 


083198001 


1. Phila-del-phi-A (Radio) 5:23 
feat. Charlie Kahn 
2. Phila-del-phi-A (Club Mix) 5:23 
feat. Charlie Kahn 


M, Waffs, C. Gosseff, T. Waffs, R. Charles, G. Clinfon, 

Jr., B. Worrell, W. Collins (BMI) 

Published by Mikaila Music/Bridgeporf Music Inc. (BMI) 

Execufive Producer: Mike Waffs . 


Ho, 


4/1 66 91 . MZP-VZZ (5VZ) • 9 ° V 
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^touted and marketed 














September 28,1980 
HALL & OATES 


SIDE A 


33 1/3 RPM 


D.I.R. Broadcasting Corp. 

^ @©1980 







September 28,1980 
HALL & OATES 











September 28,1980 
HALL & OATES 


D.I.R. Broadcasting Corp, 

^ @©1980 










1 Where Is Love? (Bart) 

NOT FOR SALE 


2 Light My Fire (Morrison-Manzarek- 
Krieger-Densmore) 

3 For All We Know (Lewis-Coots) 

4 The Look of Love (Bacharach-David) 

5 I’m Getting Sentimental Over You 
(Washington-Bassman) 

6 Goin’ Out of My Head . 
(Randazzo-Weinstein) 

1,2. Arr. and cond. by Pat Williams 
3,4,5,6. Arr. and cond. by Marty Paich 


TMK(s) * REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA--MAOE IN U S A. 













SideZ Stereo 


SPS-33-549 (WNRS-3408) 


Jack Jones Salutes the 37th 
International Conference of the 
Financial Executives Institute 


NOT FOR SALE 


1 By the Time I Get to Phoenix (Webb) 

2 Mean to Me (Ahlert-Turk) 

3 Valley of the Dolls (Previn-Previn) 

4 I Can’t Get Started (Gershwin-Duke) 

5 Somewhere (Sondheim-Bernstein) 

1,2,4,5. Arr. and cond. by Marty Paich 
3. Arr. and cond. by Pat Williams 


TMK(s) * REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN U S A 
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MILK CRATE 
COLLECTIO 
VOL. 2 

. 

me rza 
couecr/OAf 




COMPILED BY 
THE CRATEMASTERS 

















GFLP-4001 


33V 3 RPM 
SIDE 2 
STEREO 


BANG THE DRUMS 


<SY 


INCIDENT IN NATAL :55 
ZULU (WE’RE ONE NATION) 5:47 
BANG THE DRUMS 7:20 
SECRETS OF THE NILE 6:54 

All songs written, arranged and produced by Ben Cenac 
For Jam-On Prod, except '‘Bang The Drums” 
written, arranged and produced by Ben Cenac,& Rebal 3 
For Jam-On Prod, and Black & Electric Prod. 

< All songs published by Coznac Music (ASCAP) ^ 
Recorded and mixed at 

^ Transitions Recording, Brooklyn, NY v H* 




Cq ® & © 1990 Gertie Records ^ 
^Oc All Rights Reserved >jO^ T 

200 west 72 nd st . ^ . 
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33^R.P. M. 
STEREO 
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IDS OF CANADA' (7#* r 

&)' Vj ' \‘ . \; ; - - \ - 

^cedant! engineered by Jack Dangers* 
iMjlpijra by Marcus Eoin & Michael Sanfiison 
Publiihed by Windswept PacifUMffe 
pd wbpe/ ? longitude Music Co, (BMI). 
lifte ^menis of "Congo Call" (C. Dodd) «> 

j^l^sic^fpi). Performed by Bob Andy. ^ 

|i4^^^Pylhm/Heartbeat Records. .^# v a 












PRIME AUDIO SOUP 

* * *1 A 

Meat beat 

MANIFESTO 


SIDE e 


( 


3 Simnr 




INTXP-T4T2 


% 


1. mjb* (S:is) 

2. THE HEF6ALISER REMIX** (t-.U) 


Written, produced and engineered by Jack Dangers. 

*Remix and additional production by Jack Dangers @ Black Lab Again. 
f *Remixed by The Herbaliser for “Nams” lllest Entertainment. Mixed by 
Jake Wherry @ Traintrax Studio. Published by Mindswept Pacific dba ^ 
Tweekland Music/Longitude Music Co. (BMI). Contains elements 




from “Congo Call” (C. Dodd) JamreciVlusic (BMI). 
Performed by Bob Andy. Courtesy of 
Poly-Rhythm/Heartbeat Records. 

rcls United In c. For promotional use 0 
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331/3 RPM 
STEREO 

HAL 12589 























Kevin 

Saunderson 


PiC)1988 


KMS 014 
SIDE A 


Pub. BM? 


THE SOUND 


Power Remix 

(Kevin “Reese” Saunderson) 


/Nc • * 7324 W7 
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KMS (T4 
SIDE B 


GROOVE 


WON’T STOP 

(Kevin “Reese” Saunderson) x ^ 
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INNER CITY 
RECORDS, Co. 

Presents 

THE SOUNDS OF SILENCE 

THE LOUNGE LIZARDS E.P. 


Side A 
ICR003A 
S.O.S. 
On 33 


Limited 

Edition 


MOMENfS IN CLUB 

(Marianos) 

DROP THIS BEAT 

(Marianos) 

MOMENTS IN CLUB (BONUS) 

(Marianos) 

All Tracks Produced & Mixed By D.J. EQUALIZER 
For That’s Entertainmentl-lnner City Records, Inc. (410) 686-6252 
©&®1993 

That’s Entertainmentl-lnner City Records, Inc. 

601 S. Montfond Ave., Baltimore, Md. 21224, USA 
Recorded At Multimedia Productions (410) 752-0355. 



INNER CITY 
RECORDS, Co. 

Presents 

THE SOUNDS OF SILENCE 

THE LOUNGE LIZARDS E.R 


Side B 
1CR003B 
SOS. 
On 33 


Limited 

Edition 


KICK IT! 

(Marianos) 

HOTEL - MOTEL 

(Marianos) 

HOTEL - MOTEL (BONUS) 

(Marianos) 

All Tracks Produced & Mixed By D.J. EQUALIZER 
For That’s Entertainmentl-lnner City Records, Inc. (410) 686-6252 
© & (P) 1993 

That’s Entertainmentl-lnner City Records, Inc. 

601 S. Montford Ave., Baltimore, Md. 21224, USA 
Recorded At Multimedia Productions (410) 752-0355 





S6V6RINO GflZZ€LLONI 

BOl€RO 3'32" R. MUSUMRRRR 

RZZURRR 3'55" ^ c. gizzi 

VIVRLDIRNR 3'29" c gizzi 

FRRNC€ 2'53” c. Gizzi-fl musumrrrr 

CAUIOPC MUSIC AOMA 

FIRST ORGANISATION 
Produzione GIRNFRRNCO ROSSI 
Rrrongidmenti C. GIZZI-R, MUSUMRRRR 












A PRODUCT OF ABC RFCORDS INC. 
NEW YORK, N.Y. 10019 
MADE IN U.S.A. 



A LOVELY BUNCH OF 
AL JAZZBO COLLINS 
AND THE BANDIDOS 


AS-9150-B 

Side 2 


1. THE POWER OF THE FLOWER 

2. LITTLE RED RIDING HOOD 

3. JACK AND THE BEANSTALK 

4. THE SWEARING IN OF THE 
BANDIDOS (Spocial) 

AL Jozzbo Collins & Fans 


All P 


A PRODUCT OF ABC RECORDS INC 


NEW YORK, N.Y. 10019 


33 V 3 RPM LP 


STEREO 


1:30 


6:40 


6:43 


2:01 


ASCAP 


I 

/ 





"COLD BLOODED" 

RICK JAMES 

6043GL 
Side One 

6043GLA 

All Tunes Published by Stone 
City Music Co. (ASCAP) 



Written 
Arranged & Produced by 
RICK JAMES 


4:06 


1. U BRING THE FREAK -OUT 

2. *COLD BLOODED 5:57 

3. EBONY EYES 5:06 

4. 1, 2, 3 (YOU HER AND ME) 4:05 

© 1983 Motown Record Corporation 
Distributed in the United States by MCA 
Distributing, Inc. 


A p *0i 




"COLD BLOODED" 
RICK JAMES 



© 1983 Motown Record Corporation 
Distributed in the United States by MCA 
4 _ Distributing, Inc 

* unnm ** 


6043GL 
Side Two 

6043GLB 

All Tunes Published by Stone 
City Music Co. (ASCAP) 


Written 

Arranged & Produced 
RICK JAMEJ 


1. DOIN'IT 5:04 

2. NEW YORK TOWN 4:06 

3. P. I.M.P. THE S. I.M.P. 4:28 

4. TELL ME (WHAT YOU WANT) 5:03 

5. UNITY 1:50 



MCA-13972 

MCA 3653 


LET'S GET TOGETHER 7:49 BMI 

(Al Hudson-Dave Roberson-Kevin McCord) 

From the MCA LP, MCA-5428, "Shine On Me" 
PRODUCED BY IRENE PERKINS AND ADK 
FOR PERK'S MUSIC, INC. 

ARRANGED BY KEVIN McCORD 
k REMIXED VERSION 

% Perk's Music/Duchess Music Corp. (MCA) . v ° 
^ <& 1983 MCA ^ 

RECORDS, INC. ^ ^ 

ftec OROS. iNC.,70 
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w 

i yucv *. i^r n 
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1. YOU’RE THE ONE (7:34) 

(J. Shelton, M. Commander, R. Gillerson) 

2. HOW DID WE GET TO THIS (THE LETTER) (4:42) 
(Q. Joseph, B. Robinson, J. McClaughlin) 

3. CRAZY BOUT YOUR LOVIN’ (4:01) 

(J. Shelton, M. Commander) 

4. KID STUFF (5:37) 

(S. Shelton, C. Beadle) 

All songs published by Lu-Cor Music Co. (ASCAP) 
except “How Did We Get To This (The Letter)” 
published by Lu-Cor Music Co., 

Right Step Music Co. (ASCAP) and Gemigo Music (BMI) 
© & <g> 1980 GEC RECORDS 















SOUNDS OF CHICAGO 


1. SWEAT (6:20) 

(J. Shelton, M. Commander, S. Shelton) 

2. FOR LOVERS ONLY (3:23) 

(L. Triplett, L. Triplett) 

3. NIGHTSTALKER (5:51) 

(J. Shelton, M. Commander, M. Smith) 

4. NEVER STOP DANCING (5:02) 

(J. Shelton, M. Commander, S. Shelton) 

All songs published by Lu-Cor Music Co. (ASCAP) 
except “How Did We Get To This (The Letter)” 
published by Lu-cor Music Co., 

Right Step Music Co. (ASCAP) and Gemigo Music (BMI) 
© & <D 1980 GEC RECORDS 
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UMmUH!OTOF^HEFlB H AN TROPIC SON 


SIDE) 

STEREO 



TBL100 






©TABLIGHI RECORDS 1*77 





Af.idnight Rhythm 

WORKIN’ & SLAVIN’ 
I NEED LOVE 


DSKO 127 




J.D. 

Records, Inc. 


(For Radio Use) 



J.D. 777-A 
Limited Edition 



U 

Stereo 


33Va 


RPM 


BRA 

(8:00 - Re-Edit) 


A Classic Production 





Records, Inc. 


(For Radio Use) 


J.D. 777-B 
Limited Edition 


Stereo 
33Vs RPM 



A Classic Production 






PRODUCED FOR & PUBLISHED BY 


VOCAL 


DOZIER, HARRIS & JOHNSON 

By DENNIS DOZIER 


SPACE BOOGIE 

(DOZIER) 


(5:39) 
SIDE A 


3D 

DAD-4818 





PRODUCTIONS 


PRODUCED FOR & PUBLISHED BY 

DOZIER, HARRIS & JOHNSON 

By DENNIS DOZIER 


CLUB MIX 


SPACE BOOGIE 

(DOZIER) 



DAD-4818 




©€> 2009 Downtown Music, LUC, 
Downtown Records 
Is a trademark of 
Downtown Music, LLC. 

DWT70088-1 


Guns Don’t Kill People... 
i LazersDo 

1. I’ll Make Ya feat. Mr. Lex & Santigold 

2. When You Hear the Bassiine feat. Ms .Thing 

3. Can’t Stop Now feat. Mr.Vegas & JoviRockwell 






























Records/ CBS, Inc-, 




1. HERE WE GO AGAIN 4:55 

-L. Huff- 

2. JAM, JAM, JAM (ALL NIGHT LONG) 3:38 

-L. Huff - F. Brunson- 

3. WE GOT THE RHYTHM 3:32 

-F. Brunson - D. Jordan- 

4. COLD BLOODED & DOWN-RIGHT- 
FUNKY 4:18-L. Huff- 
F. Brunson- 


PZ 34124 
STEREO 


SIDE 1 

AL 34124 

® 1976 CBS Inc. 





PEOPLE’S CHOICE 
WE GOT THE RHYTHM 



SfOC 2 

BL 34124 


PZ 34124 
STEREO 


® 1976 CBS Inc. 


1. MOVIN’ IN ALL DIRECTIONS 6:38 

-L. Huff - D. Jordan - D. Ford- 

2. OPUS-DE-FUNK 5:58 

-L. Huff- 

3. A MELLOW MOOD 5:05 

-L. Huff- 









Promotional Copy 
Not for Sale 












SIDE 2 
33Vs RPM 
STEREO 


ALL THAT’S ART 

ATA-JMM-1001-B 


M00NF0U 

1.JUN6LE CAT (4:44) 

2. BUCKWHEAT RAP (5:51) 


DISTRIBUTED BY 

ROHIT INT’L. 


511 Commerce St. 
Franklin Lakes, N.J. 07417 
201-337-7325 






«m£fcunj 



BENE AND ANGELA 


SIDE 1 
33V3RPM 
STEREO 
016 



Promotional Copy 
Not tor Sale 


884 271-1 
(2-58195) 


\ 
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YOUR SMILE 4:58 

(Rono'Moora/Angela Wlnbuah) 

A La Mode Music (Admin, by WB Music Group) (ASCAP) 
Produced by Bobby Watson, Bruce Swedien, Rene'and Angela 
From the Mercury album 422-824 607-1 M-1 
“STREET CALLED DESIRE” 

©1985 PolyGram Records, Inc. 
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% 






LYg RAM RECORDS, sA ° 
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SIDE 2 

33V3RPM 

STEREO 

01S 


l 


) 




Promotional Copy 
Not tor Sate 

884 271-1 

(BS) 




% 


DRIVE MY LOVE 7:00 

{Ran/ Moore/Angela Winbush) 

From the Mercorv album 472-824 607-1 M-1 
“STREET CALLED DESIRE” 

YOUR SMILE (Instrumental) 4:20 

(Rend'Moore/Angela Winbush) 

Original version from the Mercury album 422-824 607-1 M-1 
“STREET CALLED DESIRE” 

Produced by Bobby Watson, Bruce Swedien, 

>. Rene"and Angela 

^*4^ A La Mode Music (Admin, by WB Music Group) (ASCAP)^^ 
(p)198S PolvGram Records. Inc. 


Jt' 


A 


r *o 


&y 


01985 PofyGram Records, Inc. 

Ly GF(AM RECORDS, \N C ' 8A ° 























































Orb 

"The Orh inspire awe by splashing a profusion of 
unfocused noises and samples across a grid of billowing, 
textured synth lines." rolling stone 

2 RECORDS SET: 
AI. VALLEY A2. PLATEAV 
B2. OXBOW LAKES 
B2. MONTAGNE D'OR 
(Der Gvte Berg) 

CI. WHITE RIVER JVNCTION 
C2. OCCIDENTAL 
D. SLVG DVB 


PRLP 6964-1 




M ORBVS TERRARVM 

1. VALLEY 7:34 

(Weston/Ph'llips/Orsen/Paterson) 

2. PLATEAV 13:18 

(Weston/Fehlmann/Paterson) 

©1995 Island Records Ltd. 

PRLP 6964-1 
Side A 
33 1/3 RPM 
Stereo 

1. Orb Muslc/Stg Life Music Ltd, adm. by PolyGram international Publishing, Inc, (ASCAP) 
2. Orb Music/Big Life Music Ltd. adm. by PolyGram international Publishing, Inc. (ASCAP) / 

Editions Bingen (GEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes, Egnabled bv Fil Char Gonldred 
Mixed by Hughes, Fehlmann & Paterson 

Q 

ISLAND 


PROMOTIONAL COPY- 
NOT FOR SALE 



ORB 


ORBVS TERRARVM 

1. OXBOW LAKES 8:19 

(Weston/Fehlmann/Paterson) 

2. MONTAGNE D’Or (Der Gvte Berg) 11:13 

(Cole/Burton/Hughes/Fehlmann/Paterson/Weston) 


©1995 Island Records Ltd. 

PRLP 6964-1 
Side B 
33 1/3 RPM 
Stereo \ 


/ . PROMOTIONAL COPY- 
. ' ' | NOT FOR SALE 

1. Orb Music/Big life Music Ltd. adm. by PolyGram International Publishing, Inc. 
(A$CAP)/Editions Bingen (GEMA) 

2. Orb Music/Big Life Music Ltd. adm. by PolyGram International Publishing, Inc. (ASCAP) 
Coie/Burton/Editions Bingen (GEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes, Egnabled by Fit Char Gonidred 
Mixed by Hughes, Fehlmann & Paterson 



ISLAND 



ORB 

ORBVS TERRARVM 

1. WHITE filVER JVNCTION 9:36 

(W&ston/Fehlmann/Paterson) 

2.0CC1 DENTAL 13:55 

(Weston/BurtorVPhillips/Needs/Hughes/Fahlmann/Paterson) 

®1995 Island Records Ltd. 

PRLP 6964-1 

Sid© C <; PROMOTIONAL COPY- 

33 1/3 RPM \ NOT FOR SALE 

Stereo 

\. Orb Mu$it/8i'g Life Music \Ltd. adrn. by P \ :.m international Publishing. Inc. (ASCAP) / 

Editions Bingeh (GEMA) 

2. Orb Music/Big Life Music Ltd. adm. by PoiyGram Internationai Publishing, Inc. (ASCAP) / 
Burton / Chrysalis Music Ltd. / Editions Bingen (GEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes Egnabled by Fil Char Gonidred 
1. Mixed by Hughes, Fehlmann & Paterson 
2 Mixed by Weston. Fehlmann & Paterson 

o 

ISLAND 


ORB 

ORBVS TERRARVM 

1.SLVGDVB 17:02 

(Weston/Ferguson/Fehlmann/Paterson) 


©1995 Island Records Ltd. 

PRLP 6964-1 
Sid© D / 

33 1/3 RPM i 

Stereo 


PROMOTIONAL COPY- 
NOT FOR SALE 


Orb Mustc/Bia Life Music Ltd. adm. by PolyGram International Publishing, Inc./ 
Buddha's Belly (ASCAP)/Edlfions Bingen (GEMA) 

Produced by Tne Orb and Thomas Fehlmann 
Engineered by Andy Hughes. Egnabled by Fil Char Gonidred 
Mixed by Weston, Fehlmann & Paterson 


Q 

ISLAND 






Produced & Arranged 
by WINSTON RILEY 


f FOR 

JUNE RANKS 


BOOPS 


WORLD enterprise records^* 
4905 CHURCH AVENUE ^ 


Marketed 
& 

Distributed BROOKLYN, N.Y. 11203 
(718) 282-7709 

Made in U.S.A. 


* . f i 

ItUHVtD UlUUTHOWStO ^ 
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Produced & Arranged 

iwtw v,' 

by WINSTON RILEY 


JUDIS 005 
B SIDE 


VERSION 

TECHNIQUES ALL STARS 


WORLD ENTERPRISE RECORDS# 
4905 CHURCH AVENUE ^ 
BROOKLYN, N.Y. 11203 a 

(718) 282-7709 
Made in U.S.A. 


Marketed 


Distributed 


*** ^fS£ftV£Q uf4AUTH0RiSt° ^ 


tROMBlUO 














SL-9704 

(SL-2-9704) 


SILENT MORNING - NOEL • 6:59 
RESPECTABLE - MeL & KIM • 5:35 
MOVE OUT - NANCY MARTINEZ • 4:48 
LOWRIDER (’87 REMIX) - WAR a 6:25 
© © 1988 Priority Records, Inc. 


*> _ tx v 

0 * f °6v p ^ 0 °°’ 

^'ty records , 1 N C „^ 









©1989 Lesseraux, 
Sadocha, Horan, 
Ratcliffe 

® BMI, Heavy Fish 
Music 


REC 1298-A 
STEREO 
331/3 rpm 


COUNTER 
CULTURE 

1. BABY HEAD 

(Lesseraux, Sadocha, Horan, Ratcliffe) 

2. WISE FOOL 

(Lesseraux) 

3 .THE NO-HYPE MAN 

(Lesseraux, Sadocha, 

Horan , Ratcliffe) 









WESTERN WIND 1 

and other English folk songs 

ALFRED DELLER, countertenor 
with Desmond Dupre, guitar and John Sothcott, recorder 


1. Western Wind 0:45 

2. Early One Morning 2:10 

3. Black is the Color 1:50 

4. All the Pretty Little Horses 


1:30 


SRV 73005 A 

XSV 123866 


Side One 



v ang u 




WESTERN WIND 
and other English folk songs 
ALFRED DELLER, countertenor 
with Desmond Dupre, guitar and John Sothcott, recorder 


1. The Foggy Foggy Dew 1:55 

2. Frog Went A-Courtin’ 1:42 

3. Turtle Dove 3:17 


SRV 73005 B 

XSV 123867 


Side Two 


4. Pretty Polly Oliver 1:27 

5. The Carrion Crow 1:45 

6. The Wife of Usher’s Well 3:35 

7. Henry Martin 2:28 

8. I Am a Poor Wayfaring Stranger 4:10 

Copyright 1967 

Vanguard Recording Society, Inc., N.Y. 
Recorded in Europe 


S 



NEW ORTHOPHONIC" HIGH FIDELITY 


2238 

(J2RP-445*) 


Band 1—Tchaikovsky SYMPHONY NO. 4 IN F MINOR, Op. 38 
Third Movement: Scherzo (abridged) 

Sand 2—Schumann SYMPHONY NO. 4 IN D MINOR, Op. 120 
Third Movement: Scherzo 

Band 3—Mozart SYMPHONY NO. 38 IN D, K. 504 (“Prague”) 
Second Movement: Andante (abridged) 

Band 4—Rimsky-Korsakoff DANCE OF THE BUFFOONS 
from “The Snow Maiden” 

Band 5—Ippolitov-Ivanov CORTEGE OF THE SARDAR 
from ‘The Caucasian Sketches” 

RCA Victor Symphony Orchestra 
Robert Russell Bennett, Conductor 


&ACHO COR 






cnVic^o 



’4 



"NEW ORTHOPHONIC" HIGH FIDELITY 


LM 

22318 

(IMP V45S) 


ip 2 

ED SEAL 


\ Boat 1—Fraaek SYMPHONY IN 0 minor - Secant Maraaaat: 

\ allegretto (abridged) / 

Baal 2—Mendelssohn VIOLIN CONCERTO IN E MINOR, Op. M / 
Finale: Scherzo / 

Band J—Grieg THE LAST SPRING, Op. 34, No. 2 
Band 4—Liszt LES PRELUDES (abridged) 

RCA Victor Symphony Orchestra 
Robert Russell Bennett, Conductor' 


Ra Da$ , 


RADIO COP 


:oppo*R 11 





33 1/3 RPM 
STEREO 


BKH 51201 
SIDE ONE 





33 1/3 RPM 
STEREO 


1. LULLABYE OF BIRDLAND 4:41 

(G. Shearing/B. Y. Forster) Adam R. Leevy Publishing BMI 

2. LIKE A LOVER 5:49 

(D. Caymmi/M. & A. Bergman) MCA Music, a div. of MCA, Inc. ASCAP 

3. LET ME LOVE YOU 5:14 

(B. Howard) Berna Music Corp. ASCAP 

4. WHEN BIRD MEETS FATS 5:47 

Medley: Honeysuckle Rose (T. Waller/A. Razaf) 

Chappel & Co., Inc. (Intersong Music) ASCAP; 

. Scrapple From The Apple (C. Parker) A 

Criterion Music ASCAP 

Produced by Louis Victor Mialy ^^A 

©® lB8b Black Hawk Records. Inc 
Made in U.S.A. 


PAM PURVIS / BOB ACKERMAN 

HEART SONG 


BKH 51201 
SIDE TWO 




CASALS FESTIVAL 

SCHUMANN 
CONCERTO IN A MINOR 
FOR 'CELLO AND ORCHESTRA, Op. 129 

PABLO CASALS, ’Cello, with the 
PRADES FESTIVAL ORCHESTRA 


ML 4926 

NONBREAKABLE 


SIDE 

(x“Lp”3l207) 


First Movement: Nicht zu Schnell 
Second Movement: Langsam 
Third Movement: Sehr Lebhaft 




MM** 









CASALS FESTIVAL 

Band 1. CANT DEL OCELLS 
(Song of the Birds) Harmonized by P. Casals- 
Orchestrated by E. Casals, PABLO CASALS, ’Cello, with 
the PRADES FESTIVAL ORCHESTRA 
Band 2. SANT MARTI DEL CANIGO - Onh. by P. Casals 
PRADES FESTIVAL ORCH., PABLO CASALS, Cond. 


ML 4926 

NONBREAKABLE 


SIDE 

(x“Lp”3l744) 


Band 3. BACH: ARIA (From Organ Pastorale in F) Peters 
Edition No. 240 - Organ Works Volume I - PABLO CASALS, 
’Cello, with the PERPIGNAN FESTIVAL ORCH. 

Band 4. BACH: RECITATIVE (From Organ Concerto, 

No. 3) (Transcribed by Marie Rosanoff) 

Band 5. HAYDN: ADAGIO (From Sonata No. 9 
in D Major for Piano) 

N Band 6. DE FALLA: NANA (From Seven 
Spanish Popular Songs) 

PABLO CASALS, ’Cello; EUGENE^ 

ISTOMIN, Piano 


***** 


' 0 *KS’ 











RHAPSODY IN BLUE - WALTER MURPHY 

New World Music Corp. (ASCAP) 

2. I’VE GOT YOU UNDER MY SKIN - GLORIA GAYNOR 

Chappell Music Co. (ASCAP) 

3. HOW HIGH THE MOON • GLORIA GAYNOR 

Chappell Music Co. (ASCAP) / 

4. AS TIME GOES BY - GLORIA GAYNOR/ 

Warner Bros. Music (ASCAP) ^ 


®1979 I & M TELEPRODUCTS, INC. 





/ 



DISCO RHAPSODY 


1-013 

RECORD ONE 

SIDE B 


33V3 RPM 
STEREO 


1. MOON RIVER - VAN McCOY 
Famous Music Corp. (ASCAP) 

2. OVER THE RAINBOW - VAN McCOY 
Leo Feist, Inc. (ASCAP) 

3. GONE WITH THE WIND - VAN McCOY 
Warner Bros. Music (ASCAP) 

4. LARA’S THEME FROM “DOCTOR ZHIVAGO” 
Robbins Music Corp. (ASCAP) 

5. IN THE STILL OF THE NIGHT- 
JOHN DAVIS WITH THE MONSTER ORCHESTRA 
Chappell Music Co. (ASCAP) 

^ . 6. NIGHT AND DAY- 

JOHN DAVIS WITH THE MONSTER ORCHESTRA 
WarnerBros. Music (ASCAP) 






1-013 

RECORD TWO 

SIDEC 


33Va RPM\ 


STEREO 


- WEST SIDE STORY MEDLEY - 

1. AMERICA - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 

\ 2. MARIA - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 

3. SOMEWHERE - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 
4. TONIGHT - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 

5. WHAT A DIFFERENCE A DAY MAKES - ESTHER PHILLIPS 
\ Edward B. Marks Music Corp. (BMI) 

6: CHATTANOOGA CHOO CHOO - TUXEDO JUNCTION 
\ Leo Feist, Inc. (ASCAP) 

7. MOONLIGHT SERENADE - TUXEDO JUNCTION 
Robbins Music Corp. (ASCAP) 

©1979 I & M TELEPRODUCTS, INC. 








DISCO 


RHAPSODY 


01 


RECORD TWO 

SIDE D 


33V3 RPM 
STEREO 


1, I COULD HAVE DANCED ALL NIGHT - BIDDU ORCHESTRA 

Chappell Music Co. (ASCAP) / 

2. LAURA - BIDDU ORCHESTRA 

Robbins Music Corp. (ASCAP) 

\ 3. FEELINGS - AVERAGE DISCO BAND 

Fermata International Melodies, Inc. (ASCAP) / 
-MEDLEY- / 

4. TH^BEST THINGS IN LIFE ARE FREE - Chappell Music C<X (ASCAP) 
WING & A PRAYER FIFE AND DRUM CORP. / 

LUE SKIES - Irving Berlin Music Corp. (ASCAP) 

7*WIG & A PRAYER FIFE AND DRUM,CDRP. 

, BABY-FACE - Warner Bros. Music (ASCAP) 

WING & ATRAYER FIFE-AND DRUM CORP. 

©1979 I & M TELEPRODUCTS. INC. 






LITTLE RICHARD GOLD 

\ 


(74-1143) 

VJS 2-1002 


(64-6932) 



RECORD 1 
Side A 

3 3 Vi RPM 


1. GOOD GOLLY, MlS5L MOLLY 

JondoraMusic - BMI' 

2. BABY FACE 

Mills Music - ASCAP 

3. TUTTI FRUTTI 
Venice Music - BMI 

4. SEND ME SOME LOVIN' 
Venice Music - BMI 

5. THE GIRL CAN'T HELP IT 
Robbins - ASCAP 

6. LUCILLE 
Venice - BMI 


Mfd. by V. J. International 
© 1974 



LITTLE RICHARD GOLD 

\ RECORD 1 
i Side B 

/ 33'/j RPM 

1. StIPPIN' 'N SLIDIM 

Venice/Bess 

2. KEEP KNOCKfN' 

Duch/Ven 

3. RIP IT UP 

Venice 

4. SHE'S GOT IT 

Venice 

5. OH MY SOUL 

Venice 

6. LONG TALL SALLY 

Venice 

All Selections BMI 
Mfd. by V, J. International 
0 1974 




VJS 2-1002 

(64-6933) 




33Vb RPM 


1. A WHOU LOTTA SHAKIN / GOIN' ON 

Val/Cher ' 

2. GOING HOME TOMORROW 

Stamps-Baxter Music 

3. MONEY HONEY 

Walden Music 

4. ONLY YOU 

Wildwood 

5. HOUND DOG 

Elvis Presley Music 

6. GOODNIGHT IRENE 

Ludlow Music 

All Selections BMI 
Mfd. by V. J. International 
© 1974 






LITTLE RICHARD GOLD 


(74-1146) 

VJS 2-10031 

(64-6641) \ 


,( / 


\ 


1. LAV^DY miss claudif 

VeniceMusic - BMI 

2. GROOVYMJTTtE StlZY 


RECORD 2 
Side B 

33V 3 RPM 


Robin Hood Music • BMI 

3. SHORT FAT FANNY 

Venice Music - BMI 


4. CHERRY RED 

Edwin H. Morris - ASCAP 

5. MEMORIES ARE MADE OF THIS 

Montdare 


6. BLUEBERRY HILL 

• Chappell & Co. - ASCAP 

Mfd. by V. J. International 


® 1974 




CaK Ditters von 
DITTERSDORF 

SYMPHONY in A Minor 


1. Vivace 

2. Larghetto 

3. Minuetto 

4. Finale 

The Frankenland State 
Symphony Orchestra 
Erich K!oss, conductor 



PRINCE LOUIS FERDINAND 


of Hohenzollern 


RONDO FOR PIANO AND ORCHESTRA 

Otto A. Graef, piano 
The Frankenland State 
k Symphony Orchestra A 

Erich Kloss, conductor 



(fft> 

• « ~ HIGH FID 




DELITY • UNBREAKABLE 


RECUERDOS DEL PASADO 

RAFAEL HERNANDEZ y su conjunto \ 

Cantan: Chiquitin y Leocadio ' 

AiP 1241 SIDE 

v “ (RP-19 


1. SI ME MUERO MADRE MIA—Son Montuno 

(Rafael Hernandez) 

2 . TRISTES RECUERDOS—Tango Criolla 

(Rafael Hernandez) 

3. POBRE J1BARITO—-La men to Jibaro 

(Rafael Hernandez) 

4. PURUPITA—Criolla 

(Rafael Hernandez) 

5. DUJ.CES BESOS—Vais 

(Rafael Hernandez) 

6 . A MIS AMIGOS—Cancidn 

(Rafael HernSndez) 


^ade in u. 5- ^ 




w w HIGH FIDELITY • UNBREAKABLE • 4 

RECUERDOS DEL PASADO 
RAFAEL HERNANDEZ y su conjunto 

Cantan; Chiquitfn y Leocadio 


SIDE j 

(RP-l 99i 


1. ADIOS MUNEQUITA—Bolero 

(Rafael Hernandez) 

2. MUNOZ—Canclon Bolero 

(Rafael Hernandez) 

3. CUANDO TE VOLVERE A VER—Bolero Danzo 

(Rafael Hernandez) 

4. REMINISENCIA—Cancion 

(Rafael Hernandez) 

5. MADRIGAL—Madrigal 

(Rafael Hernandez) 

6. SI PUDIERA—Condon Criolla 

(Rafael Hernandez) 


^ade in u. s. ^ 





Side 2 
Mono 


UN EROE DEI NOSTRI TEMPI 
EROICO TOURBILLON 
DOPO LA SCONFITTA 
FOX DEI TEMPI AND ATI 
LIEVI PASSI DI DANZA 
UN PACCHETTO DI NOCCIOLINE 
AVVOLTA IN UN BOA GIALLO 
CAN CAN PER UN EROE 

an original 

production ^ 


£^VJ S R£q 

THE ORIGINAL SOUNDTRACK 

UN EROE 

DEI NOSTRI TEMPI 


CST-0205 

1982 
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DISK ONE 
SIDE B 
Stereo 


RPROLP 

4476 


U1 


‘What It Is” 

Violator feat. Busta Rhymes 

Dirty Version 3:45 
Instrumental 3:45 

From the forthcoming album 
Violator The Album V2.0 (1926) 

®©2001 Violator Records II, LLC/Loud Records LLC. 

All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

For Promotional Use Only. 

Not For Sale. 












DISK TWO 
SIDE A 
Stereo 


RPROLP 

4476 




‘Put Your Hands Up” 
Violator featuring LL Cool J 

Clean Version 3:45 

From the forthcoming album 
Violator The Album V2.0 (1926) 

®©2001 Violator Records II, LLC/Loud Records LLC. 

All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

For Promotional Use Only. Not For Sale. 











DISK TWO 
SIDE B 
Stereo 


“Put Your Hands Up” 
Violator featuring LL Cool J 

Dirty Version 3:45 
Instrumental 3:45 




RPROLP 

4476 


From the forthcoming album 
Violator The Album V2.0 n926> 

©©2001 Violator Records II, LLC/Loud Records LLC. 
All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

For Promotional Use Only. 

Not For Sale. 

















DISK THREE 
SIDE B 
Stereo 


RPROLP 

4476 






‘Grimey’ 

Violator featuring Noreaga 

Dirty Version (4:00) 
Instrumental (4:00) 

From the forthcoming album 
Violator The Album V2.0 ( 1926 ) 

©©2001 Violator Records II, LLC/Loud Records LLC. 

All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

For Promotional Use Only. 

Not For Sale. 









Mastering 


1-2. Debussy: Iberia 

3. Ravel: Alborada del gracioso 


ORCHESTRE NATIONAL 

DE LA RADIODIFFUSION FRANQAISE 

LEOPOLD STOKOWSKI cond. 


Recorded in Europe 
©1 986 Angel Records 




NC U S a ‘ ANGEL MARCA REG. •&U-W&' V ' SR 




Mastering 


1. Ravel: Rapsodie espagnole 

2. Ibert: Escales (Ports of Call) 


1: LONDON SYMPHONY ORCHESTRA 
2: ORCHESTRE NATIONAL 
DE LA RADIODIFFUSION FRANQAISE, 
LEOPOLD STOKOWSKI cond. 


Recorded in Europe 
® 1 986 Angel Records 
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| 6500 860 

' O O 1 STEREO 

003 ! <30 
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® 1976 


Made In England 


SHOSTAKOVICH 

PIANO TRIO NO. 2, Op. 67 

1. Andante—Moderato—Poco plu mosso 
2. Allegro con brio. 3. largo—Allegretto 


BEAUX ARTS TRIO 


^6 *K0« D WOH Wlo 



& 










* 0 * 


RfSERVfo (OPy/^ 
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6500 860 

33s 

STEREO 

GO 

Liber-Southern Ltd. I 

,v * 

6500 860 2Y 

- 

2 


% 

9 


© 1976 


Made In England 


IVES 

TRIO 

1. Andante moderato. 2. Tslaj (Presto) 
3. Moderato con moto 


BEAUX ARTS TRIO 


°7l«WOtW a80)1* 




FAIRMONT 

+h«> rn^dow dusJk 


Produtpd and Mixed by Bryan Bussell 
Additional engineering by Bryan Bussell 
(«> Bed Wne Audio, Beltsville, Ml) 
Engineered By Antonio Valenti 
(g 1 Hiiuhkrall Studios, North Haledun. NJ 




All Songs By Fairmont 

topyriqhl Avorite Society 2009 AS(AB 


01 I AM THE MOUNTAIN 
02 THE KING AND QUEEN 
03 FROM HIGH ABOVE THE CITY 



RECORDS 


M4R00/ 


FAIRMONT 

meadow dosJk 


Produced and Mixed by Bryan Russell 
Addiliooal eiiqnieeriiiq by Bryan Russell 

Cg> Red Wire Audio, Bellsville Ml) j | \ 

Luqineered By Aulonio Valenli | J 

(<S> Hiiulikrafl Sludios, Norlli Haledon. NJ 


I 


Z^Ez> ir]t> 

All Souqs By Eaitmonl 

ropyriqlil Avatiie Souely '/QO l J AS( AP 


04 THE EMBALMER 

05 THE MOON CONTROLS THE TIDE 

06 MY ONE AND ONLY ONE 



RECORDS 


M4K00/ 



<D yj 




Separate Issue. 3. Teeth. 4. How’s About Now. 
5. Faster Than Light. 6. Suicide Robot. 































RIGHTS OF TMt 



iEDITIONS DEI 

UOISEAU'LYRE 

17th CENTURY MOTETS 

RECORDING FIRST E / T 

PUBLISHED 1961 


O FROHLICHE STUNDEN —BUXTEHUDE 
MORNING HYMN —PURCELL 
VENITE AD ME —SCHVTZ 
PETER PEARS, Tenor 

EMANUEL HURWITZ and NONA LIDDELL, Violins 
TERENCE WEIL, Cello 

GEORGE MALCOLM, Organ and Harpsichord Continuo 


LONG PLAYING 

^^MADE IN ENGLAND_ 

^^MKfO-UNAUTHOWSW^ 0 


**CORD PROHIBITED 



IEDITIONS DEI 

L’OISEAU'LYRE 

17th CENTURY MOTETS 


RECORDING FIRST 
PUBLISHED 1961 


ZiS'JJLZ 


33 ! d 


Side 

2 


SOLJO031 


AUDITE OMNES —CO UPERIN 
PARATUM COR MEUM — SCHVTZ 
HERR, NUN LASST DU DEINEN DIENER — BUXTEHUDE 
(NUNC DIMITTIS) 

PETER PEARS, Tenor 

EMANUEL HURWITZ and NONA LIDDELL, Violins 
TERENCE WEIL, Cello 

GEORGE MALCOLM, Organ and Harpsichord Continuo 


LONG PLAYING 
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RESEBV E0 - copyi^ 



fy/c 
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PHILIPS 


V 

\ 

% 


<a> 

% 


% 


STEREO 

331 00 

( 


'.(*■) 

6500 512 

6500 512.1 Y 

MADE IN HOLLAND 

1 


V 


<P) 1974 Wolfgang Amadeus Mozart 

Notturno KV 439 ,,Due pupille amabili” (rOQ") 
Notturno KV 438 ,,Se lontan, ben mio, tu sei" (1'27”) 
Notturno KV 436 „Ecco quel fiero istante” (l»43 ,p ) 
Divertimento KV 439b, I (14 , 27 ,f ) 

Duette fur 2 Horner aus KV 487 

Nr. 4 Polonaise (1 , 12 ,, J - Nr. 6 Menuetto (3’38”) 

Nr. 12 (Allegro (O^”) 

ELLY AMELING und ELISABETH COOYMANS, Sopran 
PETER VAN DER BILT, Bariton 
Mitglieder des 

NIEDERLANDISCHEN BLASERENSEMBLES W 


RECORD PROHIBITED 








PHILIPS 




% 


% 


STEREO 

331 CD 

i 

Hi 

ol 

6500 512 

6500 512.2 Y 

MADE IN HOLLAND 

2 


® 1974 


Wolfgang Amadeus Mozart 

Divertimento KV 439b, Jll (22’22”) 

Duette filr 2 Horner aus KY 487 

Nr. 2 Menuetto (Allegretto) (2’20”) - Nr. 5 Larghetto 

(l , 07 ,f ) - Nr. 11 Menuetto (1*52”) 

Mitgliederdes 

NIEDERLANDISCHEN BLASERENSEMBLES 



















S X 

PHILIPS % 

STEREO 33i 100 

6500 513 I o 

^ 6^00 513.1 Y yj 

_ 1 MADE IN HOLLAND 1 

4 Wolfgang Amadeus Mozart 

Nottumo KY 346 „Luci care, luci belle” (1'19”> 

Nottumo KV 549 „Piii non si trovano” (2'22”> 

Divertimento KV 439b, II (18’37”) 

Duetto fur 2 Homer a us KV 487 

Nr. 7 Adagio (2’G7”) - Nr. 10 Andai\te (1’10”> • 

Nr. 9 Menuetto (2’05”) 

ELLY AMELING und ELISABETH C00YMANS, Sopran 
PETER VAN DER BILT, Bariton 

Mitglieder des 

NIEDERLANDISCHEN BLASERENSEMBLES 


RECORD mHIBlTED 
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PHILIPS ' 


STEREO 331 CO 


a 



(■ ) 


6500 513 

65p0 513.2 Y 

MADE IN HOLLAND 


Divertimento KV 439b, IV (13'23”) 

Nottumo KV 437 „Mi lag nerd tacendo" (3’06”) 
Divertimento KV 439b f V (ir37”) 

Duette fiir 2 Homer aus KV 487 

Nr. 1 Allegro (0’56”) - Nr. 3 Andante (1’18”» • 

Nr. 8 Allegro (r20”) 

ELLY AMELING und ELISABETH COOYMANS, Sopran 
PETER VAN DER BILT, Bariton 

Mitglieder des 

NIEDERLANDISCHEN BLASERENSEMBLES 














NOT FOR SALE 



RCA’S HOTTEST TRACKS 

Various 

Side 3 Stereo 

DJ L2-4648-C 

1 American Music—Pointer Sisters 3:43 

2 You Don’t Want Me Anymore— 

Steel Breeze 3:27 y 

3 Holdin’ On—Tane Cain 3:19 

4 I Get Excited—Rick Springfield 2:32 

5 Nobody—Sylvia 3:17 

6 I’m So Excited—Pointer Sisters 
3:50 

TM(s)® RCA CORP —MADE IN U.S.A. 

@1981, 1982 RCA RECORDS 
@1981, 1982 Millennium Entertainment Corporation 
01982 Planet Records 











NOT FOR SALE 



1 


RCA’S HOTTEST TRACKS 

Various 

Side 4 Stereo 

DJL2-4648-D 

Maneater—Daryl Hall & John Oates 
4:30 

2 Be My Lady—Jefferson Starship 3:54 

3 Muscles—Diana Ross 3:59 

4 Whatcha Gonna Do—Chilliwack 
3:50 

5 A Penny for Your Thoughts- 
Travares 3:52 

RCA COW' MADE IN IJ S A 
01981, 1982 RCA RECORDS 
0 1981, 1982 Millennium F ntortainmenf Corporation 
01982 Planet Record*; 












Red Seal 








MINA I A IN DTLA I MAJUk 

FOR PIANO (Beginning) 

LEON FLEISHER, Piano 


5061 


ML 


(x 


Lp 


32916 ) 


NONBREAKABLE 


Molfo 


moderafo 


Andante sostenuto 

Scherzo (Allegro \ 
delicafezza) 


III 


vivace 


con 



FOR PIANO (Conclusion) 
IV • Allegro ma non troppo 


ML 5061 

NONBREAKABLE 


SIDE 0 

(x“Lp”329l7)^ 


LEON FLEISHER, Piano 








TRIO IN A MINOR 
OPUS 50 

In Memory Of A Great Artist" 
(P. I. Tchaikovsky) 


VLP 6530 


1st Movement: Pezzo elegiaco—moderato assa 
allegro giusto 

LOUIS KAUFMAN, violinist 
KURT REHER, 'cellist 
L THEODORE SAIDENBERG, 

pianist a 

(6530-A) 



2nd Movement: Tema con variazioni 

3rd Movement: Vaiiazione Finale e coda—allegro 

risoluto e con fuoco—andante con moto—lugubre 

LOUIS KAUFMAN, violinist 
KURT REHER, 'cellist 
THEODORE SAIDENBERG, 

k pianist 

- (6530-B) 


TRIO IN A MINOR 
OPUS 50 

"In Memory Of A Great Artist" 
(P. I. Tchaikovsky) 


VLP 6530 


Side B 



f GEM A Made in West Germany 


2531 331 


STEREO 

33 



Hector Berlioz 

Le Carnaval romain op. 9 
Ouverture caracteristique a grand Orchestre 
Beatrice et Benedict. Ouverture 
La Damnation de Faust op. 24 Marche hongroise 
Camille Saint-Saens 
Le Deluge op. 45 
Poeme biblique. Prelude 

Orchestre de Paris 
Violin-Solo: Alain Moglia (4) 

Dir.: Daniel Barenboim 

© 1981 Polydor International 
GmbH 

PM Jaonpojd wft 
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GEMA Made in West Germany 


2531 331 


STEREO 

33 




















Distribution USA = DOMINUS RECORDS 

French Popular Music Anthology 


45 

RPM 

STEREO 


V 






SAC^M 
ORI 


APF-S1 


% 


"WEDDING" 

Sonnerie Nuptiale (Cornemuse et Orgue) 

Dialogues entre mire et fille : C'est la bergdre Nanette, 
Ma mire enfin mariez-moi I r Je suis lasse d'etre fille, 

II est pourtant temps, Je voudrais bien m'y marier, 
Dis-moi ma fille veux-tu un bonnet ?, 

Oh, mariez-moi ma mire I, 

La surveille de mes noces 

CHORALE FRANCO-ALLEMANDE DE PARIS * 




% 


# 




< 5 * 




% 


7 % 


% 




Harmonisation et direction 
Bernard LALLEMENT 


f 0 (*»»*„ WOE IN FRANCE 




or 







Distribution USA = DOMINUS RECORDS 


French Popular Music Anthology 


45 

RPM 

STEREO 


APF-S2 


"MERRY TABLE SONGS" 

Le p'tit vin de Sigournay 
Aussitot qua la lum&re 
O tintamare plaisant 
Branla das gruas 

Un jour m'y promanant an vignas 
Buvons blan, nous n'buvons guira 

CHORALE FRANCO-ALLEMANDE DE PARIS 

Harmonisation et Direction 

Bernard LALLEMENT ^ 





TOCT 5289-73 

CIO—12923 


1 CTOpOHa 
Tp. 2. 1-20 


1913) 


C. PAXMAHIlHOB (1873- 
KOJIOKOJIA 

Jl 03 Ma C M M (J). OpKeCTpa, xopa m cojihctob, com. 35 
cji. 3. no, pyccKMii tckct K. BajibMOHTa 
1. Allegro ma non tanto 
( Cji i.iin it in i*, cami MuaTcsi b psiA) 

2. Lento 

(Cji biuiMiiib, cBaAb6bi 3 boh ciniToii, 30Jioxoii) 
AJ1EKCEH MACJ1EHHHKOB, renop (1) 
l AJI11HA IIM CAP EH KO, conpaHO (2) 

Toe. pecnyojiiiKaiicKaii aitaAeM. 
pyccKan xoposan xanejuia mm. A. A. lOpjioua 

XyA. pyiv. iophu yxon 

Foe. aKaAt'M. chmiJ). opnecTp CCCP 
Anpnavep EBTEll Mil CBETJ1AHOB 







philo 

OWEN McBRIDE 



Laweesh Rock (3:58) 

© Owen McBride 

Locks and Bolts (3=43) 

traditional 

Red Haired Mary (3:34) 

S. McCarthy, Duchess Music 

Mary from Dungloe (4:03) 

traditional 

Matt Hyland (6:20) 

traditional 



OWEN McBRIDE 


Side B 
Stereo 



1005 

21:08 




The Cruise of the Calabar (2:53) 

traditional 

I am a Rover and That’s Well Known (6:03) 

traditional 

Goodbye to the Thirty Foot Trailer (4:27) 

E. MacColl, Stormking Music 

James Connolly (4:38) 

traditional 

The Patriot Game (5 : 35) 

D. Behan, Essex Music 







(Lerfvr-l.vXV'-- • • • . . . . 4:42 

2s BLUE RIVER 

3. HAILEU : ■ 

arranqoii :■ • ‘*1 

4. THE MOOD T 

■ rntmoea and 

5. INKA OINK A 





\ ■; 



.3:45 

.515 


.4:01 
.4 23 




*£COKOj 


SAVOY 12197-A 


SAVOY 12197-A 


''CONCERTO FOR COZY" 
COZY COLE 

1. JERSEY JUMP OFF 

2. STOMPIN’ AT THE SAVOY 

3. ON THE SUNNY SIDE OF THE STREET 

4. JUMP AWHILE 

5. OLD MAN RIVER 

6. WRAP YOUR TROUBLES IN DREAMS 




SAVOY 12197-B 


SAVOY 12! 97-B 


CONCERTO FOR COZY 
COZY COLE 

1. RIDING THE RIFF 

2. FLAT ROCK 

3. JEHRICO 
4» TALK TO ME 

5. CONCERTO FOR COZY 

6. NICE AND COZY 

7. BODY AND SOUL - _ 




RECORDS 





SUNSET SERENADE 
PROGRAM 
December 27-194T||| 


GLENN MILLER 

AND HIS ORCHESTRA 


SIDE ONE 


LP-1006 


HERE WE GO AGAIN 

THE WHITE CUFFS . . OF DOVE 

JINGLE BELLS 

INTRODUCTION TO A WALTZ 
THIS IS NO LAUBAING MATTER 
OH SO GOOD 
TUXEDO JUCTION 









RECORDS 





SUNSET SERENADE 
i PROGRAM .HI 
December 27-1941 : ||1| 


GLENN MILLER 
AND HIS ORCHESTRA 


IT'S GREAT TO BE AN AMERICAN 
CHATTANOOGA CHOO CHOO 
PAPA NICCOLINI 
THIS TIME THE DREAM'S ON ME 
DEAR ARABELLA 
ELMER'S TUNE 
KEEP 'EM FLYING 
CLOSING 






0 fJECUCION PUBl'C^-^, 


t * ro * VELm K v t*Uue u 


H A M B R E 
Blanca Rosa Gil 




LFV-10-1276-A 


1 - HAMBRE (Roundo Mcntlal) 2 - CONCRETATE 
2:28 (ChdlqueSarsbia) 3-RE8ELDIA 3:10 (Is- 
maol Beltran) 4 - ESO ES MENTIRA 2:28 
AM. Grtvar) 6 - C&UQSA 3 37 LM. 6. 

^c»»rta) 6 - LAMENT© BORfN- 
CANO 2:60 <R. 

HerniRdes) 

Orqueata, Arr. y Dheccten.: Porfi 
v Jlmdnarz 

\ P. 1.880 


Yn *i PRODUCTOR OE FONOG**^ 




WtelDA LA REPRODUCC|OH- 





H A M B R E 
Blanca Rosa Gil 


-MIENTES 2.26 (A. Condecury Maru) 2-AMOR 
GITANO 2:10 (Hector Flolz Ozuma) 3 • DIME 
TU PRECIO 2:34 (Victor M. Matos) 4 • 
NADA MAS 3:04 (Carlo* Boroes) 

6 -CARINITO AZUCARADO 
2:06 (E. Ceron) 6-QUIS- 
QUEYA 2:47 (R. 


Hernandez) 

Orquesta, Arr. y Dii*cci6r>.: Porfl 


'S'OH 0 f JECUCION PUBLIC*' 


y °£L PRODUCTQR DE FONOO^^ S 









poivclor 

PROMOTION COPY 
NOT FOR SALE 

MILLIE JACKSON & ISAAC HAYES 


ROYAL RAPPIN’S 


PD-1-6229 
STEREO 


56 


SIDE 2 

(PD-1-6229 B) 
Inti. #2480 516 


1. DO YOU WANNA MAKE LOVE 4:24 

(P. McCann) (ASCAP) 

2. IF I HAD MY WAY 6:03 

(T. Seals/E. Setser/M. Jackson) (BMI) 

3. IF YOU HAD YOUR WAY 3:15 

(T. Seals/E. Setser/M. Jackson) (BMI) 

4. YOU NEEDED ME 4:45 

(R. Goodrum) (ASCAP) 

Produced by Millie Jackson and Brad Shapiro 
for Keishval Enterprises, Inc. 




® 1979 POLYDOR v ,CV 

*/ At INCORPORATED . &>» 

* Co *'o* ATED/8 ,o*^ 


6 / 00 / 









-fMJLE SOU NO s 


C°" ‘V 

^ FIRST ANNIVERSARY SOUNDS * 
OF ATLANTA GOSPEL SINGING * 


TREBLE-AIRES - THE CHORD-AIRES 
SINGING FOSTERS - DALE TRIO 


I. Wayfaring Stranger - P. D. 

2. Heavenly Highway - Loretta Seel 
► 3. Heaven Some Sweet Day - Truman Darnell 

^ The Chord-Aires 

Vt 1. I Wouldn’t Take Nothing For My lourney - 
Goodman - Jimmie Davis Music Co. 

2. I’m Nearer Home - Stamp-Baxter 
” a 3. That Heavenly Home 

*0/.„ e'' 

OA "> *£-CORDlt» e 







-jBLE SOUNo , 

o°* ^ 

A V 

FIRST ANNIVERSARY SOUNDS ^ 
OF ATLANTA GOSPEL SINGING 

TREBLE-AIRES • THE CHORD-AIRES 
SINGING FOSTERS - DALE TRIO 


S.O.A.-1061 -2 


331/3 RPM 
SIDE 2 


1. Little Is Much - Mrs. T. W. Suffield 

2. Swing Down Chariot - York 
S. Old Fashioned Meeting - Gaither 
Dale Trio 

I. The Old Gospetship - P. D. 

L 2. The Upper Room 

3. He Whispers Sweet Peace To Me - 




r o, 

(j/ 

v-/ # 1. I 


VS > a ^* a <***^ ( 

\ V X v 

/ Y THE 4> 

^ LEIDERKRANZ SESSIONS— 
EDDIE CONDON 

EDDIE CONDON AND HIS BAND 

1. I AIN’T GONNA GIVE NOBODY “ ONE OF 
MY JELLY ROLL (Williams-Williams) 2:58 

2. I AIN'T GONNA GIVE NOBODY NONE OF 

MY JELLY ROLL No. 2 (Williams-Williams) 2:59 


y^f. 

\V<‘ 


XFL 15355 
MONO 


AM 15355 
SIDE 1 


3. STRUT MISS LIZZIE (Kramer-Layton) 3:00 

4. STRUT MISS LIZZIE - No. 2 (Kramer-Layton) 3:01 

5. IT'S RIGHT HERE FOR YOU (Bradford) 3:00 

6. IT'S RIGHT HERE FOR YOU - No. 2 (Bradford) 2:58 
i 7. BALLIN' THE JACK (Smith-Burris) 2:55 




£ and "Commodore ait> 


r o; 

Of 




jT THE * v 

LEIDERKRANZ SESSIONS— '* 
EDDIE CONDON 

EDDIE CONDON AND HIS BAND 

1. GEORGIA GRIND (Williams-Alien) 2:53 

2. GEORGIA GRIND - No. 2 (Williams-Alien) 2:56 

3. OH, SISTER AIN'T THAT HOT (White-Condon- 
Donaldson) 2:50 


X'fK 


XFL 15355 
MONO 


II 


BM 15355 
SIDE 2 


4. OH, SISTER AIN'T THAT HOT - No. 2 (White-Condon- 
, Donaldson) 2:40 

5. DANCING FOOL (Snyder-Smith-Wheeler) 2:47 

6. DANCING FOOL - No. 2 
(Snyder-Smith-Wheeler) 2:50 

fc. 7. YOU'RE SOME PRETTY DOLL (Williams) 2:50 4 

'S*. 8. YOU’RE SOME PRETTY DOLL 

No. 2 (Williams) 2:53 

& 




c° UKl °o 


O „ 

£ and “Commodore a 


*ri * jJir- 


* ' N 

(. ) 


■ - 

9j@IU 






-1 

Vk 


V 


/. 


<€ 


name 

UFk- 056 ,.f 

tOldHameRe* 


#*/• 


*S? 





§ 





SIDE A 

SIR 006 


Division of SHADOWS 
International, Inc. 


Arranged/ 
Produced by 
M. Bennett 
P. Lindsay 


Distributed by: 

V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 
(800) 441-4041 

Published By 

Shadows International Music , 
B.M.l. 


DREAMING 


Bnan Gold,Tony Gold & Tuffist 

BRIAN/TONY GOLD & TUFFIST 


All Rights Reserved 





Division of SHADOWS 
International , Inc. 


SIR 006 
Arranged/ 
Produced by: 
M. Bennett 
P. Lindsay 


Distributed by: 

V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 
(800) 441-4041 

Published By 

Shadows International Music, 
B.M.I. 


VERSION 

\I1 Rights Reserved 
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1. THE GIRL NEXT DOOR - Earl Lewis And The Channels - (Lewis-Robinson) - Fire (BMI) 
2. WHILE QUR HEARTS ARE YOUNG - The Federals - 


(Harrison-Robinson) - Maggie Music (BMI) 

3. WHAT DO YOU DO (To Make Me Love You So) - The Topps - 
(L. Green-H. Green) - Bob-Dan Music (BMI) 

4. PLEASE TELL THE ANGELS - Lewis Lymon & The Teenchords - 

(Robinson-Barrett-Lymon) - Fire (BMI) 

5. HOW COULD YOU - The Mello Moods - (Turnero) - Bob-Dan (BMI) 
6. TRUE LOVE - The Scarlets - (Paris-Hopkins) - Bob-Dan (BMI) 

7 COME TO ME - The Quadrells - 








HARLEM HOLIDAY: 

New V>rk Rhythm & Blues - Volume Two 


SEND FOR 
FREE 

CATALOG 


COL 5052 
SIDE TWO 


1. MY DIANE - The Charts - (orier-Robinson) - Everlast (BMI) 

2. ON YOUR MARK - The "C" Ncjtes - (Dixon-Lynn) - Everlast Pub. (BMI) 

3. MY HEART IS SAD * Earl Lewis And The Channels - (Lewis-Robinson) - Fire (BMI) 

4. CORA LEE * Little Bobby Rivera & The Hemlocks - (Jefferson-Robinson) - Fire (BMI) 

5. CLOSE YOUR EYES - The Pretenders - (Duncan-Robinson) - Spinning Wheel (BMI) 

6. MAGIC MIRROR * The Whirfers - (Dunn) - Spinning Wheel (BMI) 

7. COME NEXT SPRING - The Extremes - (Extremes) - Everlast (BMI) 


% 










Cord 


corp. BOX 
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NOT FOR SALE 
Promotional 
Copy 

SIDE ONE 

Produced By: 
Shannon Williams 


STEREO 
CR-3103-A 
PjC) 1981 
NASHBORO 


r / , 


1. MAKE MORE LOVE (DON’T MAKE WAR) 3:38 
Hubert Heard/ Bankrupt Music Company 

2. I’M SO THANKFUL 3:42 

Henry Jackson / Candor Music Company 

3. NEVER ALONE 2:46 

4. GoA’S WAY 3:43 

Harrison Johnson/ Excellorec Music Co. BMI 

5. THANK YOU LORD FOR 
SAVING MY SOUL 3:02 
(PD) 






RECORDS 


GARDENS, NOT BATTLEFIELDS 
HARRISON JOHNSON and 
THE LOS ANGELES COMMUNITY CHOIR 


NOT FOR SALE 
Promotional 
Copy 

SIDE TWO 

Produced By: 
Shanndn Williams \ 




STEREO 
CR-3103-B 
(?) C) 1981 
NASHBORO 


1. HELP US MASTER 4:12 

Henry Jackson/Candor Music Company 

2. LET JESUS LEAD YOU 3:29 
(PD) 

3. IT’S YOUR LIFE 3:27 

Henry Jackson/ Candor Music Company 

4. IT’S A SHAME 

(IF YOU DON’T GIVE YOUR LOVE TO HIM) 3:00 

5. GIVE US PEACE 2:42 

Harrison Johnson/Exccllorec Music Company BMI 






STEEL GUITAR FAVORITES 


Steel (fatten 't/inteqc (?leU4tc6 



~R. b. 

Jerry Byrd 



VINTAGE CLASSICS 
No. 2 


Steelin' The Blues 
Steel Guitar Rag 
Cocoanut Grove 
Texas Playboy Rag 
Limehouse Blues 
The Jitterbug Waltz 




Jerry Byrd 

STEEL GUITAR FAVORITES 

'Vintage i 


VINTAGE CLASSIC. 0 
No. 2 


1. Panhandle Rag 

2. Steelin' The Chimes 

3. Wang Wang Blues 

4. Georgia Steel Guitar 

5. Wabash Wah Wah Blues 

6. Gold Coast Blues 




TANGO MANIA 



1 EL CHOCLO (Tango) (A.G. Villoldo- 
C. Marambio Catan-E.S. Disclpolo) 3:45 

2 NOSTALGIAS (Tango) (Enrique Cadicamo- 

Juan Carlos Cobian) 3:47 

3 LA YUMBA (Tango) (Osvaldo Pugliese) 2:47 


Lado A 

Stereo 

IL7-7502-A 


4 ORGULLO CRIOLLO (Tango) 

(Julio De Caro-Pedro Laurenz) 3:44 
5 LA PUNALADA (Milonga) 

(Pintin Castellanos-Esteban C. Flores) 2:48 
6 CUESTA ABAJO (Carlos Gardel- 
Alfredo Le Pera) 3:20 

1.2.4,5: Sexteto Mayor 3: Osvaldo Pugliese 
6: Carlos Gardel 

TM(s)® EMI MUSIC GROUP—MADE IN U.S.A. 

© 1986 EMI 0DE0N SAIC (ARGENTINA) 















TANGO MANIA 


1 QUEJAS DE BANDONEON (Tango) 
(Juan de Dios Filiberto) 3:27 
2 UNO (Tango) (Mariano Mores* 
Enrique Santos Discepolo) 4:22 
3 Ml NOCHE TRISTE (Tango) 

S. Castriota-P. Contursi) 3:30 


Lado B 
Stereo 

IL7-7502-B 


4 TAQUITO MILITAR (Miionga) 
(Mariano Mores) 2:22 
5 ADIOS NONINO (Tango) 
(Astro Piazzolla) 4:00 
6 RUBIAS DE NEW YORK (Fox-Trot) 
(Carlos Gardel-Alfredo Le Pera) 2:22 

1,2.4,5: Sexteto Mayor 3: Osvaldo Pugliese 
6: Carlos Gardel 

TM(s)® EMI MUSIC GROUP—MADE IN U.S.A. 
® 1986 EMI 0DE0N SAIC (ARGENTINA) 









HARLEM, N.Y. 

The Doo-Wop Era 


SEND FOR 
FREE 

CATALOG 



COL-7001 
Side One 


1. EVERY DAY OF THE WEEK - THE STUDENTS - (P. Tyus) - Vance Music (BMI) 

2. MARY LEE - THE RAINBOWS - (Rainbows) - Bob-Dan (BMI) 

3. ZOOM ZOOM ZOOM - THE COLLEGIANS - (Hayes-Jackson-Winley) - Ethel Byrd-Ninny (BMI) 
4. DANCE GIRL - THE CHARTS - (L. Cooper) - Everlast (BMI) 

5. TONIGHT - THE LOVE NOTES - (Holland-Johnson-Robinson) - Everlast (BMl)/Pollard Music 
6 . LITTLE BOY AND GIRL - THE KODAKS - (McKinnon-Robinson) - Everlast (BMI) 

7. LYDIA - LEWIS LYMON & THE TEENCHORDS 
(Lymon-Robinson) - Fire (BMI) 

8. WHILE WALKING - THE FABULAIRES 
(Stanley-Uniman-Green-Davis) - G & H Music (BMI) 

9. NEVER LET YOU GO - THE FIVE DISCS 








(Five Discs) - Original Music (BMI) 

10. BING BONG - THE SILHOUETTES -flfl 

{Silhouettes} - X. Williams (BMI) 

* fC0 «0C0RP. BOX 35. 









COL-7001 
Side Two 


1. TRICKLE TRICKLE - THE VIDEOS - (Videos-Henderson) - G & H Music (BMI) 

2. LET'S GO FOR A RIDE - THE COLLEOIAfaS - (Harlan-Jackson)- Sylvia (BMI) 

3. HEY GIRL - THE PERFECTIONS - (Perfections) - Crimson Pub. (BMI) 

4. FINE FINE FRAME - THE CONTINENTALS - ((Hicks-Robinson) - Spinning Wheelk (BMI) 

5. COUNTING THE STARS - THE LADDERS (Cooper-Robinson) - Everlast (BMI) 

6. DARLING - THE DEBONAIRES - (E. Claud - W. Jackson) - Lowery Music (BMI) 

7. THE CLOSER YOU ARE - THE MAGNIFICENT FOUR 
(M. Robinson-M. Lewis) - Spinning Wheel Music (BMI) 

8. ALWAYS BE FAITHFUL - THE MONARCHS 
(Monarchs-Furgess-Kornegay) - Flame (BMI) 

9. SO WHY - THE BOB CHORDS 











COL-7001 
Side Three 


SEND FOR 
FREE 

CATALOG 


1. RAMA LAMA DING DONG - THE EDSELS - (G. Jones, Jr.) - Jumbo Music/Twin Music, Inc., (BMI) 
2. BIM BAM BOOM - JHE EL DORADOS - {Jones) - Tollie (BMI) 

3. HEY LITTLE SCHOOL GIRL - THE PARAGONS - (Paragons-Winley) - Ninny Music (BMI) 

4. ZOOP - THE CHARTS - (L. Cooper C. Johnson) - Pollard Music Inc./Everlast Pub. (BMI) 

5. PICTURE OF LOVE - THE CONTINENTALS 
(Hicks-Robinson) Spinning Wheel (BMI) 

6. OH GEE. OH GOSH - THE KODAKS - (Kodaks) - Fire (BMI) 

7. LONG TALL GIRL - THE CARNATIONS 
(Junis McKeithen-Malu Rene) - Lescap Music (BMI) 

8. HONEY HONEY - LEWIS LYMON & THE TEENCHORDS 
(Robinson-Barrett) - Fire (BMI) 

9. DREAMS ARE FOR FOOLS - THE REVALONS 
Cry (Simpkms-Carter) - Don Music Co. (BMI) 

10. TIME MAKES YOU CHANGE - THE DELLS *ojfc v 
(M. McGill) - Conrad (BMI) ^ ^• x 

^^ c 0rq CO np onx 35, 







COL-7001 
Side Four 


SEND FOR 
FREE 

CATALOG 


1 . 


BABALUS WEDDING OAY - THE ETERNALS - (Girona^Martin-Miranda) - Martin Manor Pub. (BMI) 
2. FALSE ALARM - THE REVELS' MSalvador-Colclugh) Arc Music Corp (BMI) 

3. HONG KONG - THE QUINNS - (Quinns-Coleman-Winley) - Ethel Byrd-Ninny (BMI) 

4. HOT DOG DOOLY WAH - THE PYRAMIDS - (Richard Van Dyke) - Saxon Music Corp (BMI) 

5. NOW - THE VELTONES - (Brown) - Lost Nite Music (BMI) 

6. RUN AROUND BABY - THE KODAKS - (Kodaks) Fire (BMI) 

7. I'M NOT TOO YOUNG TO FALL IN LOVE - 
LEWIS LYMON & THE TEENCHORDS - (Cook) - Hill & Range (BMI) 

/ 8. CORA LEE - LITTLE BOBBY RIVERA & THE HEMLOCKS 

(Jefferson-Robinson) - Fire (BMI) 

9. FAT-FAT-FAT! MOM-MI-O - THE CHALETS 


(Chalets) - Ro-Jo Pub. Co. (BMI) 

< 10. DON'T LEAVE ME - THE MAGNIFICENTS *<* 

(P. Boyd-L. Reed) - Tollie (BMI) 

f * fC0 *0 CORP, BOX 35. 





THE UNIVERSALS 


LP 5006 { ) SIDE A 


1. AGAIN 

2. GOOD LOVING 

3. THE LOVE I LONG FOR 

4. THAT’S MY BABY 

5. EBBTIDE 

6. DEAR LORD 

7. TEARS IN MY EYES 




THE UNIVERSAL 


IP 5006 ? SIDE B 

v 

1. DEAR RUTH 

2. THAT’S MY BABY 

3. LOVE IS A RIVER 

4. HAVE MERCY BABY 

5. I’Ll BE SATISFIED 

6. DON’T LEAVE ME THIS WAY 

7. MONEY HONEY 



SEND FOR 
FREE 

CATALOG 


* 

\ 



COL 5051 
SIDE ONE 


1. CASTLE IN THE SKY - The Bop Chords - (Harriston-Dailey-Johnson) - Everlast (BMI) 
2. MY DARLING TO YOU - The Bop Clicrd: (.iarriston-Dailey-Johnson) - Everlast (BMI) 
3. WHEN I WOKE UP THIS MORNING - The Bop Chords - 
(Smarr-lvey-Johnson-Robinson) -Everlast (BMI) 

4 I REALLY LOVE HER SO - The Bop Chords - 
(Hamilton-Johnson-Robinson) - Everlast (BMI) 

5. SO WHY - The Bop Chords - (Harriston Johnson-Robinson) - Everlast (BMI) 

6. BABY - The Bop Chords - (Harriston-Johnson-Robinson) - Everlast (BMI) 

7. MARY - The Thunderbirds - (Ruffib-Bowden-Robinson) Everlast (BMI) 

8. IN MY THUNDERBIRD - The Thunderbirds 


(Ruffib-Bowden-Robinson) - Everlast (BMI) 

Cn - & 


'■Ql 


4 * 




* £Co *a CORP. BOX 35. 
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HARLEM HOLIDAY: 

New York Rhythm & Blues - Volume One 








JIMMY 

ROSELLI 


Simmo ’E Napule 
... Paisa 


'ft 


*> 


% 


1. SIMMO *E NAPULE ... PAISA • 3:54 

(Fiorelli/Valente) 

2. CONNOLA D’AMMORE • 3:13 

(F, Fiore/G. Lama) 

3. NUN’A PENZO PROPRIO CCHIU • 2:56 

(V. Capillo/G. Lama) 

4. VIERNO • 3:40 
(A. DeGregorio/Acampora) 

*5. VINT’ANNE • 3:50 
(Della Gatta/Matassa) 

6. MUNASTERIO ’E SANTA CHIARA • 4:51 
(M. Galdieri/A. Barberis) 

Published by Italian Book Corp. • 

^Published by Italmusic Edizioni 
Musicale SDRM 


% 


1972 United Artists 


■'i i vie- umicu ruudis * 

’ ll\i r Records, Inc. rCW 

L °S ANGELES, 







JIMMY 

ROSELLI 


Simmo ’E Napule 
... Paisa 





SPower y/ouse 

IMAGINATIONS 

of tJie GarySSean 


SIDE A 
33 1/3 RPM 
Brown Sugar 
Production 


IMA-1006 

Music Published By: 
The Imaginations 


l.-Jump With The-lmagi 6:07 
(Alphonso Demming “Platts”) 

2. -Gemme Pan 3:20 

(Steve Tyrell) 

3. -Cha Cha Cha 4:05 

(Funk Gumbs) 




J ocuer Jiouse 

IMAGINATIONS 

oft/ie GariSSean 


SIDEB 
33 1/3 RPM 
Brown Sugar 
Production 


IMA-1006 

Music Published By: 
The Imaginations 


1.-Jockey Style 6:39 
(Sergio “Messiah” Feliciano) 

2.-Hard Core Soca 4:34 
(Daril Scott / Wilfredo Michael) 

3.-Hands On You Kimbo 6:01 
(George (Val) Whyte) 



1. THIS IS FOR ME BREATHING AND PUMPING 4:49 
by: ANN S. CLARK 

2. WHEN I'M LOVING YOU/FLEXIONS 4:36 
by: NATHANIEL WILKIE/PHIL HURTT 

3. WORK THAT BODY OUT/BICYCLE 4:24 

by: ANN S CLARK/PHIL HURTT 

4. DON'T TAKE IT AWAY/REST AND STRETCH 4: 
by: ANN S. CLARK/PHIL HURTT 

5. LADY BLUE SITTING EXERCISES 4:07 
by: NATHANIEL WILKIE/PHIL HURTT 


:51 




Aii songs'published by: 
P H Factor Music/BMI 


'a 
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Uy 


IBUTEO 0V 


N\-° C 











1. AH-OOH/TUG OF WAR 4:00 
by: PHIL HURTT/ANN S CLARK/NATHANIEL WILKIE 

2. WILL YOU BE THERE? /HIP ROLLS 4:32 
by: PHIL HURTT/ANN S CLARK 

3. BE YOURSELF/BOUNCE AND STRETCH 4:43 
by: PHIL HURTT 

4. YOUR TUMMY'S TAKING OVER/MARCH AND JOG 4:27 
by: D. EVANS/PHIL HURTT 
5 ANNIE'S LOVE SONG/ 

BODY SWINGS AND ARM REACH 5:05 
by: ANN S. CLARK/PHIL HURTT 

A, ' All songs published by: 

P H Factor Music/BMI ^ 


D,s TRIBuTBD BY N''° C 
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BELL Al 


SHORE 


r £. 


LITTLE MOVIES 

I. PRETTY PLAINS GIRL 5:00 

(N. Bell/Swimming Bird Music/ASCAP) 

i. MUCH TOO YOUNG TO DIE 2:35 

(R. Gabbard/Acuff-Rose/BMI) 

3. THE OUTLAW SAM BASS 5:40 

(N. Bell/Swimming Bird Music/ASCAP) 

4. MEXICAN EYES 5:20 

(N. Bell/1010 Tunes/ASCAP) 

5. HONORARY TEXAN 3:32 
(N. Bell/Swimming Bird Music/ASCAP) 

6. RENO’S GONE 3:15 

(N. Bell/Swimming Bird Music/ASCAP) 


O' 
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CSPS 1671 

(CSPS 1671 A) 

(AE1-1010) 


33 1/3 RPM 
SIDE ONE 
STEREO 


ROCK & ROLL 
IS HERE TO STAY 

1. MR. LEE -The Bobbettes- 

2. SUGAR SHACK -Jimmy Gilmer- 

3. HUSHABYE -The Mystics- 

4. ONE FINE DAY -Chiffons- 

5. YOU CAN’T SIT DOWN 

-Dovells- 


^OE in CANADA 





CSPS 1671 

(CSPS 1671B) 

(AE1-1010) 


33 1/3 RPM 
SIDE TWO 
STEREO 
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-v ; 




KEVIN LYTTLE 

"TURN m ON" 


















KEVIN LYTTLE 

TURN ME ON 

Arnold Hennings, Daron Tavaris Jones, Michael Keith, Quinnes Parker, Marvin Sea nd nek, 
Courtney Douglas SiHs, K. Lyttle, C. Grant EMI April Music Inc., Beane Tribe Publishing, Inc., 
Justin Combs Publishing Company, Inc., Da 12 Music, C. Sills Publishing. ASCAP, 

EMI Music Publishing Ltd. Spragga Benz Music. BMI 


33 1/3 RPM 


TA 


1. Remix Feat. Spragga Benz 3:20 

2. Remix Instrumental 3:20 


I® 


Produced by Jeremy Harding for 2 Hard Productions Ltd. < 

This composition embodies portions of 'All My Love" written by Arnold W Hennings. ^ 

Daron Tavaris Jones, Michael Keith, Quinnes Parker, Marvin E Scanarick, Courtney Douglas Sills, ^ 
published by EMI April Music Inc., Beane Tribe Publishing, Inc., ^ 

Justin Combs Publishing Company, Inc., Da 12 Music and C. Sills Publishing. (ASCAP) 

\ / 


'O Li^ 


0-88374 

^ the » 
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MPTED TO 

gle from Rupee's debut Atlantic 

1 ONI 

In stores October 12th 

RUPEE 

The New Soul of Soca 


-7567-93312-0 5; 



RUPEE 


TEMPTED TO TOUCH 


(Rupert Clarke and Darron Grant) BAI Music Pub.(U.K.) PRS, Underground Music 


1. Album Version 3:42 

2. Instrumental 3:42 


Produced by: Darron Grant For Underground Studios A 
\ Mixed by: Darron Grant / 

/ 

A » 


0-93312 

'National Inc. tor the wodd outside ot «• 













RUPEE 

TEMPTED TO TOUCH 

(Rupert Clarke, Salaam Remi, Darron Grant) EMI Publishing (U.K.) PRS, Salaam Remi Music ASCAP 
Admin. EMI Music, Underground Music 


\ 


33 1/3 RPM 


T1 


1. b6oMTUNES Remix 3:44 

2. BOOMTUNES Remix Instrumental 3:44 


I® 


Produced by: SALAAMREMI.COM 
Mixed by SALAAMREMI.COM and Gary “Mon” Noble 

Contains Portions of “Golden Seal” (an original rhythm by Salaam Remi) 
Published by Salaam Remi Music Administered by EMI Music Publishing 
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THE NEWPORT FOLK FESTIVAL, 1964 

Evening Concerts, Vol. 1 

RODRIGUEZ BROTHERS 
1. Yo Soy Negro 2:45 


VRS 9184 B 


XTV 105552 



PHIL OCHS 

2. The Power and the Glory 2:00 

3. Draft Dodner Ran 2:15 

FRANK PROFFITT 

4. Tom Dooley 2:20 

5. Moonshine Still 1:50 

JIM KWESKIN AND THE JUG BAND 
6 I’m a Woman 3:50 
7. Sadie Green 2:45 
S. My Gal 3:18 

Copyright 1965 

Vanguard Recording Society, Inc., 
Recorded in U.S.A. 


Side Two 



Ynissio^ 




Special Products 


JQGB//L 

Candleiite Music, 

Inc. Proudly 
Presents 

The Legendary Magic Of 
Eddy Arnold 


I w 

1 40r <J,^ 

lEJi / 






i Can Tel 


Side A Stereo 

/ DV LI-0419-A 

round 
Blue Bird 
I Me Goodbye 


5 Make The World Go Aw 

6 Just Call Me Lonesome 

7 The Tip Of My Fingers 

8 Cattle Call 

9 I Want To Go With You 

10 Somebody Like Me 


1.3*7,9,10, Arranged & Conducted by 
Bill Walker 2, with Charlie Grean's 
Orchestra 4/The Tennessee Plowboy and 
his Guitar 6, & his Guitar 

TM(s) OS) RCA CORP MADE IN U S A 
(P) 1979 RCA RECORDS 





Special Products 



Candlelite Music, 
Inc. Proudly 
Presents 




The Legendary Magic Of 
Eddy Arnold 

Side B Stereo 

/ DVL1-0419-B 

1 Lonely Again 

2 I’ve Been Thinking 

3 What’s He Doin' In My World 

4 A Littie Heartache 

5 Misty Blue 

6 May The Good Lord Bless And Keep You 

7 Cowboy 

8 I Really Don’t Want To Know 

9 Moiiy 

10 You Don’t Know Me 

1,5, Arranged & Conducted by BUS Walker 
2* & His Guitar 6 ,S f The Tennessee Plowboy 
and Ms Guitar 7, Strings Arranged by 
Bill McEihiney 9 ? T The Need mo re Creek 
Singers 10* with Orchestra & Choir 
Conducted by Charles Grean 



TM<$) (S' RCA CCRP —MaOE iH U S A. 
© WS.1979 RCA RECORDS 



SINGS NASHVILIE GREATS 



UTUMN 

Records 

KAY SUMMERS 



Side One 
(9554) 



BORN TO LOSE—2:48 
(Frankie Brown—BMI) 

THERE GOES MY EVERYTHING- 
(Frazier & Huskey—BMI) 

MAKE THE WORLD GO AW AY-2 
(Hank Cochran—BMI) 

FOR THE GOOD TIMES-3:22 
(Kris Kristofferson—BMI) 

PLEASE RELEASE ME-3:19 
(Eddie Miller-BMI) 



33 1/3 RPM 

STEREO 


Side Two 
(9555) 


1. HELP ME MAKE IT THROUGH 
THE NIGHT—3:01 

(Kris Kristofferson— BMI 

2. HELLO DARLING-2:11 
(Conway Twitty—BMI) 

3. DON’T TOUCH ME-2:35 
(Hank Cochran—BMI) 

4. HE’LL HAVE TO GO-2:15 
(J. Allison & A. Allison—BMI) 

5. TENNESSEE WALTZ-2:19 
(Redd Stewart '& Pee Wee King 
BMI 




"'£Mt ij 0 



WWS-81222 

(CHR-1212-A) 

STEREO 


MICHEL 

COLOMBIER 


Rt COROtD WORK ARE r ES£ 


MICHEL COLOMBIER 

*** 1. SUNDAY 

+ 2. TAKE ME DOWN 
3. DREAMLAND 
4. QUEENS ROAD 
*5. OVERTURE 
6. BIRD SONG 

All compositions written by Michel Colombier except 
4 Michel Colombier/lols Walden 
Produced by DENNY DIANTE for COIDEYE PRODUCTIONS 
Published by Sweet lady Music except *Coldeye Music 

© © Chrysalis Records ltd. 


33)5 



LTD. 



WWS-81222 

(CHR-1212-B) 

STEREO 


MICHEL 

COLOMBIER 


^ BtCORDED WORK ARE RESER V ^ ^ 


^ MICHEL COLOMBIER 

1. LAYAS 

2. DO IT 

3. SPRING 

4. THE DANCING BULL 

5. AUTUMN LAND 

All compositions written by Michel Colombier 
Produced by DENNY DIANTE for COLDEYE PRODUCTIONS 
Published by Sweet Lady Music 
0 © 1979 Chrysalis Records Ltd. 


*8fW08d 08003a 3HJ- 40 





SL 14245 

(SL-14245-A) 


SIDE 1 
33V3 RPM 


JAMES CLEVELAND 

and the 

SOUTHERN CALIFORNIA COMMUNITY CHOIR 

1. PSALMS #134 

2. YOU NEED JESUS 

3. FOR YOU I'M PRAYING 

4. LOOKING FOR A HOME 

5. JESUS SAVIOR PILOT ME 
® 1976 Savoy Records, Inc. 





JAMES CLEVELAND 

and the 

SOUTHERN CALIFORNIA COMMUNITY CHOIR 

1. GOD’S BEEN GOOD TO ME 

2. I CAN’T SEE MYSELF WITHOUT THE LORD 

3. SAVIOR LIKE A SHEPHERD 

4. I CAN’T THANK GOD ENOUGH 

5. ST’S AMAZING 

® 1376 Savoy Records, Inc. 


"Unauthorized duplication is a 
violation of applicable laws." 

UrQ a * . ACl 

na Distribute d by Arista ft eC °' 





KENELLIE PRODUCTION 


SOKAH ROCKY SOKAH 
Ellie Matt and the G.I.'s BRASS 






( 




CLAUDE 

KING'S 

GREATEST 


SIDE ONE 


UgTC 1. WOLVERTON MOUNTAIN 2:55 

(C. King-M. Kilgore/Painted Dessert Music—BMI) 

2. ALL FOR THE LOVE OF A GIRL 2:46 
(J. Horton/Vogue Music—BMI) 

3. SAM HILL 2:14 
(T. Collins/Central Songs—BMI) 

4. LAURA (What’s He Got That I Ain’t Got) 2:32 
(L. Ashley-M. Singleton/AI Gallico Music—BMI) 

5. MARY’S VINEYARD 2:55 
(B. Wilkins-W. Thompson/Rose Bridge Music—BMI) 


Produced By: 
Howard A. Knight, Jr. 

US>C ' Inc. — 1300 









CARRERi 



airplay records 


BLACK BOX 

2+2 


( 

k 


® 1990 NETWORK MUSIC GROUP 
© 1990 LOMBARDONI PUB./ 
NETWORK-MORE MUSIC 
(*) COPYRIGHT CONTROL/S.I.A.E 
(**) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 


33t 


% 


% 


V 


SACEM 
s 


% 


% 


1. EVERYBODY EVERYBODY 5'1 8 

2. I DON'T KNOW ANYBODY ELSE 4'30 

3. OPEN YOUR EYES 5 00 

4. FANTASY * 5'15 

All songs written. Arranged and Conducted by 
M. Limoni-V. Semplici and Davoli 
Excepted (*) Written by White-Del Barrio-White 
Produced by Groove Groove Melody 


30141 

30141/1 




I 




% 
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BLACK BOX 

2 + 2 
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1990 NETWORK MUSIC GROUP 
© 1990 LOMBARDONI PUB./ 
NETWORK-MORE MUSIC 
(*) COPYRIGHT CONTROL/S.I.A.E 
(*•) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 


33t 


SACEM 

i 




1. DREAMLAND 1 58 

2. RIDE ON TIME 4'15 

3. HOLD ON 5'45 

4. GOSHT BOX 4 00 

5. STRIKE IT UP 5 03 

All songs written. Arranged and Conducted by 
M. Limoni- V. Semplici and Davoli 
Produced by Groove Groove Melody 


30141 

30141/2 


* 
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airplay records 

BLACK BOX 

2 + 2 


® 1990 NETWORK MUSIC GROUP 
© 1990 LOMBARDONI PUB./ 
NETWORK-MORE MUSIC 
O COPYRIGHT CONTROL/S.I.A.E 
(**) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 




33t 


SACEM 


£ 


30141 

30141/3 






% 


1 . BRIGHT ON TIME (**) (The Come Back Mix) 4'25 

2. I DON'T KNOW ANYBODY ELSE (Soul Radio Mix) 4'30 

3. EVERYBODY EVERYBODY (Freak Remix) 5 02 

4. FANTASY (Psyche Remix) 5'48 (*) 

5. GET DOWN (Radio Remix) 4'32 










All songs written, Arranged and Conducted by 
M. Limoni-V. Semplici and Davoli 
Excepted (*) Written by White, 

Del Barrio and White 
Produced by Groove Groove Melody 

AUT 0 , »SATIQh M DUPLICATION, U 
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airplay records 


BLACK BOX 

2+2 




% 


V 


® 1990 NETWORK MUSIC GROUP 
© 1990 LOMBARDONI PUB./ 
NETWORK-MORE MUSIC 
(*) COPYRIGHT CONTROL/S.I.A.E 
(*•) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 



33t 


SACEM 


1 . RIDE ON TIME (Garage Trip) 5'30 

2. I DON'T KNOW ANYBODY ELSE (Remix) 6'48 

3. BLACK BOX MEGAMIX (Hot Club version) 1 0'50 

- Get down 1'23 

- Fantasy (*) 1 '21 

- Open your eyes 1'54 

- Everybody everybody 1 '41 

- Ride on time 1'27 

- I don't know anybody else 1' 14 

- Strike it up 1' 1 8 

All songs written. Arranged and Conducted by 
M. Limoni- V. Semplici and Davoli 
Excepted (*) Written by White, ^ 


30141 

30141/4 




% 




’'ts 


Del Barrio and White 
Produced by Groove Groove Melody 
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LPNC 
5010-A 


33 Vs 


2 

Q 

d 

jo 

tm 

s. 


1. LA SIEPE 

Pallavicini - Massara 

2. Ml VA Dl CANTARE 
Bertero - Buonassisl - Valleroni 

3. CASA BIANCA 

Don Backy - La Valle 

4. LA VOCE DEL SILENZIO 
Limltl - Mogol - Isola 

5. IL RE D’INGHILTERRA 
Nino Ferrer 

G. PER VIVERE 
Nisa - Bind! 


‘Te&uecoxd 


\ 


NT. 5009 LP. 


EQUIPE 
ARISTON 
C. A. ROSSI 


/ BIEM 

X 

x 






tip, 


> 

<0 

3 


1 * 


O 

(A 

0) 

4> 

C 

o 

*N 

3 

"P 
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TUTTO SANREMO ’68 

orchestra dlretta da 

VltTORIO PALTRINIERI 


7. LA VITA 

Amurri - Canfora 

8. GLI OCCH1 M1EI 
Mogol - Donida 

9. DA BAMBINO 
Pradella - Angiollnl 

10. CHE VALE 

Terzi - C. A. Rossi 

11. DEBORAH 
Pallavicini - Conte 

12. TU CHE NON SORRIDI MAI 


S' 


/ 


Terzi - Sill 


n °°^IOHt f R.oiOOlFfOS'O ** 5 








O'- 




.<S>- 



LPNC 

5010-B 


33 V, 


IMoAexmd 

NT. 5010 LP. 


2 

D 

d 

<8 


0) 

Q. 

1 

m 

3 

o 

U) 

0) 

0 
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1. QUANDO MI INNAMORO 

Panzeri - Pace - Livraghi 

2. LA TRAMONTANA 

Pace - Panzeri 

3. UN UOMO PIANGE SOLO PER AMORE 

Gaspari - Marrocchi 

4. LE SOLITE COSE 

Pallavicini - Donaggio 

5. LA FARFALLA 1MPAZZITA 
Mogo! - Battisti 

6. STANOTTE SENTIRAI 
UNA CANZONE 
Queirolo - Bracardi 


TUTTO SANREMO ’68 

orchestra diretta da 

VITTORIO PALTRINIER! 




ARISTON 

BIEM 


% 






Q/p, 


3 

TS 

O 


7. LE OPERE D1 BARTOLOMEO 

Bardotti - Cini 

8. NO AMORE 

Pa!lavicini - E. Intra 

9. CANZONE PER TE 

Endrigo - Bardotti 

10. SERA 

Lo Vecchio - Vecchioni 

11. IL POSTO MIO 

Testa - Ren is ^ 
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12. CANZONE 

Don Backy 

'°Nt E BADI00IFf0S'° St 
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'ZlONE, RADIODlFf 


r ALY - vilOOO’ 
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034 


17300 


S.I.A.E. 


•BLUE ITALIAN SKIES* 

f, CKELLA LLA 1 (Taccani-Di Paola-Bertini) Canta R. Carosone, in napoL 
1 LA2ZARELLA (Modagno - Pazzaglia) Cant* R. Carosone, in napoi, 

*, RICORDATE MARCELLINO? (Savona - Oiacobetti) Canta P. 
Qiorgetti - 4. SERENATELLA SCIUE’ SC1UE’ (De Mara 
, Albino) Canta R. Carosone, in na^ol. T’E’ PIACIUTA 

O (Rendine -Capillo) Canta Gegfc Di Giacomo, in napol. 

^ A. BUONANOtTE (Carosone-Nisa) Canta R. Carosone 

RENATO CAROSONE 
1, 2, 4, 6: E IL SUO SESTETTO 
S, 5: E IL SUO QUARTETTO 
(AiruK.Ji.ILfiua'oM) 

^ I EMI J 


RADIOD1FFV) s '° 


^ALY _ vilOQO^^ 
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SAVOY 12TB1A 


SAVOY 12131 


LITTLE JIMMY SCOTT 

"IF YOU ONLY KNEW 


1. OH WHAT I WOULDN’T GIVE 

2. ALL OR NOTHING AT ALL 

3. I’M THRU WITH LOVE 

4. ADORESS UNKNOWN 

5. IF YOU ONLY KNEW 



I 



*tCO*0 S 


SAVOY 12131 


SAVOY 12181B 


LITTLE JIMMY SCOTT 
IF YOU ONLY KNEW' 

1. AM I WRONG 

2. IT’S OVER 

3. I’LL NEVER DECEIVE YOU 

4. RECESS IN HEAVEN 

5. NEVER PEACE OF MIND 



Manufaclurod in UlS.A. 
(XAX.287) 33i\ 


vt fALLA 

"THE THREE CORNERS HAT" SUITE 
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RUFFLES and FLOURISHES 

Music for Field Trumpets and Drums 

Band 1: Music for Rendering Honors: Ruffles and Flourishes 
General's march; To the color; Funeral march 

Band 2: Sound off; General Dooley and The Old Guard 
The American flag; The cavaliers; Old six-eight 
I’ve got three years to do this in; Hens and chickens; No slum today 


MARGIN CONTROL 



33 l /3 R.P.M. 

Side i 


! 


o 


Sand 3: Carry On; Swinging down the street (drum solo)—Wm. G. Street 
Band 4: Sound off; Holy Joe; Soapsuds row; The Colonel’s daughter 
The prisoner; The garrison belle; General Burt 


Members of the 

EASTMAN SYMPHONIC WIND ENSEMBLE 

FREDERICK FENNELL, Conductor 


A 


V MG 50112 A 

e *c E ^ H V G 


ity 






RUFFLES and FLOURISHES 

Music for Field Trumpets and Drums 

Sand 1 1 Bugle calls of the U. S. Army: Ruffles and flourishes; Assembly 
Adjutant’s ca II; Church call; Drill call; General call; Mail call 
Mess call; Retreat; Call to quarters; Reveille;Tattoo;Taps 

Band 2: Carry on; Connecticut half-time (drum solo)—J. Burns Moore 


MARGIN CONTROL 


3 3’/a R. P.M. 


Side 2 


Band 3: Sound off; You're in the Army now; Spanish guard mount 
The Red Hussars; A-Hunting we will go; Pay day and double time 
The President's March 
Band 4: The Star Spangled Banne; 

^ (full Eastman Symphonic Wind Ensemble) 

Members of the 

-O. EASTMAN SYMPHONIC WIND ENSEMBLE 

FREDERICK FENNELL, Conductor ^ 

MG 50112 B v\ 
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SPEED 334 

STEREO 



* I 

harmoma 
mundi 


® 1968 harmoma mundi 
Schallplattengesellschaft 
ZAGL 261 

BAC 3075 (20308) 


ENGLISH VIRGINALISTS 

1. THOMAS TOMKINS: BARAFOSTUS’ DREAM 

2. JOHN BULL: THE KING’S HUNT 

3. WILLIAM BYRD: PAVAN AND GALLIARD OF MR PETER 

4. ORLANDO GIBBONS: FANTASIA IN D MINOR (NO. 6) 

5. ORLANDO GIBBONS: PA VANE IN G MINOR (NO. 16) 

Gustav Leonhardt 

playing a harpsichord by 
Johannes Ruckers, Antwerp 1640. 
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SPEED 33-1 

STEREO 


Side 

2 


<p) 1968 harmonia mundi 
Schallplattengesellschaft 
ZAGL 262 

BAG 3075 (20308) 


ENGLISH VIRGINALISTS 

1. WILLIAM BYRD: WALSINGHAM VARIATIONS 

2. ORLANDO GIBBONS: FANCY (NO. 3) IN D MINOR 

3. GILES FARNABY: MASKE IN G MINOR 

4. JOHN BULL: FANTASIA IN D MAJOR 

5. JOHN BULL: ENGLISH TOY 

6. ORLANDO GIBBONS: FANTASIA IN D MINOR 

Gustav Leonhardt 

playing a harpsichord by 
Johannes Ruckers, Antwerp 1640. 



prohibited 








CorracTiT Miranclola) 


PHS 900-090 
Side I 


HIGH FIDELITY 


VIVALDI Magnificat in G minor 
(ed. Vittorio Negri) 


Agnes Giebel, soprano 
Marga Hoffgen* contralto 
Chorus & Orchestra of the 
Teatro la Fen ice 
' 4 ^3jtorio Negri* conduct*^ 


^OR: mERC^ * 


PHILIPS 













H FIDELITY 


VIVALDI Te Deum in D major 
(ed. Vittorio Negri) 

Agnes Giebel, soprano 
Marga Hoffgen, contralto 
Chorus & Orchestra of the 
Teatro la Fen Ice 
^5iUorio Negri^ conductor 

Corrado Mirandola) 










(Zola** 

(f Sec &tfue4&i &cvU&&e<x*t Sxfine^ 


A 


I MR 958 
' 331/3 RPM 


rfmaneci @oatiyo 

(Adrian Celi) Arr. Tommy Villariny 

‘Invitation 

(D.R.) Arr. Tommy Villariny 

s4mo% Sin ’THtdtda 

(llan Chester) Arr. Ernesto 

Si *7odavia We %aitn*o 

(Manuel Garcia) Arr. Tommy Villariny 
© 1989 Derechos Resevados 






MM; 


*?feni&entO' 

<f Su 0%que4t<t & vti&&e<x*t Sxfrie&t 



MR 958 
331/3 RPM 


*Vicj4- Snt4t, 

(Fermin Iglesia) Arr. Tommy Villariny 

*7t $«Ue mi £ata “Tfodut 

(D.R.) Arr. Tommy Villariny 

/4%trevet< 

(Peter Velazques) Arr..Carlos "Cuto" Soto 

ZhneeM* 

(Manuel Garcia) Arr. Tommy Villariny 
© 1#89 Derechos Resevados 






(F. Bernard & D. Smith) Bregman, Vocco, & Conn 

2. WHITE CHRISTMAS (4:11) 

(Irving Berlin) Irving Berlin Music ASCAP 

3. JINGLE BELL ROCK (2:05) 

(J. Beat & J. Boothe) Rosarita Music Inc. ASCAP 

4. BLUE SNOW AT CHRISTMAS (3:39) 

(W. Newton & B. Cullen) Wayjerney Music BMI 

5. I’LL BE HOME FOR CHRISTMAS (3:05) 


(Gannon-Kent-Ramj Gannon & Kent Music Co. ASCAP 

IT’S THE SEASON (2:30) 

(W. Newton, D. Vincent, J. Madara) Waynco Music BMI 
Produced & Directed by John Madara for Waynco 
^ Arranged & Conducted by ^ 

Don Vincent 
® 1979 ARIES II 







'My Time is Now / Mi Tiempo 


SIDE A 

33 1/3 RPM 


1- Ml ERROR 5:30 

2. M^EVETE e’iT M ° nS,er MUS,C ASCAP 

3. SmE QUE ME QUIERES 6:32 

(Eddie Garct&jvi Passing Clouds Music BMI / 
Aiemey W&M 

4. MY TIME IS NOW 7:05 

(Bob Crawford & Dennis Williams) RMC Music 


' 







isPknv / MiTwmpo Llego 


DEJAME EN PAZ 4:41 

cle Souza) 


DEL MANGO 5:24 


Williams) /1 
Rodriguez 
m Harlow 
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1. SEME VAN (3:27) 
(TOMMY SANCHEZ) 
PUBLISHED BY LAM MUS 
PUBLISHING (BMI) 

2. QUIT IMPORTA (4:11) 

(ARfS MARTINEZ) 

3. WAS I SURPRISED? ( 

(PABLO CANTI) 

4. WHATS UP? (5:03) 

(JOSE FEBLES) 

PUBLISHED BY ISLAND 
MUSIC, INCJTAINO MUSIC PU8 
(BMI), EXCEPT WHERE NOTED. 
PRODUCED BY 
OSCAR HERNA'NDEZ 
EXECUTIVE PRODflCER: A 

RAU L ALOMAR 


)/? °S, INC. COMPANY 










SIDE TWO 








26039-9 
LA DO A 


® 1984 FABRICA DE DISCOS 
FUENTES. LTDA. 


BOMBAZOS DINAMITEROS 
SONORA DINAMITA 


1 EL NEGRO AFRICANO (Calixto Ochoa) 3:15 Juliette 2. LOS MECHONES (Angel I. Villanueva Patino) 3:38 La India 
Meliyara 3.-EL ESCLAVO AQUEL (Bolizander Pacheco Barcelb) 3:35 La India Meliyara 4. ESCARMENTA (Luis 
P6rez Cedron) 3:32 Lucho Argain 5. CHICHARRON Y GALLINA (Enrique Bonfante C.) 3:25 La India Meliyara 


Grabado en Medellin, Colombia. Versiones Originates. 




ESTEREO 

CD 












Ofo Jf° AUTORIZA SU ejeC nt cN- * 
e °'SCOS PFFmFSS.S .*- 06 



FUENTES LTDA. 


LA DOB 


BOMBAZOS DINAMITEROS 
SONORA DINAMITA 


l.LAMENTO MARINO (Gabriel Romero) 3:35 La India Meliyara 2.-LA GARRAPATA (Alfredo Gutierrez Vital) 2:37 

^ La India Meliyara 3.-LA CIGUITARRA (Senen Palacio C.) 2:52 Lucho Argain 4. SABOR A CORRALEJA (Jorge E. 
9^ Gaviria Mesa) Lucho Argain y su Orquesta "La Explosiva” 5.-OYE NEGRA (D.R. en D.G.D.A.) 3:08 Lucho Argain 

y $u Orquesta "La Explosiva" 


V, 

Ns 
\% 


Giabado en Medellin, Colombia. Kentones Otifinales 


ESTEREO 

CD 
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DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
Ouverture • I.Akt (I.Teil) 

Emmy Loose, Sopran • Nicolai Gedda, Tenor 
Josef Schmidinger, Tenor • Anton Niessner, 
Bariton • Otakar Kraus, Tenor 
Elisabeth Schwarzkopf, Sopran 
Philharmonia Chorus and 
Orchestra London 
Dirigent Otto Ackermann 



















DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
I.Akt (SchluB) 

Erich Kunz, Bariton • Elisabeth Schwarzkopf, 
Sopran • Emmy Loose, Sopran • Nicolai Gedd* 
Tenor • Josef Schmidinger, Tenor 
Otakar Kraus, Tenor 
Philharmonia Chorus and 
Orchestra London 
Dirigent Otto Ackermann 
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GEM 


DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
2.Akt (ITeil) 

Elisabeth Schwarzkopf, Sopran • Erich Kunz, Bariton 
Josef Schmidinger, Tenor • Anton Niessner, Bariton 
Otakar Kraus, Bariton • Emmy Loose, 

Sopran • Nicolai Gedda, Tenor 
Philharmonia Ghorus and 
Orchestra London 
Dirigent Otto Ackermann 


0a/ °h Hoddnv'o^ 0 ^ 
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GEMA 


DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
2.Akt (SchluB) • 3.Akt 

Elisabeth Schwarzkopf, Sopran • Emmy Loose, 
Sopran • Erich Kunz, Bariton • Nicolai Gedda, 
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presents THE KING BISCUIT FLOWER HOUR starring DARYL HALL & JOHN OATES. 
On the road again with a new album, "Voices", HALL & OATES make 
another fine concert appearance on the Biscuit. Fran blue-eyed 
Philadelphia Soul to straight ahead rock, HALL & OATES live show 
features tight vocal harmonies and an allstar band. DARYL HALL & 

JOHN OATES on this week's KING BISCUIT FLOWER HOUR on 
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Honey. ..is that man of yours out of the house? He is? 
Good! Now, we can talk. So, let’s let down a little hair ... 
you know... woman-to-woman! O.K.? Now tell me some¬ 
thing honestly... when you went to bed with your husband 
last night, how was his good-night kiss? Level with me. 
PTas it hot... or ... NOT so hot? If your answer to that 
question is room temperature . . . and with the air condi¬ 
tioner on, yet . . . SOMETHING is wrong. Let’s face it 
.. .if he’s only been using the bed room to catch up on his 
sleep ... YOU need help! And I’m just the girl to see that 
you get it. I’ve been keeping men up nights for twenty 
years; and, believe me, there’s nothing I do that you can’t 
... with a little professional help. You listen to me, and 1 
guarantee the next time your husband wants to go to bed 
before eleven, it WON’T be because he’s already seen the 
movie on The Late Show! 

Interested? All right! Now, let’s get back to last night 
... and take it from there. Think a minute! How did you 
look when you turned out the lights? Were you still the 
pretty little thing he married? Was your complexion 
peaches and cream . . . or bleaches and colcLcream? And 
your hair... soft to the touch, or like running your fingers 
through a lacquered mine field? And what about your 
nighty...? Was it midnight lace or morning after burlap? 
What? You say you’d just put on a fresh face? And you 
wore your hair exactly the way he likes it.. . loose and 
falling to your shoulders? You say your peignoire was a 
black chiffon cloud right out of an ad in Vogue? And he 
STILL started to snore before you dropped the other 
mule? Well, honey, unless he’s stopped using a man’s de¬ 
odorant and started using yours, I wouldn’t worry too 
much. There’s nothing wrong with him .. .or YOU either 
that this album won’t cure . . . provided, of course, you 
know how to use it. And that’s where I come in! I’ve pre¬ 
pared a little list of helpful hints which I’ve picked up on 


and OFF the burlesque stage over the years. And I prom¬ 
ise you ...if you take them ... you can take your husband 
off the Metracal. He’s not going to have any trouble losing 
weight! Got a pencil handy? All right! Let’s get started! 

Now let’s assume you’ve spent a quiet evening at home, 
and it’s about that time. Your husband reaches for his pa¬ 
jamas, and YOU reach for your “HOW TO UNDRESS 
IN FRONT OF YOUR HUSBAND” ALBUM. When he’s 
not looking, slip it on the Hi-fi. Believe me, with that burly 
beat going for you, you could get a rise out of a stone 
statue . . ■ just be taking off your nail polish. The im¬ 
portant thing to keep in mind is that this music is designed 
for undressing in FRONT of your husband. That does not 
mean alone . . . behind bathroom doors. You can’t expect 
him to miss what he hasn’t been seeing lately. So don’t 
trade a dress for a dressing gown! Any man will tell you: 
NOTHING LOOKS BETTER ON A WOMAN THAN 
ANATOMY! So take off the gift wrap and let him see the 
merchandise! And don’t underestimate the importance of 
lighting. Now I don’t expect you to have a pink travel spot 
installed in your boudoir. But a little simple bulb switch¬ 
ing in the bed room night light can do wonders for that 
skin you’d love him to touch. If you don’t have a pink bulb 
. . . toss a red silk scarf over the shade . . . discreetly, of 
course. 

And now the stage is set: The right place ... the right 
time . .. the right music .. . AND (let’s hope) the right 
MAN! Still with me? Good! Now the first thing to remem¬ 
ber about taking it off . . . is taking your time! So over¬ 
dress! Strip tease means exactly what it says. So, once 
you’ve brought him to a boil ...let him simmer. You know, 
if Salome had come on with only one veil instead of seven 
... John The Baptist would still be alive today. 

Wear earrings! Every man knows that when a woman 
takes off ONE earring, it means she’s going to use the 






phone; when she takes off BOTH eanings, it means she 
means business ! 

Andy whatever you do . . . wear high heels! There's 
nothing like 'em, to bring a heel to heel . . . if you know 
what I mean! 

And here's a very important tip: Undress as far away 
from the clothes closet as possible. That way, you'll have 
to cross the bed room to hang up your dress. And when 
you do . . . keep in mind that you hooked him in the first 
place by wiggling the bait. And you've still got the only 
lure ever invented that'll make the suckers bite every time! 

Oh, yes, and Honey ... leave a little something for him 
to do . . . like helping him with that hard-to-reach snap 
on your Lovable. I always say there's nothing like a balky 
bra to encourage togetherness. 

Every stripper worth her zipper knows that you have 
to leave a little something on. Even Eve wore a fig leaf 
to get dates. So if you don't own a pair of long, black nylons 
...get 'em . . . and WEAR 'em . . . RIGHT UP TO THE 
FIRING LINE! Remember the time it takes to roll down 
a silk stocking can spell the difference between mink and 
mink-dyed muskrat! 

And now ... if you've taken EVERYTHING off . . . 
put a little something on .. . like a dash of his favorite 
perfume... here and there. 

And, last but not least . . . Before you turn down the 
light . . . turn OFF the hi-fi. I mean, you don't want to 
have to get up in the middle .. .of the NIGHT ... now DO 
you? 

And there you are, honey. From here on in, it's up to 
you. Just remember what I told you; and if he doesn't 
suggest a second honeymoon after tonight . . . my name 
isn't Ann Corio! 
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"BANC THE DRUMS, THEY'RE THE DRUMS OF FREEDOM 

THE SECRET'S IN HOW LOUD WE CAN BEAT‘EM 

BANG 'EM HARD AND THEY'LL SING OUT LOUD AND CLEAR 

WITH A MESSAGE THE WHOLE WORLD CAN HEAR 

BANG THE DRUMS WITH THE RHYTHM OF TIME 

BANG A WA Y THE SHACKLES THAT LOCKED YOUR MIND 

TO THA T PRE-PROGRAMMED SELF-HATING IMAGERY 

BANG DOWN THE POWERS THAT BE 

BANG THE DRUMS AS A CELEBRATION 

OF ONE PEOPLE, ONE NATION 

RISING AS ONE AGAINST THOSE WHO HA VE ST A TIONED 

THEMSEL VES AS THE MASTERS OF DOMINA TION 

BANG THE DRUMS AS A CALL TO UNITY 

'CAUSE THAT REMAINS THE KEY 

FOR WHEN THE DAY COMES THAT THE TRIBESJOIN TOGETHER AS ONE 
YOU KNOW WE'RE GON'NA BANG THE DRUMS" 



HE WHO CANNOT DANCE WILL SAY: "THE DRUM IS BAD." (ASANTE PROVERB) 








Manufactured and Distributed by: FORE RECORDS 200 West 72nd Street, New York, NY 10023 (212) 873-1248 


GFLP 4001P « 1990 Gertie Records All Rights Reserved. I 















minm 









yjt. 



Alfatherm Industriale 



DISTRIBUZIONE DURIDM S.P.A.- MADE IN ITALY 


get to e Marketing Alberto Fbsqulnl, Coordlnamento progetto M.C, P. Marketing. Comurilcazlonl ■ Pror 
jxvhso yll stud! Tltanla Roma, Fanlco R.Musumarra, Mlxaggl cffettuatl prcsso lo studio Qtiahtv 
Impaglnazlone grttflca Marla Pla l\uisl. Soprano in'Azzurm' 









STEREO 


A LOVELY BUNCH OF 
AL JAZZBO COLLINS 
ANDTHEBANDIDOS 


SONNY COOL 

GOLDILOX AND THE THREE BEARS 
JAZZ MASS 

THE THREE LITTLE PIGS 
THE POWER OF THE FLOWER 
LITTLE RED RIDING HOOD 
JACK AND THE BEANSTALK 
THE SWEARING IN OF THE BANDIDOS 


STEVE ALLEN: piano 
TERRY GIBBS: vibes 
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COUNTER CULTURE is: 

Mark Lesseraux - Vocals, Keyboards, tamborine 
John Sadocha - Guitars 
Mark'Horan - Bass 
Rob Ratcliffe Drums 

Produced by Counter Culture and Joe Chinnici ■ 
Engineered by Joe Chinnici 

Band Photo - Kathy Stanley; Cover Photo - Paul Evans, Mike Meade 
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CATCH MY FALL 

She waits, in the garden 
Black hair, in a bob 
She looks up at the snow cloud 
and hopes it won't snow again 

Hold tight, feel the fingers 
Look tight, feel the tongue 
Moving over your breast 
Tonight you'll get what you want 


Please, Please, Please, Catch My Fall 


See her, she is laughing 
Laughing, right out loud 
Now, she's in the basement 
She's coming up through the floor 


M. L. 1989© 



Please, Please, Please, 
Catch My Fall... 
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side a. 1. TICK TOCK TICK. I've got a problem with the way you talk your 
lips are moving and they never stop I'll listen to your story over and over 
but the clock keeps going tick took tick tock tick took tick... I'm getting 
sucked into the TV set I'm getting lost in the sheets on your bed I've slept 
through days I don't know where I am and my boss keeps going tick tock 
tick tock tick tock tick... Been up all night the sun is killing my eyes work 
tomorrow got a ear full of lies but early to bed baby early to rise and my 
clock keeps going tick tock tick tock tick tock tick tock... 2. SCOTLAND 

YARD. What's the weather like, over there, across the ocean? You're so far 

away, the color of the sky, no, I can't imagine. Does your little town sprawl 
bigger than the city proper? And do you live In a house tiny with the books 
stacked up along the window and... what will you have tonight? Fresh fruit 
from your neighbor's garden? What do you like in your tea, ceramic cups of 
cream or honey? And will you share your bread with the stray dogs hanging 
in the alley? Do you spend your time watching strangers looking sad as 
they go by? All I wanna know is: where will you sleep tonight? Will you 
think of me when you're shivering? What a terrible sight. All you gotta do is 
call on me and I'll be by your side; we can stay up late and I'll listen In 

when you're singing to yourself. 3. LOCKED OUT. Been riding backwards on 

an old dirty train. My keys are missing, I can't find a place to stay. Tell 
me how long it takes to find a safe place to rest my head and put my 
shoes underneath the bed. Been walking down the street just a little drunk 
again. I'm getting weird looks on the bus from strange men. There are bars 
still open with several gids who've been locked out, so they smile just to 
make a few new friends. Can't find my way back in: I've been locked out 
again. 4. CASTLES. Honey, tell me, where did you meet her, across the 
water? Do you miss her over drinks and rolled-up cigarettes? Baby, if you 
went to see her across the ocean, would you leave me here underwater? 
Build her castles in the blonde and salty sand. 5. OLD ENOUGH. I've been 
smoking out my window and I can’t decide if this is wrong or right but I'm 
a young girl according to everyone else but I’m old enough to know how 
to... You’ve got ten years on me and I'm ten years old but I think I'm sold 
on his sneakers half cabs just like mine we can go skating like we're run¬ 
ning out of time I'm old enough... Baby can you read draw some pictures 
write me a song about your sneakers or are you grown-up going to bars 
that are miles away from the skateparks now do you remember that I'm old 
enough to know how to... 6. PLEASANTRIES. Blindly lead through sounds 

crete. Hearts-- they’re long like a beam- through old lanes and through 
alleys that comb through the dark threaded breeze faster it seems. Chilled 
like the wind on damp fingertips that wipe sweat from sheets of molded 
plastic jets and the evening dew on the collar of your neck like legs that 
stick when they move closer to sit. The night is left in lines unlit and un¬ 


side b. 1. LIVERY SERVANTS. Oh no my little sister, when they built you 
up all new did you feel anything? Are your eyes just plastic pieces, When 
you look at them do you see anything at all? Girl, are your red lips sewn 
shut, can't you tell them when there's something wrong? Is there something 
wrong? And don't they carry you around, throw you aside but can't you 
move at all? Well, stick a pin in her. Are your tattered rags all dirty, are 
you waiting to be tossed away? When your black hair gets tangled, do they 
hang you from the knots until it rips all off? And when they rip you open, 
would they even find anything there? No, there's nothing there. But don't 
they take all their time to stich you up so you're just fine? Aren't you just 
fine? Well, stick a pin in her. 2. SEPARATE ISSUE. Do you still think of 

to the birds, do you hear me singing? Am I everywhere? Everything you 
see? 3. TEETH. Could I come around catch a peek at what your fingers do 
when you let them work it out? When we fuck around I get the funny feel¬ 
ing that you want me too but don’t make a sound. The floor’s spinning 

My heart's on the ground I'd pick it up but I'm too tired from all this chas¬ 
ing you around. Are things going right? If I knew I would come on over 

and we'll try to get real fucked up just to feel alright. Oh baby, tell me: 
who do you dream about when your mind shuts down? 4. HOW'S ABOUT 
NOW. Was on a 747 crashed down into the ocean found my way onto an 
Island kidnapped by a bunch of strange men now I’m trying hard to get 

seeing ghosts in the orchid found a hatch flew through time never sick built 
a shack shot a man burned a corpse got attacked polar bears cloud of 
smoke out of food out of dope dirty clothes wanna leave but I can't no I 
can’t go home. 5. FASTER THAN LIGHT. Inbetween the cracks of the stair¬ 
case mold of floorboards and lips of shoe soles he's dusted his way out 
into outerspace ain't it cold there well he's alone there he's inside skirts of 
sweet little space hags he's up all night and then he'll smoke a few fags 
faster than light he's high on the milky way planet to planet and then the 
stars say, "Hey, where have you gone, baby? Faster than light, maybe." 
Monsters on space ships well they're fast asleep I heard them speak before 
they even noticed me if I were born tomorrow tell me baby: would you have 
waited for me? Hey, where have you gone, baby? Faster than light, maybe. 

6. SUICIDE ROBOT. Well I'm too young or much too dumb tell me which 

to the woods and hang myself or build a suicide robot. Pain and suffering 
well they all seem the same so tell me why is yours so important? I'm get¬ 
ting worse every day wasting my time away thinking about how to wrap your 
presents. Can we talk about how to kill ourselves and maybe carry it out 
tomorrow? Well I'm too young or much too dumb tell me which one is it 
been sitting here wailing for your robot I think I'll run away to the woods 
and hang myself. Will you come with me? 
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GLENN MILLER and his orchestra 

COMPLETE SUNSET SERENADE PROGRAM 
Live From The Cafe Rouge — December 27,1941 


M 








GLENN MILLER and his orchestra 

COMPLETE SUNSET SERENADE PROGRAM 
Live From The Cafe Rouge — December 27,1941 
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Y para su Discoteca, 

otras gustadas grabaciones de 

Blanca Rosa Gil 



Orquesta de PORFI JIMENEZ 


Cara A 

Hambre 

Concretate 

Rebeldfa 

Eso es mentira 

Celosa 

Lamento Borincano 

Cara B 

Mientes 
Amor Gitano 
Dime tu precio 
Nada mds 
Carinito azucarado 
Quisqueya 
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UNKNOWN 



SOME DREAMS COME TRUE 
WE DO IT ALL THE TIME 
YOUNGER 
OILS 
SLOW DEN 
ALL I WANT 
IT’S GOOD TO BE 



All songs written, performed, and produced by SWIMMING 
Recorded by Thomas Johnson with some assistance from Bennett Moon at Chase Park Transduction, Athens, GA 
Mixed by Andrew Lappin at Wonder Room Recording, New York, NY 
Mastered by Ryan Schwabe in Philadelphia, PA 
Flutes on "It's Good to Be" by Natalie Smith 

Cover Art: "Lui ??" by Pasquale Saporito 
Label Art by Hollis Brown Thornton (holsbiownthornton.com) 
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flame’ 


Much thanks to our friends and families, JD Paul, Thomas Johnson, Andrew Lappin, Rob Mason, Tyler Gardosh, 
Neil Lord, Max Glenn, Mark Osman, Catie Yerkes, Marc Kuzio, Seth McPherson, Veronica Yurgil, Landon 
Hunter, Gracen Armendariz, Brock McVay, Alex Penrose, Ally Burton, Barrett Lewis, and Sydney Hunsicker. 

Special thanks to Oils the band and the entire Whatever Forever crew, 

Hugo Barros who did our Singles artwork, 

Joe Alexander for his time and hardwork on these songs 
and Travis Keymer for his time and work on the song “Oils” 

O&02O14 SWIMMING Under Exclusive L icense to Old Fl ame.Remrdx25hLHenrySt#l Brookly n, NY 11222 





A BROKEN MEMORY LET LOOSE THE DOGS 
BODIES AT BAY ABS1STO 

OLD KNIVES 
A QUIET CHILL 
EXIT PLAN 


LIVING SIGNS 
A FORMAL INVITATION 
A SEASON OF DOUBT 
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Creed 3103 


HARRISON JOHNSON and 

The Los Angeles Community Choir 

QARDEN§, NOT BATTLEFIELDS 


Side 1- 

1) MAKE MORE LOVE (Omi t Make War) 

2) I‘M SO THANKFUL 

3) NEVER ALONE 

4) GOD’S WAV 

5) TH ANK YOU LORD FOR SAVING .>11’ SOI L 

Side 2 

1) HELP I S MASTER 

2) LET JESUS LEAD YOU 

3) IT’S YOUR LIFE 

4) IT’S A SHAME 

(If You Don’t Give Your Love To Him) 

5) GIVE ITS PEACE 


Although his most popular composition has been Tve Decided To Make Jesus My 
Choice,” Harrison Johnson has been the author of dozens of great gospel works many 
of which have become hits by major gospel recording artists of the day. Most recent# 
The Gospel Keynotes scored with a Harrison Johnson composition “Same Old River” 
which made number one on the charts of RECORD WORLD and CASHBOX 

his compositions. This album contains a wide variety of soloists who, under Johnson’s 
direction, perform at their best. 

The very popular D J. Rogers, Billy Preston, and Mel Carter are just a few of the 
graduates from The Harrison Johnson organization, and if you listen to the style of 

today, Harrison Johnson was doing ten years ago.That’s why we think he’s so Jan- 



Special Thanks to all the great lead singers who make the Harrison Johnson group so 
special. Carrie Hester on “Make More Love,” “Let Jesus Lead You” and “It’s A 
Shame,” Hemy Jackson on “I’m So Thankful,” Mary Pitts on “Never Alone,” Mildred 
Coleman on “God’s Way,” Mattie Davis on “Help Us Master,” Gloria Coleman on “It’s 
Your Life,” John Gardner on “Give Us Peace,” Sharon Johnson, Caroline Johnson, 
GiGi Whittaker and Bobbie Bolden on “Thank You Lord For Saving My Soul” and GiGi 
Whittaker and Kathy R. Underwood on ‘Let Jesus Lead You.” 



ALSO AVAILABLE ON 8 TRACK AND CASSETTE 



Recorded at TTG Recorders in Hollywood, Bolic Studios, Inglewood, Ca. and 
Woodland Sound Studios, Nashville 

Remixed At Woodland Sound Studios by Shannon Williams and David McKinley 
Mastering Engineer: Hank Williams, Woodland Sound Mastering 
Cover Photo: Ken Kim 

Album Layout and Design: Dan Quest Art Studio 
©® 1980 Nashboro 

"WARNING: UNAUTHORIZED 
REPRODUCTION OF THIS 
RECORD IS PROHIBITED BY 
FEDERAL LAW AND SUBJECT TO 
CRIMINAL PROSECUTION." 
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NOTES 

Early In 1962 two young North Philadelphians decided to re-enter the 
record business. Ed Krensel and Jerry Halpern. devotees of rhythm and blues 
since the early 50's when Jocko Henderson, Randy Dixon, and Ramon Bruce 
filled the Philadelphia airwaves with the new releases by such artists as 
The Orioles, Dominoes, and Ruth Brown, had first tried their luck in the 
precarious music sweepstakes with the now-legendary Southern recording 



RELIC 5006A 

t. AGAIN 

2. GOOD LOVING 

3. THE LOVE I LONG FOR 

4. THAT'S MY BABY 



7. TEARS IN MY EYES 


RELIC 5006B 

1. DEAR RUTH 

2. THAT'S MY BABY 

3. LOVE IS A RIVER 


RELIC RECORDS WISHES TO THANK 
ED KRENSEL AND JERRY HALPERN 

FOR.MAKING THIS ALBUM POSSIBLE 
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DATE 

EXERCISING 

WEIGHT 

DATE 

MINUTES 
EXEP : - 

WEIGHT 

SUN 







MON 



Week 1 



Week 6 

TUES 





WED 





THURS 
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SAT 





SUN 







MON 



Week 2 



Week 7 
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WED 
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FRI 
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SUN 







MON 



Week 3 

Reference to Exercise Program 

Cut 1 Time 4:49 

TUES 



WED 



THURS 



FRI 



SAT 



SUN 




MON 



Week 4 

TUES 



WED 



THURS 



FRI 



SAT 



SUN 




10b. Double Leg Extension 

12 Laterafs&etches 

13. Sitting Twist 

14. Sitting Twist & Toe Touch 1 

IIST 

Enjoy Being Nutricized 

MON 



WeekS 

TUES 



WED 



THURS 



FRI 



SAT 



SUN 





Move to the rhythm of Phil Hurtt's beat for a 23 minute work¬ 
out , using alternate sides of the record day by day. As the routine 
becomes familiar, you may want to use both sides daily, either in 
one 46 minute or two 23 minute sessions. Keep record of your 
daily progress on the exercise chart 

Each side should be done in it's proper order because the 
arrangement of the exercises is designed to achieve maximum 
benefit for the body. In the beginning be sure to take your time, 
read over this pamphlet carefully and listen closely to my in¬ 
structions. Anyone with a medical problem should consult then- 
doctor before using the program. 

As the exercise program gets easier and more fluid for your 
body, it means you are getting stronger and the nutridze program 
is working for you. 

So let’s get into our loose fitting clothes and nutridze together! 


































































































SIDE ONE 


SIDE TWO 

1. MR. LEE—The Bobbettes 

1. 

ROCKIN’ ROBIN—Bobby^Day 

2. SUGAR SHACK—Jimmy Gilmer 

2. 

SINCETfELL FOR YOU-Lenny Welch 

3. HUSHABYE-The Mystics 

3. 

GO JIMMY GO—Jimmy Clanton 

4. ONE FINE DAY-Chiffons 

4. 

THE STROLL—The Diamonds 

5. YOU CAN’T SIT DOWN-Dovelte ^ 

5. 

MY GUY-Mary Wells 









Pete Seeger 
Buffy Sainte-Marie 
Phil Ochs 

Rodriguez Brothers 
Frank Proffitt 
Jose Feliciano 
Jim Kweskin and the Jug Band 
Sleepy John Estes *ith h« 
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JAMES 

CLEVELAND 

AND THE 

Cleveland 

Singers 

11'h WON'T DO 
GRACE 

HE'S ALL I NEED 
ONLY A LOOK 
CHILD OF THE KING 
GIVE YOURSELF TO JESUS 
GOD SPECIALIZES ■ 

NOTHING BUT THE BLOOD OF JESUS 
SOW RIGHTEOUS SEED 
OPEN UP YOUR HEART 

, >, 



STEREO 


THE SOUL SOUNDS ARE ON SAVOY!! 


SAVOY 1426D 


JAMES 

CLEVELAND 


THE NAME JAMES CLEVELAND SPELLS GOSPEL 
GREATNESS IN EVERY MANNER POSSIBLE, AND IN THIS 
ALBUM, WHICH FEATURES THE MIGHTY CLEVELAND 
SINGERS, THE REASONS ARE UNDERSTANDABLE. 

JAMES DISPLAYS ANOTHER OF HIS MANY FACETED 
TALENTS AS HE DIRECTS HIS HANDSOME YOUNG GROUP 
IN A PROGRAM OF ESPECIALLY SELECTED MATERIAL 
WHICH WAS DESIGNED TO LIFT THE SPIRITS AND SATISFY 
THE SOUL. NO ONE, BUT NO ONE CAN EXCITE THE 
EMOTIONS LIKE JAMES CLEVELAND CAN. 


CLEVELAND SINGERS 

* * * 


IN THIS ALBUM OF NEW AND FAMILIAR SELECTIONS, 
JAMES AND THE GROUP PORTRAY A SINCERITY THAT 
IS SO UNDERSTANDABLE BECAUSE OF THEIR DEEP, SIN¬ 
CERE AND DEDICATED DEVOTION. 


"GOD SPECIALIZES" 


THIS IS AN ALBUM TO LISTEN TO AND PONDER AND 
AS THE MEANINGS OF THE MESSAGES COME THRU, TO 
HOLD CLOSE TO THE HEART AND ENJOY. 
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DREAMLAND 

1 EVERYBODY EVERYBODY sis 

2 I DON’T KNOW ANYBODY ELSE 4s 

3 OPEN YOUR EYES s oo 

4 FANTASY 0 5:15 


1 DREAMLAND i si 

2 RIDE ON TIME 4 

3 HOLD ON 5 45 

4 GOSHT BOX 400 
s STRIKE IT UP so: 



1 BRIGHT ON TIME" (The come back mix) 4 25 
; I DON’T KNOW ANYBODY ELSE (Soul radio mix) 4 

3 EVERYBODY EVERYBODY (Freak remix) 502 

4 FANTASY* (Psyche remix) s:48 

5 GET DOWN (Radio remix) ”’432 


2 I DON'T KNOW ANYBODY ELSE (Remix)’ ” 6 48 

3 BLACK BOX MEGAMIX (Hot club version) ” sc 
Get down 123 

Get down 1 54 
Open your eyes 0:30 
Everybody everybody i:4i 
Ride on time 1:27 
I don’t know anybody else 114 
Strike it up 1 is 
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IF YOU ONLY KNEW’ 


LITTLE JIMMY SCOTT 
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Field Music of the U. S. Armed Forces 
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English 

C/ William 

Viiginalists 


Thomas Tomkins John Bull 
William Byrd Orlando Gibbons Giles Tama by 


Gustav Leonhardt 

Harpsichord by Johannes Ruckers, Antwerp 1640 
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RECORDED IN THE BASILICA OF SAINT MARK’S CATHEDRAL, VENICE 

Magnificat in G Minor Te Deum in D Major 


Agnes Giebel, soprano; Marga Hofigen, contralto; Chorus and Orchestra of the Teatro la Fenice, Venice; Vittorio Negri, conductor 
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PRODUCED AND DIRECTED BY 
JOHN MADARA FOR WAYNCO 


ARRANGED AND CONDUCTED: Don Vincent / RECORDED AT: Las Vegas Recording Stud! 

ENGINEERS: John Pluckptt and Matt Hyde 


SPECIAL THANKS TO THE FOLLOWING MUSICIANS: Drums - Johnny Sciarrino / Bass - Milan Reza 



BACKGROUND VOCALS: Lynne Poynor - Robyn Lewis / Melody Westmoreland ("The Jive Sisters") / Voc 
“It Could Have Been Such A Wonderful Christinas" / Robyn Lewis - "Silver Bells" / Trombone 
"Christmas Song" & "White Christmas" / With the Don Vincent Orcheso 


GRAPHIC DESIGN: Thel Arthur 



































SIDE A 


1. Ml ERROR.5:30 

2. MUEVETE.6:41 

3. DIME QUE ME QUIERES.6:32 

4. MY TIME IS NOW.7:05 

SIDE B 

1. DEJAMEENPAZ.4:41 

2. LA LOTERIA.4:45 

3. RECUERDOS DEL MANGO.5:24 

4. FELICIDAD.4:44 

5. Ml TIEMPO LLEfSO.7:05 




3. EFFANEL MUSIC. N.Y.C. 

ASSISTED BY:.JOHN HARRIS 

MASTERED BY:.JOSE ROORIGUEZ. STERLING SOUND. N.Y.C. 

MIXED BY:..LARRY HARLOW & BOB CRAWFORD 

ENGINEERED BY: . GEORGE KAZANE 
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G Ftanz Lehaf^ 


1870—1948 

c Die lustige c Witw6 
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MOZART » 

CONCERTO NO. 27 
IN B-FLAT MAJOR FOR 
PIANO AND ORCHESTRA, K. 595 
ROBERT CASADESUS, Pianist 
RADIO STATION COPY • NOT FOR RESALE 

ML 5803 










Produced & Arranged by 
Super Power Crew 
Pub.: Barry U. Music 


SPD 262 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282- 
Fax: 1 (718) 


diploma t 


Produced & Arranged by 
Super Power Crew 
Pub.: Barry U. Music 



Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-V709/7746 
Fax: 1 (718) 469-8056 


FIRE HOUSE CREW 


SIDE AA 
SPD 262 







0 \ a pP ilcab,e iaws - • Ch 



^toutedond marketed by ^ 








^touted and marketed by 





September 28,1980 

HALL & OATES 


SIDE A 


33 1/3 RPM 


D.I.R. Broadcasting Corp. 

©©1980 








September 28,1980 
HALL & OATES 


D.I.R. Broadcasting Corp. 

^ @©1980 











September 28,1980 

HALL & OATES 


SIDE B 


33 1/3 RPM 


D.I.R. Broadcasting Corp. 

^ ©©1980 











Side! Stereo 


SPS-33-549 (WNRS-3407) 

Jack Jones Salutes the 37th 
International Conference of the 
Financial Executives Institute 

1 Where Is Love? (Bart) 

NOT FOR SALE 


Light My Fire (Morrison-Manzarek- 
Krieger-Densmore) 

For All We Know (Lewis-Coots) 

The Look of Love (Bacharach-David) 
I’m Getting Sentimental Over You 
(Washington-Bassman) 

Goin’Out of My Head . 
(Randazzo-Weinstein) 

1,2. Arr. and cond. by Pat Williams . 

3,4,5,6. Arr. and cond. by Marty Paich 
















0f<0lTS OU PROOUCTEUR PHONOGR ^"' 0 



r,0(v U DUPIICATION lA lOCM'° N 


0lff tJSIOn SON! INTERDITS 






















SR 59030 










SIDE B 


SR 59030 









PUSH/PULL 


GFLP-4001 


33VS RPM 
SIDE 1 
STEREO 






PUSH/PULL 


GFLP-4001 


33V 3 RPM 
SIDE 2 
STEREO 


BANG THE DRUMS 

INCIDENT IN NATAL :55 
ZULU (WE’RE ONE NATION) 5:47 
BANG THE DRUMS 7:20 
SECRETS OF THE NILE 6:54 

All songs written, arranged and produced by Ben Cenac 
For Jam-On Prod, except “Bang The Drums” 
written, arranged and produced by Ben Cenac,& Rebal 3 
For Jam-On Prod, and Black & Electric Prod. 

All songs published by Coznac Music (ASCAP) 

Ip Recorded and mixed at 

^^ Transitions Recording, Brooklyn, NY H- 
® & © 1990 Gertie Records 




^ODUCED 0^ 






*0 

li i I * « 

€ * it n 



SLP 2017-A 
SIDE 1 


33?R.P.M. 

STEREO 



^Oijt licence 
















dOdiiti 




1. r Me»rVEfl8ION % V:17) 1 

2. VEGEfAFt^SW^ * \ 
by BMplIS OF CANADA*' C 


^and engineered by Jack Dangers. 

Ig|bra by Marcus Eoui^t Michael Sandison. 
ud Published by Windswept Paciftettfa 
^longitude Miesic Co. (BMl). 
nents of 'Congo Call" (C, Dodd) ^ 

c&MI). Performed by Bob Andy. 

*0^ Rhythm/Heartbeat Records, a 





PRIME AUDIO SOUP 

Meat best 


manifesto 


SIDE 6 


f. 


TrTiiiTtiTr 


7 ® 




PLAY IT AGAIN SAM 

INTSC* ^4<<2 


t. flllB* (5:18) 

2. THE HEFEALISEF FEMIX* 


(4:4*) 


Written, produced and engineered by Jack Dangers. 

*Remix and additional production by Jack Dangers @ Black Lab Again. 
**Remixed by The Herbaliser tor “Nams” lllest Entertainment. Mixed by 
Jake Wherry @ Traintrax Studio. Published by Mindswept Pacific dba 
Tweekland Music/Longitude Music Co. (BMI). Contains elements v 
from “Congo Call” (C. Dodd) Jamrec Music (BMI). ^ 

Performed by Bob Andy. Courtesy of 
Poly-Rhythm/Heartbeat Records. a# 

Ss. 

1 \ 


Limited Inc. For promotional use 


htior,. 



0*w" 



•<2«5 



















W Kevin 
M & Saunderson 


THE SOUND 


Power Remix 


(Kevin “Reese” Saunderson) 


PIC )1988 


KMS 014 
SIDE A 


rive On 


Pub. BM! 














INNER CITY 
RECORDS, Co. 

Presents 

THE SOUNDS OF SILENCE 

THE LOUNGE LIZARDS E.P. 


Side A 
ICR003A 
S.O.S. 
On 33 


Limited 

Edition 


MOMENfS IN CLUB 

(Marianos) 

DROP THIS BEAT 

(Marianos) 

MOMENTS IN CLUB (BONUS) 

(Marianos) 

All Tracks Produced & Mixed By D.J. EQUALIZER 
For That’s EntertainmentMnner City Records, Inc. (410) 686-6252 
©&® 1993 

That’s Entertainmentl-mner City Records, Inc. 

601 S. Montfond Ave., Baltimore, Md. 21224, USA 
Recorded At Multimedia Productions (410) 752-0355^ 


INNER CITY 
RECORDS, Co. 

Presents 

THE SOUNDS OF SILENCE 

THE LOUNGE LIZARDS E.P. 



Side B 
1CR003B 
SOS. 
On 33 


Limited 

Edition 



KICK IT! 

(Marianos) 

HOTEL - MOTEL 

(Marianos) 

HOTEL - MOTEL (BONUS) 

(Marianos) 


All Tracks Produced & Mixed By D.J. EQUALIZER 
For That’s Entertainmenti-lnner City Records, Inc. (410) 686-6252 
©&® 1993 

That’s Entertainmenti-lnner City Records, Inc. 

601 S. Montfond Ave., Baltimore, Md. 21224, USA 
Recorded At Multimedia Productions (410) 752-0 









SUPA DJ TECHNICS 





A LOVELY BUNCH OF 
AL JAZZBO COLLINS 
AND THE BANDIDOS 


AS-9150-A 

Side 1 


1. SONNY COOL 


2. GOLDILOX & THE THREE 
BEARS 


3. JAZZ MASS 


All composad by: Stava Allan 
All Publlshad by: Rosameadow Music - ASCAP 


NEW YORK, N.Y. 10019 





"COLD BLOODED" 

RICK JAMES 

6043GL 
Side One 

6043GLA 

All Tunes Published by Stone 
City Music Co. (ASCAP) 



Written 
Arranged & Produced by 
RICK JAMES 


4:06 


1. U BRING THE FREAK OUT 

2. COLD BLOODED 5:57 

3. EBONY EYES 5:06 

4. 1,2, 3 (YOU HER AND ME) 4:05 

(§) 1983 Motown Record Corporation 
Distributed in the United States by MCA 
Distributing, Inc. 

4 p p p0^' 

D ° Ct Of MOTOWN RfeCO* 0 


"COLD BLOODED' 

RICK JAMES 

6043GL 
Side Two 

6043GLB 

All Tunes Published by Stone 
City Music Co. (ASCAP) 



Written 
Arranged & Produced 
RICK JAME5 


1. DOIN'IT 5:04 

2. NEW YORK TOWN 4:06 

3. P. I. M. P. THE S. I. M. P. 4:28 

4. TELL ME (WHAT YOU WANT) 5:03 

5. UNITY 1:50 

© 1983 Motown Record Comoration 
Distributed in the United States by MCA 
* ^ Distributing, Inc. 



E WAY 


MCA-13972 

MCA 3653 


LET'S GET TOGETHER 7:49 BMI 

(Al Hudson-Dave Roberson-Kevin McCord) 

From the MCA LP, MCA-5428. "Shine On Me" 
PRODUCED BY IRENE PERKINS AND ADK 
FOR PERK'S MUSIC. INC. 

ARRANGED BY KEVIN McCORD 
REMIXED VERSION 

v Perk's Music/Duchess Music Corp. (MCA) 

^ © 1983 MCA 

^ RECORDS, INC. ^ 

ftt:c OR0 S . iNC . 70 





IE WAY 


• IDIM'T YOU KNOW IT 4:28 BMI 

(Al Hudson-Dave Roberson-Kevin McCord) 

From the MCA LP, MCA-5428. "Shine On Me" 
PRODUCED BY IRENE PERKINS AND ADK 
FOR PERK'S MUSIC, INC. 

ARRANGED BY AL HUDSON & DAVE ROBERSON 
Perk’s Music/Duchess Music Corp. (MCA) 

> c © 1983 MCA ,C> 

• -V RECORDS, INC. 











1. YOU’RE THE ONE (7:34) 

(J. Shelton, M. Commander, R. Gillerson) 

2. HOW DID WE GET TO THIS (THE LETTER) (4:42) 


(Q. Joseph, B. Robinson, J. McClaughlin) 

3. CRAZY BOUT YOUR LOVIN’ (4:01) 

(J. Shelton, M. Commander) 

4. KID STUFF (5:37) 

(S. Shelton, C. Beadle) 

All songs published by Lu-Cor Music Co. (ASCAP) 
except “How Did We Get To This (The Letter)” 
published by Lu-Cor Music Co., 

Right Step Music Co. (ASCAP) and Gemigo Music (BMI) 
© & ® 1980 GEC RECORDS 










1. SWEAT (6:20) 

(J. Shelton, M. Commander, S. Shelton) 

2. FOR LOVERS ONLY (3:23) 

(L. Triplett, L. Triplett) 

3. NIGHTSTALKER (5:51) 

(J. Shelton, M. Commander, M. Smith) 

4. NEVER STOP DANCING (5:02) 

(J. Shelton, M. Commander, S. Shelton) 

All songs published by Lu-Cor Music Co. (ASCAP) 
except “How Did We Get To This (The Letter)” 
published by Lu-cor Music Co., 

Right Step Music Co. (ASCAP) and Gemigo Music (BMI) 
© & ® 1980 GEC RECORDS 














AL RAHMAN! 


SIDE1 

STEREO 



lKff TROPIC SON 


TBL100 


BALANCEZ CAL IN DA 4 23 
Ibrahim/Jihod Music-BMI 
SURATAL IHKLAS5 48 
Ibrahim/ Jihad Music-BMI 
ERONIFFA'S BROWN BIRD 4=25 
IbrahinVJihad Music-BMI 
THE WATCHER 6=35 
Ibrahim/Jihad Music-BMI 


ABDUL RAHIM IBRAHIM 

AL RAHMAN! CRY OF THE FLORIDIAN TROPIC SON 



©TABIIGHI RECORDS 1977 




A'idnight Rhythm 

WORKIN’& SLAVIN’ 
I NEED LOVE 


DSKO 127 




J.D. 

Records, Inc. 


(For Radio Use) 



J.D. 777-A 
Limited Edition 


Stereo 
33V 3 RPM 






A Classic Production 


i 

HI /( 


4 . 1 1 )) 

mi ir'TinMC ^ 


PRODUCTIONS 

m 


PRODUCED FOR & PUBLISHED BY 
DOZIER. HARRIS & JOHNSON 

By DENNIS DOZIER (5:39) 

VOCAL SIDE A 

SPACE BOOGIE 

(DOZIER) 


3D 

DAD-4818 




PRODUCED FOR & PUBLISHED BY 

DOZIER, HARRIS & JOHNSON 

By DENNIS DOZIER 

CLUB MIX SIDE B 

SPACE BOOGIE 

(DOZIER) 

3D 

DAD-4818 




©© 2009 Downtown Music, LLC. 

Downtown Records 
is a trademark of 
Downtown Music, LLC. 
DWT70088-t 


MAJOR LAZER 


Guns Don’t Kill People... 
Lazers Do 

1. I’ll Make Ya feat Mr.Lex & Santigold 

2. When You Hear the Bassiine feat. Ms.Thing 

3. Can’t Stop Now feat. Mr. Vegas & Jovi Rockwell 
























n cl \N« 

Records/CBS, Inc-. 3 





Records/ CBS, *nc- 












SIDE 1 

33 % RPM 
STEREO 


ALL THAT’S ART 

ATA-JMM-1001-A 






SIDE 2 
33Vs RPM 
STEREO 


ALL THAT’S ART 

ATA-JMM-1001-B 


M00NF0U 

1.JUN6LE CAT (4:44) 

2. BUCKWHEAT RAP (5:51) 


DISTRIBUTED BY 

ROHIT INT’L. 








Miereuru 



RENE AND ANGELA 


Promotional Copy 

j. Not for Sale 

SIDE 1 I ( . f. J B84 271-1 

33VaRPM \ WW I (2-58195) 

STEREO 
016 



YOUR SMILE 4:58 

(Rene* Moore/ Angela Winbush) 

A La Mode Music (Admin, by WB Music Group)^(ASCAP) 
Produced by Bobby Watson, Bruce Swedien, Rene'and Angela 


From the Mercury album 422-824 607-1 M-1 


STREET CALLED DESIRE’’ 




* 




jmensumj 



BENE AND ANGELA 

Promotional Copy 
\ Not lor Sals 

. 884 271-1 

t y i (bs) 


DRIVE MY LOVE 7:DC 

(Ren/ Moore/Angela Winbusii) 

From the Mereurv album 422-824 607-1 M-1 
“STREET CALLED DESIRE” 

YOUR SMILE (Instrumental) 4:20 

(Rend'Moore/Angela Winbush) ^ 

^ Original version from the Mercury album 422-824 607-1 M-1 a. 
\ “STREET CALLED DESIRE” 

^ Produced by Bobby Watson, Bruce Swedien, 

Rene and Angela 

A La Mode Music (Admin, by WB Music Group) (ASCAP)^ 0 
©1985 PolyGrani Rernrds, Inc. 

LVg ^am records. \n c ' 8A ° 


SIDE 2 

33V 3 RPM 

STEREO 

016 














GIFU. DON’T CRY 















Orb 

"The Orh inspire awe by splashing a profusion of 
unfocused noises and samples across a grid of billowing, 
textured synth lines." rolling stone 

2 RECORDS SET: 
AI. VALLEY A2. PLATEAV 
B2. OXBOW LAKES 
B2. MONTAGNE D'OR 
(Der Gvte Berg) 

CL WHITE RIVER JVNCTION 
C2. OCCIDENTAL 
D. SLVG DVB 


ORBVS TERRARVM 

1. VALLEY 7:34 

(Weston/Ph illips/Green/Pa terson) 

2. PLATEAV 13:18 

(Weston/Fdhlmann/Paterson) 

©1995 Island Records Ltd, 


PRIP 6964-1 
Side A 
33 1/3 RPM 


PROMOTIONAL COPY- 
' % NOT FOR SALE 


Stereo j 

1. Orb Music/Big Life Music Ltd, adm. by PolyGram International Publishing, Inc. (ASCAP) 
2. Orb Music/Big Life Music Ltd, adm. by PolyGram international Publishing, Inc. (ASCAP) / 
Editions Bingen (GEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes, Egnabled by Fit Char Gonldred 
Mixed by Hughes, Fehlmann & Paterson 



ISLAND 



ORB 

ORBVS TERRARVM 

1. OXBOW LAKES 8:19 

(Weston/Fehlmann/Paterson) 

2. MONTAGNE D’Or (Der Gvte Berg) 11:13 

(Cole/BurtorvHughes/Fehlmann/Paterson/Weston) 

©1995 Island Records Ltd. 

PRLP 6964-1 
Sid® B 
33 1/3 RPM 
Stereo 

1. Orb Music/Big Life Music Ltd. adm. by PolyGram International Publishing, Inc. 
(ASCAP)/Edltions Bingen (GEMA) 

2. Orb Music/Big Life Music Ltd. adm. by PolyGram International Publishing, Inc. (ASCAP) 
Cole/Burton/Editlons Bingen (GEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes, Egnabled by Fit Char Gonidred 
Mixed by Hugh&s, Fehlmann & Paterson 

©. 

ISLAND 


; . PROMOTIONAL COPY- 

: NOT FOR SALE 



ORB 

ORBVS TERRARVM 

1. WHITE RIVER JVNCTION 9:36 

(Waston/Fehlmann/Patarson) 

2.OCCIDENTAL 13:55 

(W&ston/Burton/PhUlips/Needs/Hughes/Fehlmann/Paterson) 

®T996 tefond Records Ltd. 

PRtP 6964-V 

Side C PROMOTIONAL COPY- 

33 1/3 RPM i \ j NOT FOR SALE 

Stereo 

1. Orb Music/Bfg Life Music \Ltd. odm. by Po'-Arom international Publishing. Inc. (ASCAP) / 

Editions Bingeo (GEMA) 

2. Orb Music/fcg Life Music Ltd. adm. by PolyGram International Publishing, Inc. (ASCAP) / 

Burton / Chrysalis Music Ltd. / Editions Bingen (GEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes* Egnabled by Fil Char Gonidred 

1. Mixed by Hughes, Fehlmann & Paterson 

2. Mixed by Weston, Fehlmann & Paterson 

o 

ISLAND 


ORB 


ORBVS TERRARVM 

1.SLVGDVB 17:02 

(Weston/Ferguson/Fehlmann/Paterson) 


PROMOTIONAL COPY- 
! NOT FOR SALE 


©1995 Island Records Ltd. 

PRLP 6964-1 
Side D 

33 1/3 RPM i 

Stereo \ 

Orb Music/Big Life Music Ltd. adm. by PolyGram International Publishing, Inc./ 
Buddha's Belly (ASCAP)/Edifions Bingen fGEMA) 

Produced by The Orb and Thomas Fehlmann 
Engineered by Andy Hughes, Egnabled by Fit Char Gonidred 
Mixed by Weston, Fehlmann & Paterson 


o. 

ISLAND 






Produced & Arranged 
by WINSTON RILEY 


f FOR BO 

JUNE RANKS 


WORLD ENTERPRISE RECORDS^ 
4905 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 
(718) 282-7709 A 

Made in U.S.A. 


Marketed 

& 

Distributed 







Produced & Arranged 
by WINSTON RILEY 


VERSION 

TECHNIQUES ALL STARS 


WORLD ENTERPRISE RECORDS, 
4905 CHURCH AVENUE ^ 
BROOKLYN, N.Y. 11203 ^ 
(718) 282-7709 jS? A 

Made in U.S.A. 


Marketed 


Distributed 


UNAUTHOBiSt 0 





Pooda Brown 


SideB 

Made in Canada GM 1201 



Shorty You Bad 

Featuring Young Chris (Young Gunz) 

1) Clean 

2) Dirty 

3) Instrumental 

Damn 















©1989 Lesseraux, 
Sadocha, Horan, 
Ratcliffe 

® BMI, Heavy Fish 
Music 


m 

Heavy Fish Music 



COUNTER 
CULTURE 
. CATCH MY FALL 


REC 1298-B 
STEREO 
331/3 rpm 


(Lesseraux, Sadocha, Horan, Ratcliffe) 




VANGt/ 



^ 0 N V N 



LM 

2238 

(J2RP-U54) 


% 



"HEW OKTHOPHONIC" HI6H FIDEUTY 


0 

Bawl 1—Tchaikovsky SYMPHONY NO. 4 IN F MINOR, Op. 38 
Third Movement: Scherzo (abridged) 

Band 2—Schumann SYMPHONY NO. 4 IN D MINOR, Op. 120 
Third Movement: Scherzo 

Band 3—Mozart SYMPHONY NO. 38 IN D, K. 504 (“Prague”) 
Second Movement: Andante (abridged) 

Band 4—Rimsky-Korsakoff DANCE OF THE BUFFOONS 
from “The Snow Maiden” 

Band 5—Ippolitov-Ivanov CORTEGE OF THE SARDAR 
from ‘The Caucasian Sketches” 

RCA Victor Symphony Orchestra 
Robert Russell Bennett, Conductor 




CA^IC r„ 

S-x 


III 


"NEW 0RTHOPHONIC" HIGH FIDELITY 


\ Baud 1-Fraack SYMPHONY in o MINOR • Second Mereietat: 7 
\ Allegretto {abridged) / 

Band 2— Mendelssohn violin CONCERTO IN E MINOR, Op. 84 / 
Finale: Scherzo 

Band 3—Grieg THE LAST SPRING, Op. 34, No. 2 
Band 4—Liszt LES PRELUDES (abridged) 

RCA Victor Symphony Orchestra 
Robert Russell Bennett, Conductor' 








CASALS FESTIVAL 

SCHUMANN 
CONCERTO IN A MINOR 
FOR 'CELLO AND ORCHESTRA, Op. 129 

PABLO CASALS, ’Cello, with the 
PRADES FESTIVAL ORCHESTRA 


SIDE 

(x“Lp”3l207) 


ML 4926 
NONBREAKABLE 


First Movement: Nicht zu Schnell 
Second Movement: Langsam 
Third Movement: Sehr Lebhaft 






°XKS 





CASALS FESTIVAL 

Band 1. CANT DEL OCELLS 
(Song of the Birds) Harmonized by P. Casals- 
Orchestrated by E. Casals, PABLO CASALS, ’Cello, with 
the PRADES FESTIVAL ORCHESTRA 
Band 2. SANT MARTI DEL CANIGO - Or-.h. by P. Casals 
PRADES FESTIVAL ORCH., PABLO CASALS, Cond. 


ML 4926 
NONBREAKABLE 


SIDE 7 

(x“Lp”3l744) 


l Band 3. BACH: ARIA (From Organ Pastorale in F) Peters 
Edition No. 240-Organ Works Volume I - PABLO CASALS, 
’Cello, with the PERPIGNAN FESTIVAL ORCH. 

Band 4. BACH: RECITATIVE (From Organ Concerto, 

No. 3) (Transcribed by Marie Rosanoff) 

Band 5. HAYDN: ADAGIO (From Sonata No. 9 
in D Major for Piano) 

' Band 6. DE FALLA: NANA (From Seven 
Spanish Popular Songs) 

PABLO CASALS, ’Cello; EUGENE^ 

... ISTOMIN. Piano 






DISCO RHAPSODY 


1-013 

RECORD ONE 

SIDE A 


c 


1. RHAPSODY IN BLUE • WALTER MURPHY 

New World Music Corp. (ASCAP) 

I’VE GOT YOU UNDER MY SKIN - GLORIA GAYNOR 

Chappell Music Co. (ASCAP) 

3. HOW HIGH THE MOON - GLORIA GAYNOR 

Chappell Music Co. (ASCAP) / 

4. AS TIME GOES BY • GLORIA GAYNOR/ 

Warner Bros. Music (ASCAP) ^ 



33'/3 RPM 
STEREO | 


® 1979 I & M TELEPRODUCTS, INC. 




/ 



DISCO RHAPSODY 


1-013 

RECORD ONE 

SIDE B 


33% RPM 
STEREO 


1. MOON RIVER-VAN McCOY 
Famous Music Corp. (ASCAP) 

2. OVER THE RAINBOW - VAN McCOY 
Leo Feist, Inc. (ASCAP) 

3. GONE WITH THE WIND - VAN McCOY 
Warner Bros. Music (ASCAP) 

4. LARA’S THEME FROM “DOCTOR ZHIVAGO” 
Robbins Music Corp. (ASCAP) 

5. IN THE STILL OF THE NIGHT- 
JOHN DAVIS WITH THE MONSTER ORCHESTRA 
Chappell Music Co. (ASCAP) 

^ 6. NIGHT AND DAY- 

JOHN DjLVIS WITH THE MONSTER ORCHESTRA 
WarnefBros. Music (ASCAP) 





1-013 

RECORD TWO 

SIDEC 


STEREO 



- WEST SIDE STORY MEDLEY - 

1. AMERICA - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 

\ 2. MARIA - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 

3. SOMEWHERE - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 
4. TONIGHT - SALSOUL ORCHESTRA - G. Schirmer, Inc. (ASCAP) 
5 N WHAT A DIFFERENCE A DAY MAKES - ESTHER PHILLIPS 
Edward B. Marks Music Corp. (BMI) 
fc CHATTANOOGA CHOO CHOO - TUXEDO JUNCTION 
\ Leo Feist, Inc. (ASCAP) 

7. MOONLIGHT SERENADE - TUXEDO JUNCTION 
Robbins Music Corp. (ASCAP) 

©1979 1 & M TELEPRODUCTS, INC. 





Telcproducts, he. 




DISCO RHAPSODY 


1-013 

RECORD TWO 

SIDE D 


33% RPM 
STEREO 

/ 


1. I COULD HAVE DANCED ALL NIGHT - BIDDU ORCHESTRA 

Chappell Music Co. (ASCAP) / 

2. LAURA-BIDDU ORCHESTRA 

Robbins Music Corp. (ASCAP) 

3. FEELINGS - AVERAGE DISCO BAND 

Fermata International Melodies, Inc. (ASCAP) / 
-MEDLEY- / 

4. TH^BEST THINGS IN LIFE ARE FREE - Chappell Music Cl* (ASCAP) 
x WING & A PRAYER FIFE AND DRUM CORP. 

5. oJLUE SKIES - Irving Berlin Music Corp. (£SCAP) 

WHM3 & A PRAYER FIFE AND DRUM C0RP. 

6. BABY^FACE - Warner Bros, lyiiisrc"(ASCAP) 

WING & A PRAYER FlfE AND DRUM CORP. 






(74-1143) 

VJS 2-1002 


(64-6932) 



RECORD 1 
Side A 

33V) RPM 


1. GOOD GOLLY, MISS. MOLLY 
Jondora Music - BMI' 

2. BABY FACE 

Mills Music - ASCAP 

3. TUTTI FRUTTI 
Venice Music - BMI 

4. SEND ME SOME LOVIN' 
Venice Music - BMI 

5. THE GIRL CAN'T HELP IT 
Robbins • ASCAP 

6. LUCILLE 
Venice - BMI 

Mfd. by V. J. International 
® 1974 




l.vSUPPIN' 'N SLIDI?4' 


Venice/Bess 

2. KEEP KNOCKIN' 
Duch/Ven 

3. RIP IT UP 

Venice 

4. SHE'S GOT IT 

Venice 

5. OH MY SOUL 

Venice 

6. LONG TALL SALLY 

Venice 

All Selections BMI 
Mfd. by V. J. International 
® 1974 



LITTLE RICHARD GOLD 


(74-1145) 

VJS 2-1002 

(64-6640) 


RECORD 2 
Side A 

33Va RPM 


1 A WHOLE LOTTA SHARIN' GOIN' ON 

Val/Cher ' 

2. GOING HOME TOMORROW 

Stamps-Baxter Music 

3. MONEY HONEY 
Walden Music 

4. ONLY YOU 
Wildwood 

5. HOUND DOG 
Elvis Presley Music 

6. GOODNIGHT IRENE 
Ludlow Music 

All Selections BMI 
Mfd. by V. J. International 
@ 1974 




Robin Hood Music - BMI 

3. SHORT FAT FANNY 

Venice Music - BMI 

4. CHERRY RED 

Edwin H. Morris - ASCAP 

5. MEMORIES ARE MADE OF THIS 

Montdare 

6. BLUEBERRY HILL 

• Chappell & Co. * ASCAP 

Mfd. by V. J. International 

® 1974 




Corf Diners von 
DITTERSDORF 

SYMPHONY in A Minor 


1. Vivace 

2. Larghetto 

3. Minuetto 

4. Finale 

The Frankenland State 
Symphony Orchestra 
Erich K’oss, conductor 





PRINCE LOUIS FERDINAND 

of Hohenzollern 


LL26 B 


Side 2 


RONDO FOR PIANO AND ORCHESTRA 

Otto A. Graef, piano 
The Frankenland State 
Symphony Orchestra. 

Erich Kloss, conductor 
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• tO mGH FIDELITY • UNBREAKABLE 

7 RECUERDOS DEL PASADO 

' RAFAEL HERNANDEZ y su conjunto 

Cantan: Chiquitm y Leocadio 



1241 a - SIDE I 

V *7 (RP-1981 

f 

1. SI ME MUERO MADRE MIA—Son Montuno 

(Rafael Hernandez) 

2. TRISTES RECUERDOS—Tango Criolla 

(Rafael Hernandez) 

3. POBRE JIBARITO—-Lamento Jfbaro 

(Rafael Hernandez) 

4. PURUPIT A—Criolla 

(Rafael Hernandez) 

5. DUI.CES BESOS—Vais 

(Rafael Hernandez) 

6. A MIS AMIGOS—Cancidn 

(Rafael Hernandez) 


^ADE I N U. S ^ 




• • 



” HIGH FIDELITY • UNBREAKABLE • l 

RECUERDOS DEL PASADO 

RAFAEL HERNANDEZ Y SU CONJUNTO 

Cantan; Chiquitfn y Leocadio 


1. ADIOS MUNEQUITA—Bolero 

(Rafael Hernandez) 

2. MUftOZ—Cancion Bolero 

(Rafael Hernandez) 

3. CUANDO TE VOLVERE A VER—Bolero Danza 

(Rafael Hernandez) 

4. FPEMINISENCIA—Cancion 

(Rafael Hernandez) 

5. MADRIGAL—-Madrigal 

(Rafael Hernandez) 

6. SI PUDIERA—Canoion Criolla 

(Rafael Hernandez) 
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www.loud.com 


DISK TWO 
SIDE B 
Stereo 


RPROLP 

4476 


“Put Your Hands Up” 
Violator featuring LL Cool J 

Dirty Version 3:45 
Instrumental 3:45 

From the forthcoming album 
Violator The Album V2.0 ( 1926 ) 


©©2001 Violator Records II, LLC/Loud Records LLC. 
All rights reserved. Unauthorized duplication is a 














DISK THREE 
SIDE B 
Stereo 


“Grimey’ 

Violator featuring Noreaga 

Dirty Version (4:00) 
Instrumental (4:00) 



From the forthcoming album 
Violator The Album V2.0 ( 1926 ) 

©©2001 Violator Records II, LLC/Loud Records LLC. 
All rights reserved. Unauthorized duplication is a 
violation of applicable laws. 

For Promotional Use Only. 

Not For Sale. 









gOOD 


DuQ 


1-2. Debussy: Iberia 

3. Ravel: Alborada del gracioso 


ORCHESTRE NATIONAL 

DE LA RADIODIFFUSION FRANQAISE, 

LEOPOLD STOKOWSKI cond. 


Recorded in Europe 
© 1 986 Angel Records 



effluOD 


1. Ravel: Rapsodie espagnole 

2. Ibert: Escales (Ports of Call) 


1: LONDON SYMPHONY ORCHESTRA 
2: ORCHESTRE NATIONAL 
DE LA RADIODIFFUSION FRANQAISE, 
LEOPOLD STOKOWSKI cond. 


Recorded in Europe 
® 1 986 Angel Records 



KU 0f THf *((Ofi D 




^OOOCtORTO.^^ 

IPHIIIPSI ' 






& 


PHILIPS 


\ 


\ 


6500 860 

OO 1 STEREO 

003 1 <30 
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01976 


Made In England 


SHOSTAKOVICH 

PIANO TRIO NO. 2, Op. 67 

1. Andante—Moderato—Poco plu mosso 
2. Allegro con brio. 3. Largo—Allegretto 


BEAUX ARTS TRIO 


OUniHOM (WO)tt ^ 
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PHILIPS 


6500 860 

33s 

STEREO 

GO 

Liber-Southern Ltd. ! 

<V .* 

6500 860 2Y 

2 


Made in England 


i. Andante moderato. 2. Tsla) (Presto) 
3. Moderato con moto 


BEAUX ARTS TRIO 


««°*° «OH«rfo 




FAIRMONT 

+h<> m«asdow €»+ dud' 


Ritiduced and Mixed by Bryan Bussell 
Additional eiigmeeting by Biyan Russell 
<g> Ked Wue Audio, Bellsville, MO 
tnguteered By Anloinu Valenti 
Os' Hiiubkiall Studios, North Haletlon. NJ 

01 I AM THE MOUNTAIN 
02 THE KING AND QUEEN 
03 FROM HIGH ABOVE THE CITY 


id«> A 

All Songs By hatrnionl 

copyright Avarice Society Z009 ASIAP 


M4R00/ 



FAIRMONT 

ro«6sdow d'j'J' 


Produred and Mixed by Bryan Kussell 
Addilionoi engineering by Bryan Kusseii 
@ Red Wire Audio, Bellsville, Mil j 

Ingineered By Aiitonio Valenli | 

ft* Hnulikrall Sludios, Norlli Haledon. NJ 



I All Songs By lairmonl 
/ copyright Avaiire Sonely 700V AS(AP 


04 THE EMBALMER 

05 THE MOON CONTROLS THE TIDE 

06 MY ONE AND ONLY ONE 


71 


M4K00/ 
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TEREO 


:OW FIZZ 01 

|||||tyl e R 
1111 2010 . 


Separate Issue. 3. Teeth. 4. How’s About Now. 
5. Faster Than Light. 6. Suicide Robot. 



















jEDITIONSDEi 

L’OISEAU'LYRE 

17th CENTURY MOTETS 

RECORDING FIRST E / T 

PUBLISHED 1961 


O FRoHLlCHE STUNDEN —BUXTEHUDE 
MORNING HYMN —PURCELL 
VENITE AD ME —SCHVTZ 
PETER PEARS, Tenor 

EMANUEL HURWITZ and NONA LIDDELL, Violins 
TERENCE WEIL, Cello 

GEORGE MALCOLM, Organ and Harpsichord Continuo 


^^KADE IN ENGLAND 
* ^served • unauthorised 


Record prohibited 



*1*. WIGHTS OF THE 



lEDITIONSDEl 

L’OISEAU-LYRE 

17th CENTURY MOTETS 

RECORDING FIRST E/T 

PUBLISHED 1961 


AUDITE OMNES —COUPERIN 
PARATUM COR MEUM —SCHVTZ 
HERR, NUN LASST DU DEINEN DIENER —BUXTEHUDE 
(NUNC DIMITTIS) 

PETER PEARS, Tenor 

EMANUEL HURWITZ and NONA LIDDELL, Violins 
TERENCE WEIL, Cello 

GEORGE MALCOLM, Organ and Harpsichord Continuo 


LONG PLAYING 

^_made in england^^., 

*** 5 ***S0 • UN AUTHOR'^ 0 


* £ CORD PROHIBITED 
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PHILIPS ' 

STEREO 1 338100 

-PLI 6500 512 I 1 

I V 1 6 ^° 5121Y I 

_ 1 I MADE IN HOLLAND [ 

'4 Wolfgang Amadeus Mozart 

Nottumo KV 439 „Due pupille amabili” (1’00”) 

Notturno KV 438 ,,Se lontan, ben mio, tu sei” (l’Z7' f ) 

Notturno KV 436 ,,Ecco quel fiero istante” (1'43") 

Divertimento KV 439b, I (14’27”) 

Duette fur 2 Horner aus KV 487 

Nr. 4 Polonaise <1'12”J - Nr. 6 Menuetto <3’38”) 

Nr. 12 (Allegro (0’48”) 

ELLY AMELING und ELISABETH COOYMANS, Sopran 
PETER VAN DER BILT, Bariton 
Mitglieder des 

NIEDERLANDISCHEN BLASERENSEMBLES 


W \S RtCORD PROHIB/rfo 
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PHILIPS 


V 


STEREO 

33s 

00 

1 

' 

p| 

6500512 

6500 512.2 Y 

MADE IN HOLLAND 

2 


<g) 1974 


Wolfgang Amadeus Mozart 

Divertimento KV 439b, Jll (22'22”) 

Duette fiir 2 Horner aus KV 487 

Nr. 2 Menuetto (Allegretto) (2’20”) - Nr. 5 Larghetto 

(1'07”) - Nr. 11 Menuetto (1*52”) 

Mitglieder des 

NIEDERLANDISCHEN BLSSERENSEMBLES 




.^OUCEORESCTVEO. CQpy _ 

|whups| v 
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STEREO 

33a 

00 


J 

6500 513 

65(00 513.1 Y 

MADE IN HOLLAND 

3 


*\ 


^ ® 1974 Wolfgang Amadeus Mozart 

Nottumo KV 346 ,,Luci care, luci belle" (ri9”> 
Nottumo KV 549 ,,Piu non si trovano” (2'22") 
Divertimento KV 439b, II (lS^”) 

Duette fur 2 Homer aus KV 487 

Nr. 7 Adagio (2’07") - Nr. 10 Andai\te (1’10”> - 

Nr. 9 Menuetto (2’05 , ’) 

£LLY AMELING und ELISABETH C00YMANS, Sopran 
PETER VAN OER BILT, Bariton 

Mitglieder des 

™' NIEDERLANDISCHEN BLASERENSEMBLES 


-^sbecord prohibit 
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STEREO 331100 


6500 513 


V 



MADE IN HOLLAND 


Divertimento KV 439t>, IV (13*23”) 

Notturno KY 437 ,,Mi lagnerb tacendo” (3’06”) 
Divertimento KV 439b, V (ir37”) 

Duette fur 2 Homer aus KV 487 

Nr. 1 Allegro (0’56”) - Nr. 3 Andante (1’18”> • 

Nr. 8 Allegro (1’20”) 

ELLY AMELING und ELISABETH COOYMANS, Sopran 
PETER VAN DER BILT, Bariton 

Mitglieder des 

NIEDERLANDISCHEN BLASERENSEMBLES 


o&iBiHoud 











NOT FOR SALE 



RCA’S HOTTEST TRACKS 

Various 

Side 3 Stereo 

D J L2-4648-C 
American Music—Pointer Sisters 3:43 

2 You Don’t Want Me Anymore— 

Steel Breeze 3:27 y 

3 Holdin’ On—Tane Cain 3:19 

4 I Get Excited—Rick Springfield 2:32 

5 Nobody—Sylvia 3:17 

6 I’m So Excited—Pointer Sisters 
3:50 

TM(s)® RCA CORP — MADE IN U.S.A. 

01981, 1982 RCA RECORDS 
0 1981, 1982 Millennium Entertainment Corporation 
©1982 Planet Records 








NOT FOR SALE 













































TRIO IN A MINOR 
OPUS 50 

In Memory Of A Great Artist' 
(P. I. Tchaikovsky) 


VLP 6530 


1st Movement: Pezzo elegiaco—moderato assai- 
allegro giusto 

LOUIS KAUFMAN, violinist 
KURT REHER, "cellist 

k THEODORE SAIDENBERG, 

pianist A 

(6530-A) 


^ *7 Ng micr° g ^ 



TRIO IN A MINOR 
OPUS 50 

In Memory Of A Great Artist' 
(P. I. Tchaikovsky) 


VLP 6530 


2nd Movement: Tema con variazioni 

3rd Movement: Variazione Finale e coda—allegro 

risoluto e con fuoco—andante con moto—lugubre 

LOUIS KAUFMAN, violinist 
KURT REHER, 'cellist 
L THEODORE SAIDENBERG, a 
pianist 

(6530-Bi 


*4YINo 



















Deutsche t 
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STEREO 

33 


2531 331 


GEMA 


Camille Saint-Saens 

Samson et Dalila 
Bacchanale 
Danse macabre op. 40 

Poeme symphonique d’apres une poesie de Henri Cazalis 
Paul Dukas 

L’Apprenti sorcier 

Scherzo d’apres une ballade de Goethe 


Orchestre de Paris 

Violin-Solo: Luben Yordanoff (2) 
Dir.: Daniel Barenboim 
® 1981 Polydor International 
GmbH 


PM Jaanpoid out 


wnum 
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Distribution USA = DOMINUS RECORDS 

French Popular Music Anthology 


45 

RPM 

STEREO 


SACHEM 

[l(SDR@)g 


APF-S1 


"WEDDING' 


Sonnerie Nuptiale (Cornemuse et Orgue) 

Dialogues entre mire et fille : C'est la bergdre Nanette, 
Ma mire enfin mariez-moi I, Je suis lasse d'Atre fille, 
II est pourtant temps, Je voudrais bien m'y marier, 
Dis-moi ma fille veux-tu un bonnet ?, 

Oh, mariez-moi ma mdre I, 

La surveille de mes noces 




^ CHORALE FRANCO-ALLEMANDE DE PARIS 

Harmonisation et direction 


& 






Bernard LALLEMENT 
: Dty 0 ^ n MADE IN FRANCE 

^flfSEfiVfO-UNAUTHOWlEO' 




Distribution USA = DOMINUS RECORDS 

French Popular Music Anthology 


45 

RPM 

STEREO 


SACEM 
* (SDRM) § 


APF-S 2 






"MERRY TABLE SONGS" 

Le p'tit yin tto Sigourney 
Aussitot que le lumfere 
O tintemere pleisent 
Brenle dec grues 

lln jour m'y promenent en vignes 
Buvons bien, nous n'buvons gu&re 

CHORALE FRANCO-ALLEMANDE DE PARIS 

Harmonisation et Direction 


/ 


^ Bernard LALLEMENT 
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°C 


00 33 


ATTPE/IEBCKHM OPflEHA flEHMHA 3ABOfl 



TOCT 5289-73 

CIO—12923 


1 CTOpOHa 
Tp. 2. 1-20 


C. PAXMAH 11 HOB (1873-1913) 


KOJIOKOJIA 

IloaMii chmcJ). opKecipa, xopa n cojuictob, com. 35 
cji. 3. no, pyccKHfl reKcr K. EajibMoma 
1. Allegro ma non tanto 
(Cji urn mm,, cami MMaTCH b pnA) 

2. Lento 

(CjiMuinuib, cBaAb6bi 3 Boh cbjitoh, sojioToii) 
AJIEKCEH MACJ1EHHHKOB, reHop (1) 
rAJIHHA nHCAPEHKO, conpaHo (2) 

Toe. pecnyOjiuKaHCKan aitaAeM. 
pyccKan xoposan xanejuia mm. A. A. lOpjiosa 
XyA. pyn. lopnn yxoii 
roc. axaAeM. cmvn|>. opxecTp CCCP 
Anpnavep EBTEH 1111 CBETJ1AHOB 




AnPEJIEBCKMM OPflEHA J1EHHHA 3 A BOA 


FOCT 5289-73 2 CTopoHa 

CIO—12924 Tp. 2. 1-20 

C. PAXMAHHHOB (1873—1943) 

KOJIOKOJ1A 

IloaMa chm$. opnecTpa, xopa h cojihctob, cob. 35 
cji. 3, no, pyccKHH TeKCT K. BajibMOHTa 
3. Presto 

( Cji biuiHLiib bok)u;hh Ha6aT) 

4. Lento lugubre 

( nOXOpOHHblfl CJIblUieH 3BOH) 

CEPfEH 5IKOBEHKO, 6apwTOH (4) 

Toe. pecny6jiHKaHCKaa anaaeM. 
pyccnaa xopOBaa nanejuia mm. A. A. lOpJioBa 
XyA. pyK. lOPHH yxOB 
Toe. aKaAeM. chm$. opKecTp CCCP 
AMpamep EBrEHHFl CBETJ1AHOB 
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OWEN McBRIDE 


Laweesh Rock (3:58) 

© Owen McBride 

Locks and Bolts (343) 

traditional 

Red Haired Mary (3:34) 

S. McCarthy, Duchess Music 

Mary from Dungloe (4:03) 

traditional 

Matt Hyland (6:20) 

traditional 




the barn 











SAVOY! 2197-A 


SAVOY 12! 97-A 


"CONCERTO FOR COZY" 
COZY COLE 

1. JERSEY JUMF OFF 

2. STOMPIN’ AT THE SAVOY 

3. ON THE SUNNY SIDE OF THE STREET 

4. JUMP AWHILE 

5. OLD MAN RIVER 

6, WRAF YOUR TROUBLES IN DREAMS 



SAVOY 12197-B 


SAVOY 12197-B 


CONCERTO FOR COZY' 
COZY COLE 

1. RIDING THE RIFF 

2. FLAT ROCK 

3. JEHRICO 

4. TALK T® m 

5. CONCERT® FOR COZY 

6, NICE AND COZY 

7. BODY AND SOUL • - 




SUNSET SERENADE 
PROGRAM 
December 27-1941 


GLENN MILLER 
AND HIS ORCHESTRA 


0 l]NDC7?^, 


RECORDS 'T 

•+++++++++++++++++++++ 


LP-1006 


HERE WE GO AGAIN 

THE WHITE CLIFFS . . OF DOVER 

JINGLE BELLS 

INTRODUCTION TO A WALTZ 
THIS IS NO LAUBAING MATTER 
OH SO GOOD 
TUXEDO JUCTION 






0 l]NDC/?^ 


RECORDS 





SUNSET SERENADE 
PROGRAM 
December 27-1941 


GLENN MILLER 
AND HIS ORCHESTRA 


IT'S GREAT TO BE AN AMERICAN 
CHATTANOOGA CHOO CHOO 
PAPA NICCOLINI 
THIS TIME THE DREAM'S ON ME 
DEAR ARABELLA 
ELMER'S TUNE 
KEEP 'EM FLYING 
CLOSING 






),oonao«d3wvnr O /0, WOi 





Blanca Rosa Gil 


LFV-I0-1276-A 


P5 


- nAMBRt (Hoiando Mcntlel) 2 - CONCRETATE 
2:28 (Ctlcllque Sarebla) 3 - REBELDIA 3:10 (Is¬ 
mael Beltran) 4 - ESO ES MENTIRA 2:28 
7m. Grlvar) 5 - CELQSA 3:37 OA. S 
Actffla) 6 - LAMENT© BORIN- 
CA**0 2:50 <R. 

HarnitrdB?/ 

Arr. y ©lie 
JJmdnara 
P. 1.980 


PR00UCT0R DE FONOG**^ 





H A M B R E 
Blanca Rosa Git 


1 -MIENTES 2.26 (A. Condocury Maru) 2 - AMOR 
GITANO 2:10 (Hector Flolz Ozuma) 3-DIME 
TU PRECtO 2:34 (Victor M. Matos) 4 - 
NADA MAS 3:04 (Cerloe Boroet) 

5 -CARlNlTO AZUCARADO 
2:05 (E. Caron) 6-QUIS- 
QUEYA 2:47 (R. 

Hernandez) 

^ Orqueeta, Arr. y Direcc!6n.: Port) 


f JECUCION PUBL\Cf> 


"* DE '*"*•*14 


y °£L PR00UCT0R DE fonog^ 16 









DLACKHEART RECORDS 





& 


FIRST ANNIVERSARY SOUNDS 
OF ATLANTA GOSPEL SINGING 
TREBLE-AIRES - THE CHORD-AIRES 
SINGING FOSTERS - DALE TRIO 


I. Wayfaring Stranger - P. D. 

2. Heavenly Highway - Loretta Seel 
f 3. Heaven Some Sweet Day - Truman Darnell 
^ \ The Chord-Aires 

1. I Wouldn’t Take Nothing For My Journey - 

Goodman - Jimmie Davis Music Co. 

2. I’m Nearer Home - Stamp-Baxter 

” 3. That Heavenly Home 


& 




^ ^ecordi 1 2 * * * * 6 






- ^BUE SOUN 0 s -l| 




* 


FIRST ANNIVERSARY SOUNDS 
OF ATLANTA GOSPEL SINGING 
TREBLE-AIRES - THE CHORD-AIRES 
SINGING FOSTERS - DALE TRIO 


33 ’/3 RPM 
SIDE 2 


S.O.A.-1061-2 


1. Little Is Much - Mrs. T. W. Suffield 
2. Swing Down Chariot - York 
S. Oid Fashioned Meeting - Gaither 
Dale Trio 

1. The Oid Gospeiship - P. D, sTj 

2. The Upper Room & 
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THE * 

LEIDERKRANZ SESSIONS— 
EDDIE CONDON 

EDDIE CONDON AND HIS BAND 

I AIN’T GONNA GIVE NOBODY NONE OF 
MY JELLY ROLL (Williams-Williams) 2:58 

2 . I AIN’T GONNA GIVE NOBODY NONE OF 
MY JELLY ROLL No. 2 (Williams-Williams) 2:59 



XFL 15355 
MONO 


AM 15355 
SIDE 1 


\ 


3. STRUT MISS LIZZIE (Kramer-Layton) 3:00 

4. STRUT MISS LIZZIE - No. 2 (Kramer-Layton) 3:01 

5. IT’S RIGHT HERE FOR YOU (Bradford) 3:00 } 

6. IT'S RIGHT HERE FOR YOU - No. 2 (Bradford) 2:58 

7. BALLIN’THE JACK (Smith-Burris) 2:55 T 

*- Vr 

V jr 


X 


v 


A* 


<?' 






• ^ UK, o a 


£ and “Commodore" * Te 







% 

y the 

if LEIDERKRANZ SESSIONS— 
EDDIE CONDON 

EDDIE CONDON AND HIS BAND 

1. GEORGIA GRIND (Williams-Alien) 2:53 

2. GEORGIA GRIND - No. 2 (Williams-Alien) 2:56 

3. OH, SISTER AIN'T THAT HOT (White-Condon- 
Donaldson) 2:50 


■ \Qs 


XFL 15355 
MONO 


BM 15355 
SIDE 2 


\ 


4. OH, SISTER AIN’T THAT HOT - No. 2 (White-Condon- 
, Donaldson) 2:40 r 

5. DANCING FOOL (Snyder-Smith-Wheeler) 2:47 # 

6. DANCING FOOL-No. 2 > 

(Snyder-Smith-Wheeler) 2:50 

^ 7. YOU’RE SOME PRETTY DOLL (Williams) 2:50 


^ 8. YOU’RE SOME PRETTY DOLL 

<*• No. 2 (Williams) 2:53 


& 
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Z and "Commodore are 
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i OW56 . ..f 

‘ (Old flame Re*' 






\ old\ / ■ 
\ flame' , 
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Division of SHADOWS 
International, Inc. 


Distributed by: 

V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 
(800) 441-4041 

Published By 

Shadows International Music 
B.M.I. 


Produced by 
M. Bennett 
P. Lindsay 


DREAMING 


Brian Gold,Tony Gold & Tufnst 

BRIAN/TONY GOLD & TUFFIST 


All Rights Reserved 



SIR 006 
Arranged/ 
Produced by: 
M. Bennett 
P. Lindsay 


VERSION 


Division of SHADOWS 
International , Inc. 

Distributed by: 

V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 
(800) 441-4041 
Published By 

Shadows International Music, 
B.M.I. 


All Rights Reserved 


COLD SPECKS 



* i ■ * p • 

A BROKEN MEMO#? 

BODI ES At BAT 
OtD KNIVES 
A QUIET CHILL 

EXIT PL AH 



COLD SPECtCS 



SIDE 2 , 

assist'd 

UVfN6 §f€M§ 

A FOiWA* invitation 
A season or doubt 






1. THE GIRL NEXT DOOR - Earl Lewis And The Channels - (Lewis-Robinson) - Fire (BMI) 

2. WHILE OUR HEARTS ARE YOUNG - The Federal* 
(Harrison-Robinson) - Maggie Music (BMI) 

3. WHAT DO YOU DO (To Make Me Love You So) The Topps - 
(L. Green-H. Green) - Bob-Dan Music (BMI) 

4. PLEASE TELL THE ANGELS - Lewis Lymon & The Teenchords - 

(Robinson-Barrett-Lymon) - Fire (BMI) 

5. HOW COULD YOU - The Mello Moods - (Turnero) - Bob-Dan (BMI) 

6. TRUE LOVE - The Scarlets - (Paris-Hopkins) - Bob-Dan (BMI) 

7 COME TO ME - The Quadrell* - 
(Williams-Robinson) - Spinning Wheel Mus. (BMI) 

%- .# 

.v ?*■ 


<fC0s 0 CORP. BOX 35. 









1 MY DIANE - The Charts - /Srier-Robinson) - Everlast (BMI) 

2, ON YOUR MARK - The "C" Nptes - (Dixon-Lynn) - Everlast Pub. (BMI) 

3. MY HEART IS SAD - Earl Lewis And The Channels - (Lewis-Robinson) - Fire (BMI) 

4. CORA LEE - Little Bobby Rivera & Tha Hemlocks - (Jefferson-Robinson) - Fire (BMI) 

5. CLOSE YOUR EYES - The Pretenders - (Duncan-Robinson) - Spinning Wheel (BMI) 

6. MAGIC MIRROR The Whirters - (Dunn) - Spinning Wheel (BMI) 

7. COME NEXT SPRING - The Extremes - (Extremes) - Everlast (BMI) 










C °»D CORP. BOX 35. N* 

















GARDENS, NOT BATTLEFIELDS 
HARRISON JOHNSON and 
THE LOS ANGELES COMMUNITY CHOIR 


NOT FOR SALE 
Promotional 
Copy 

SIDE ONE 

Produced By: 
Shannon Williams 


MAKE MORE LOVE (DON’T MAKE WAR) 3:38 
Hubert Heard/ Bankrupt Music Company 
I’M SO THANKFUL 3:42 
Henry Jackson/ Candor Music Company 
NEVER ALONE 2:46 


4. GOD’S WAY 3:43 

Harrison Johnson/ Excellorec Music Co. BMI 

5. THANK YOU LORD FOR 
SAVING MY SOUL 3:02 
(PD) 





RECORDS 


GARDENS, NOT BATTLEFIELDS 
HARRISON JOHNSON and 
THE LOS ANGELES COMMUNITY CHOIR 


NOT FOR SALE 
Promotional 
Copy 


STEREO 


SIDE TWO CR-3103-B 

Produced By: \P)'C) 1981 

Shanndn Williams \ w NASHBORO 

1. HELP US MASTER 4:12 

Henry Jackson/Candor Music Company 

2. LET JESUS LEAD YOU 3:29 
(PD) 

3. IT’S YOUR LIFE 3:27 

Henry Jackson/ Candor Music Company 

4. IT’S A SHAME 

(IF YOU DON’T GIVE YOUR LOVE TO HIM) 3:00 

5. GIVE US PEACE 2:42 
Harrison Johnson/Excellorec Music Company BMI 






TEEL GUITAR FAVORITES 


iU&Ml 't/lKfaqe 



Jerry Byrd 



VINTAGE CLASSICS 
No. 2 


1. Steelin' The Blues 

2. Steel Guitar Rag 

3. Cocoanut Grove 

4. Texas Playboy Rag 

5. Limehouse Blues 

6. The Jitterbug Waltz 



Jerry Byrd 


STEEL GUITAR FAVORITES 

fatten, *l/i*tte$e ClaMit 



1. Panhandle Rag 

2. Steelin' The Chimes 

3. Wang Wang Blues 

4. Georgia Steel Guitar 

5. Wabash Wah Wah Blues 

6. Gold Coast Blues 



TANGO MANIA 


1 EL CHOCLO (Tango) (A.G. Villoldo- 
C. Marambio Catan-E.S. Disclpolo) 3:45 

2 NOSTALGIAS (Tango) (Enrique Cadicamo- 

Juan Carlos Cobian) 3:47 

3 LA YUMBA (Tango) (Osvaldo Pugliese) 2:47 


Lado A 

Stereo 

IL7-7502-A 



















HARLEM, N.Y. 

The Doo-Wop Era 









1. TRICKLE TRICKLE - THE VIDEOS - (Videos-Henderson) - G & H Music (BMI) 

2. LET'S GO FOR A RIDE - THE COLLEGIANS - (Harlan-Jackson)- Sylvia (BMI) 

3. HEY GIRL - THE PERFECTIONS - (Perfections) - Crimson Pub. (BMI) 

4. FINE FINE FRAME - THE CONTINENTALS - ((Hicks-Robinson) - Spinning Wheelk (BMI) 

5. COUNTING THE STARS - THE LADDERS (Cooper-Robinson) - Everlast (BMI) 

6. DARLING - THE. DEBONAIRES - (E. Claud - W. Jackson) - Lowery Music (BMI) 

7. THE CLOSER YOU ARE - THE MAGNIFICENT FOUR 
(M. Robinson-M. Lewis) - Spinning Wheel Music (BMI) 

8. ALWAYS BE FAITHFUL - THE MONARCHS 


(Monarchs-Furgess-Kornegay) - Flame (BMI) 

9. SO WHY - THE BOB CHORDS 






(Hamilton-Johnson-Robinson) - Everlast (BMI) 
10. OO-WEE BABY - THE IVY-TONES 
(Ivy-Tones) - Carney Music (BMI) 

e * Sc 0RD C0Rp B0X 35, 














COL-7001 
Side Three 


1. RAMA LAMA DING DONG - THE EDSELS - (G. Jones, Jr,) - Jumbo Music/Twin Music, Inc., (BMI) 
2 BIM BAM BOOM - JHE EL DORADOS - {Jones) - Tollie (BMI) 

3. HEY LITTLE SCHOOL GIRL - THE PARAGONS - (Paragons-Winley) - Ninny Music (BMI) 

4. ZOOP - THE CHARTS - (L. CooperC. Johnson) - Pollard Music Inc./Everlast Pub. (BMI) 

5. PICTURE OF LOVE - THE CONTINENTALS 
(Hicks-Robinson) • Spinning Wheel (BMI) 

6. OH GEE. OH GOSH - THE KODAKS - (Kodaks) - Fire (BMI) 

7. LONG TALL GIRL - THE CARNATIONS 
(Junis McKeithen-Malu Rene) - Lescap Music (BMI) 

8. HONEY HONEY - LEWIS LYMON & THE TEENCHORDS 
(Robinson-Barrett) - Fire (BMI) 

9. DREAMS ARE FOR FOOLS - THE REVALONS 
C/y (Simpkms-Carter) - Don Music Co. (BMI) VV 

%CVJ°. TIME MAKES YOU CHANGE - THE DELLS 
(M McGi,l) ' Conrad (BMI) 

e * SC °ftD CORP. BOX 35, 







1. BABALU'S WEDDING DAY - THE ETERNALS - (Girona-Martin-Miranda) - Martin Manor Pub. (BMI) 
2. FALSE ALARM - THE REVELS - {Salvador-Colclugh) - Arc Music Corp (BMI) 

3. HONG KONG - THE QUINNS - (Quinns-Coleman-Winley) - Ethel Byrd-Ninny (BMI) 

4. HOT DOG DOOLY WAH - THE PYRAMIDS - (Richard Van Dyke) Saxon Music Corp (BMI) 

5. NOW - THE VELTONES - (Brown) - Lost Nite Music (BMI) 

6. RUN AROUND BABY - THE KODAKS - (Kodaks) Fire (BMI) 

7. I'M NOT TOO YOUNG TO FALL IN LOVE - 
LEWIS LYMON & THE TEENCHORDS - (Cook) - Hill & Range (BMI) 

/ 8. CORA LEE - LITTLE BOBBY RIVERA 8> THE HEMLOCKS 

(Jefferson-Robinson) - Fire (BMI) 

9. FAT-FAT-FAT! MOM-MI-O - THE CHALETS 
(Chalets) - Ro-Jo Pub. Co. (BMI) 

Q n 10. DON'T LEAVE ME - THE MAGNIFICENTS 








(P. Boyd-L. Reed) - Tollie (BMI) 

f * $ C0R D C0Rp BQX 35 


?*■ 











THE UNiVERSALS 


LP 5006 { ) SIDE A 


1. AGAIN 

\ 2. GOOD LOVING 

3. THE LOVE I LONG FOR 
4 THAT’S MX BABY 

5. EBBTIDE 

6. DEAR LORD 

7. TEARS m MY EYES 




THE UNiVERSALS 


IP 5008 J SIDE B 


1. DEAR RUTH 

2. THAT’S m BABY 

3. LOVE IS A RIVER 

4. HAVE MERCY BABY 

5. I LL BE SATISFIED 

6. DON'T LEAVE ME THIS WAY 

7. MONEY HONEY 




1. CASTLE IN THE SKY - The Bop Chords - (Harriston-Dailey-Johnson) - Everlast (BMI) 
2. MY DARLING TO YOU - The Bop Cncrd: larriston-Dailey-Johnson) - Everlast (BMI) 
3. WHEN I WOKE UP THIS MORNING - The Bop Chords 
(Smarr-lvey-Johnson-Robinson) -Everlast (BMI) 

4. I REALLY LOVE HER SO - The Bop Chords 
(Hamilton-Johnson-Robinson) - Everlast (BMI) 

5. SO WHY - The Bop Chords - (Harriston Johnson-Robinson) - Everlast (BMI) 

6. BABY - The Bop Chords - (Harnston-Johnson-Robinson) - Everlast (BMI) 

7. MARY - The Thunderbirds - (Ruffib-Bowden-Robinson) - Everlast (BMI) 

8. IN MY THUNDERBIRD - The Thunderbirds - 


(Ruffib-Bowden-Robinson) - Everlast (BMI) 








^°0Rd corp BOX 35. 











1. LORRAINE - The Harmonaires - (Holland-George-Johnson) - Everlast (BMI) 

2. COME BACK - The Harmonaires - (Holland-George-Johnson) - Everlast (BMI) 

3. UNITED - The Love Note* - (Hicks-Johnson-Robinson) - Pollard-Everlast (BMI) 

4. TONIGHT - The Love Note* • (Holiand-Johnson-Robinson) - Pollard-Everlast (BMI) 

5. DON'T GO - The Love Note* - (J. Hicks-C. Johnson) - Everlast (BMI) 

8. IF I COULD MAKE YOU MINE - The Love Notes - 
(J. Hicks-C. Johnson) - Everlast (BMI) 

7. TONIGHT - The Pretenders - (Melvin-Duncan) - Everlast (BMI) 

8.1 LOVE YOU SO - The Pretender* - (Jones) - Everlast (BMI) 

9. COUNTING THE STARS - The Ladders - (Cooper-Robinson) - Everlast (BMI) 

10. I WANT TO KNOW - The Ladders - 








(Cooper-Robinson) - Everlast Mus. (BMI) 


* SC 0RD CORP. BOX 35. 










UNTTHD ARTISTS RECORDS 


JIMMY 

ROSELLI 



1. SIMMO 'E NAPULE ... PAISA • 3:54 

(Fiorelli/Valente) 

2. CONNOLA D’AMMORE • 3:13 

(F. Fiore/G. Lama) 

3. NUN’A PENZO PROPRIO CCHIU • 2:56 

(V. Capillo/G. Lama) 

4. VIERNO • 3:40 
(A. DeGregorio/Acampora) 

*5. VINT’ANNE • 3:50 
(Della Gatta/Matassa) 

6. MUNASTERIO E SANTA CHIARA • 4:51 
(M. Galdieri/A. Barberis) 
Published by Italian Book Corp. 
*Published by Italmusic Edizioni 
Musicale SDRM 
® 1972 United Artists .vvK 
■ /A/ r Records, Inc. 

" L OS ANGELES, C^ 




UMTH) ARTISTS REOORDS 


JIMMY 

ROSELLI 


Simmo ’E Napule 
... Paisa 


% 




1. ARIA E PUSILLECO • 2:52 

(L. DeMartino/D. Furno) 

2. AVEMMARIA • 3:52 
(C. DeFlaviis/G. Lama) 

3. DIMME ADDO STAJE • 3:30 
(E. Barile/E. V. DiGianni) 

4. PECCHE SI FEMMENA • 4:55 

(M. & C. Salerni) 

5. PASSIONE ARDENTE • 3:33 
(A. DeGregorio/G. Rossetti) 

6. CIENTO CATENE • 4:09 
(A. Chiarazzo/R. Ruocco) 
Published by Italian Book Corp. 
|)1972 United Artists Records, Inc. 


° s . %. , f0 ^ 

■ L °S ANGELES, 


& 










1. THIS IS FOR MS BREATHING AND PUMPING 4:49 
by: ANN S. CLARK 

2. WHEN I'M LOVING YOU/FLEXIONS 4:36 
by: NATHANIEL WILKIE/PHIL HURTT 

3. WORK THAT BODY OUT/BICYCLE 4:24 

by: ANN S. CLARK/PHIL HURTT 

4. DON'T TAKE IT AWAY/REST AND STRETCH 4:51 
by: ANN S. CLARK/PHIL HURTT 

5. LADY BLUE/SITTING EXERCISES 4:07 
by: NATHANIEL WILKIE/PHIL HURTT 

Ali songs'published by: 

-V, P H Factor Music/BMI 


^S^RfBUTED 8V 





1. AH-OOH/TUG OF WAR 4:00 
by: PHIL HURTT/ANN S. CLARK/NA THAN/EL WILKIE 

2. WILL YOU BE THERE? /HIP ROLLS 4:32 
by: PHIL HURTT/ANN S. CLARK 

3. BE YOURSELF/BOUNCE AND STRETCH 4:43 
by: PHIL HURTT 

4. YOUR TUMMY'S TAKING OVER/MARCH AND JOG 4 27 
by: D. EVANS/PHIL HURTT 
5 ANNIE'S LOVE SONG/ 

BODY SWINGS AND ARM REACH 5:05 
by: ANN S. CLARK/PHIL HURTT 

A/, All songs published by ^ 

p H Factor Music/BMI . ^ 


0 ' s TRieuTED BY NVO c 



BELL AND SHORE 

LITTLE MOVIES 

I. PRETTY PLAINS GIRL 5:00 

(N. Bell/Swimming Bird Music/ASCAP) 

2. MUCH TOO YOUNG TO DIE 2:35 

(R. Gabbard/Acuff-Rose/BMI) 

3. THE OUTLAW SAM BASS 5:40 

(N. Bell/Swimming Bird Music/ASCAP) 

4. MEXICAN EYES 5:20 

(N. Bell/1010 Tunes/ASCAP) 

5. HONORARY TEXAN 3:32 
(N. Bell/Swimming Bird Music/ASCAP) 

6. RENO'S GONE 3:15 

(N. Bell/Swimming Bird Music/ASCAP) ‘ 







FF 460 






33 1/3 RPM 
SIDE ONE 
STEREO 


CSPS 1671 

ICSPS 1671A) 

(AE1-1010) 


ROCK & ROLL 
IS HERE TO STAY 

1. MR. LEE -The Bobbettes- 

2. SUGAR SHACK -Jimmy Gilmer- 

3. HUSHABYE -The Mystics- 

4. ONE FINE DAY -Chiffons- 

5. YOU CAN’T SIT DOWN 

-Dovells- 


^de , n canao^ 





’ • . ; ' 

• • . ■ • , . ’< • - 

KEVIN LYTTLE 

"TURN ME ON" 


Includes 

Remix featuring Spragga Benz 





















MPTED TO TOUCH" 

igle from Rupee's debut Atlantic album 

10N1 

In stores October 12th 

RUPEE I I 

The New Soul of Soca 


-7567-93312-0 si 


RUPEE 

TEMPTED TO TOUCH 

(Rupert Clarke and Damon Grant) EMI Muaic Pub.(U.K.) PRS, Underground Music 



Produced by: Darron Grant For Underground Studios 
Mixed by: Darron Grant 







0 -7567-93312- 













STEPHEN C FRAUENTHAL 
*12 N RIDGE ST 
FORT CHESTER NY 10573 


THE HEWPORT FOLK FESTIVAL, 1964 

Evening Concerts, Vol. 1 

PETE SEEGER 

1. Oh Mary Don’t You Weep 4:25 

2. Never Wed an Old Man 2:25 


VRS-9184-A 

XTV 105551 


SLEEPY JOHN ESTES 

3. Corinna 2:35 

BUFFY SAINTE-MARIE 

4. Melora 3:05 

5. Cod’ine 4:35 

JOSfe FELICIANO 

6. La Bamba 2:42 

7. El Pastor 2:22 

S. I’m Satisfied with My Babe 1:55 
Copyright 1965 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 








Special Products 



The Legendary Magic Of 
Eddy Arnold 


( Side A Stereo 

\ i DVLI-0419 A 

1 Turn The World Around 

2 Gonna Find Me A Blue Bird 

3 Then You Can Tell Me Goodbye 

4 Anytime 

5 Make The World Go Away 

6 Just Call Me Lonesome 

7 The Tip Of My Fingers 

9 I Want To Go With You 

1,3,7,9,10, Arranged & Conducted by 
Bill Walkei 2, with Charlie Grean's 





Special Products 



The Legendary Magic Of 
Eddy Arnold 


i Side B Stereo 

DVL1-0419-B 

1 Lonely Again 

2 I’ve Been Thinking 

3 What’s He Doin’ In My World 

4 A Little Heartache 

5 Misty Slue 

6 May The Good Lord Bless And Keep You 

7 Cowboy 

8 I Really Don't Want To Know 

9 Moiiy 

20 You Don’t Know Me 

1,5, Arranged & Conducted by Bill Walker 

2, & His Guitar 6,8 f The Tennessee Plowboy 

and his Guitar 7 } Strings Arranged by 

Bill McEihiney 9, & The Needmore Creek 

Singers 10, with Orchestra & Choir 

Conducted by Charles Grean 

TM<s) ® RCA OCR? —MADE IN U S A. 

® 1976^979 RCA RECORDS 







toiJBlHOdd a»003“ 3H 


^FD.BY TOSHIBA EMI LTq 



^tRtCOBOED WORK ARE RESERv^ 


MICHEL COLOMBIER 

1. LAYAS 

2. DO IT 

3. SPRING 

4. THE DANCING BULL 

5. AUTUMN LAND 

All compositions written by Michel Colombier 
Produced by DENNY DIANTE for COLDEYE PRODUCTIONS 
Published by Sweet Lady Music 
© © 1 979 Chrysalis Records Ltd. 


2 

WWS-81222 


Of TH£ record PRO* 





JAMES CLEVELAND 

and the 

SOUTHERN CALIFORNIA COMMUNITY CHOIR 

1. PSALMS # 134 

2. YOU NEED JESUS 

3. FOR YOU I'M PRAYING 

4. LOOKING FOR A HOME 

5. JESUS SAVIOR PILOT ME 
©1976 Savoy Records, Inc. 


"Unauthorized duplication is a 
violation of applicable laws." 





JAMES CLEVELAND 

and the 

SOUTHERN CALIFORNIA COMMUNITY CHOIR 

1. GOD’S BEEN GOOD TO ME 

2. I CAN’T SEE MYSELF WITHOUT THE LORD 

3. SAVIOR LIKE A SHEPHERD 

4. I CAN’T THANK GOD ENOUGH 

5. IT’S AMAZING 


© 1976 Savoy Records, Inc. 

"Unauthorized duplication is a 
violation of applicable laws." 

, Ac , \0°' 
distributed by Arista Re c °^ 





KENELLIE PRODUCTION 

/ ^ 

SOKAH ROCKY SOKAH 


Ellie Matt and the G.I.'s BRASS 



TEMPO - McCartha Lewis 4:17 
BOOTEY (Vocal) - Casey/Finch 3:25 


61 110 


ROCKY’S THEME - Bill Conti 3:01 


WHEELS (Sokah) • Copyright 4:20 
JAMBACK • Elston Nero 3:47 


Dirt: by Stalker Productions 






CLAUDE 

KING'S 

GREATEST 



1. WOLVERTON MOUNTAIN 2:55 
(C. King-M. Kilgore/Painted Dessert Music—BMI) 

2. ALL FOR THE LOVE OF A GIRL 2:46 
(J. Horton/Vogue Music—BMI) 

SAM HILL 2:14 
(T. Collins/Central Songs—BMI) 

LAURA (What’s He Got That I Ain’t Got) 2:32 
(L. Ashley-M. Singleton/AI Gallico Music—BMI) 

5. MARY’S VINEYARD 2:55 

(B. Wilkins-W. Thompson/Rose Bridge Music—BMI) ^ 

^ /- ProH'nrpH Rv 





CLAUDE 

KING'S 

GREATEST 




SIDE 


TWO 


HITS 


1. TIGER WOMAN 2:58 

(C. King-M. Kilgore'AI Gallico Music—BMI) 

2. LITTLE BUDDY 2:52 

(C. King/AI Gallico Music—BMI) 

3. CHIP ‘N’ DALE’S PLACE 2:43 

(N. Wilson-D. Hoffman /AI Gallico-Algee Music— 

4. BIG RIVER, BIG MAN 2:32 

(G. Watson-M. Phillips Robbins Music—ASCAP) 

5. THE COMANCHEROS 2:12 

(A. Newman Robbins Music—ASCAP) 


BMI) 


Produced By: 
Howard A. Knight, Jr. 




Inc. 


1300 





° Roits °u Producteur PH 0N06RW 


airplay records 


BLACK BOX 

2+2 


p) 1990 NETWORK MUSIC GROUP 
© 1990 LOMBARDONI PUB./ 
NETWORK-MORE MUSIC 
(*) COPYRIGHT CONTROL/S.I.A.E 
(**) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 


1. EVERYBODY EVERYBODY 5'1 8 
2 I DON'T KNOW ANYBODY ELSE 4'30 

3. OPEN YOUR EYES 5 00 

4. FANTASY * 5'15 

All songs written, Arranged and Conducted by 
M. Limoni-V. Semplici and Davoli 
Excepted (*) Written by White-Del Barrio-White 
Produced by Groove Groove Melody 


30141 

30141/1 


****** 

r ' 0N - IA DUPLICATION. U LOOM' 0 * 


Fusion sont interoits 



* 0,r s Du PRODUCTEUR PHONOGRAP"' 



airplay records 


BLACK BOX 

2+2 


1 


8> 1990 NETWORK MUSIC GROUP 
© 1990 LOMBARDONI PUB./ 
NETWORK-MORE MUSIC 
(*) COPYRIGHT CONTROL/S.I.A.E 
(**) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 


30141 

30141/2 


1. DREAMLAND 1’58 

2. RIDE ON TIME 4'15 

3. HOLD ON 5'45 

4. GOSHT BOX 4 00 

5. STRIKE IT UP 5 03 

All songs written, Arranged and Conducted by 
M. Limoni- V. Semplici and Davoli 
Produced by Groove Groove Melody 

R ' SATl °H U DUPLICATION. LA V.OCAl ' 0 ’ 4 V% 


° lff USlOH SONTINTERDITS MAOl 


Jr,0lT S °u PRODUCTEUR PHONOGR^ pV " 


airplay records 


BLACK BOX 

2+2 


5 1990 NETWORK MUSIC GROUP \ 
© 1990 LOMBARDONI PUB./ \ 
NETWORK-MORE MUSIC $ 
(*) COPYRIGHT CONTROL/S.I.A.E 
(**) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 


V i(n)| 30141 

30141/3 

1 . BRIGHT ON TIME (**) (The Come Back Mix) 4’25 

2. I DON'T KNOW ANYBODY ELSE (Soul Radio Mix) 4'30 i 

3. EVERYBODY EVERYBODY (Freak Remix) 5'02 ^ 

4. FANTASY (Psyche Remix) 5'48 (*) 

5. GET DOWN (Radio Remix) 4'32 ^ 

All songs written, Arranged and Conducted by ^ 

M. Limoni-V. Semplici and Davoli 

Excepted (*) Written by White, ^ 

Del Barrio and White <<y 

9 Produced by Groove Groove Melody 


>Sati °h. la oupiication. la voctf' oN v 


'^fusion sontinterdits maoe’ 



0f,0lTS °U prooucteur PHONOOR ^"' 0 


J/lPRl 

airplay records 


X. 


BLACK BOX 

2+2 


© 1990 NETWORK MUSIC GROUP \ 
© 1990 LOMBARDONI PUB./ *• 
NETWORK-MORE MUSIC * 
(*) COPYRIGHT CONTROL/S.I.A.E " 
(**) 1990 GLI GNOMI/ 
NETWORK-MORE MUSIC 


33t 


I ' 


% 


1 . RIDE ON TIME (Garage Trip) 5'30 

2. I DON'T KNOW ANYBODY ELSE (Remix) 6'48 

3. BLACK BOX MEGAMIX (Hot Club version) 10'50 

- Get down 1 '23 

- Fantasy (*) 1 '21 

- Open your eyes 1'54 

- Everybody everybody 1’41 

- Ride on time 1 '27 

- I don't know anybody else 1'14 

- Strike it up 1 '1 8 

All songs written, Arranged and Conducted by 
M. Limoni- V. Semplici and Davoli 
Excepted (*) Written by White, ^ 

Del Barrio and White 

Produced by Groove Groove Melody ^ 

X X 1 

ISATI °H LA DUPLICATION. LA L0CA^'° W ' V 


30141 

30141/4 




■" ff USlOH SONT INTEROITS MAOE 




LPNC 
5010-A 


33 Vs 


S 

Q 

d 

(0 


ft. 

& 


l&texeeoxcC 

NT. 5009 IP. 


EQUIPE 

ARISTON 

\ C. A. ROSSI 
>. BIEM 

V 



1 


1. LA SIEPE 

Pallaviclnl - Massara 

2. Ml VA Dl CANTARE 
Bertero - Buonasslsl - Valleroni 

3. CASA BIANCA 

Don Backy - La Valle 

4. LA VOCE DEL SILENZIO 
Llmitl - Mogol - Isola 

5. IL RE D’INGHiLTERRA 
Nino Ferrer 

G. PER VIVERE 
Nisa - Bind! 


TUTTO SANREMO ’68 

orchestra dlretta da 

VltTORIO PALTRINIERI 


7. LA VITA 
Amurrl - Canfora 

8. GLI OCCHI MIEI 
Mogol - Donida 

9. DA BAMBINO 


Pradella - Angiollnl 

10. CHE VALE 

Terzl - C. A. Rossi 

11. DEBORAH 
Pallavicini - Conte 

12. TU CHE NON SORRIDI MAI 


Terzi - Sill 











^I0n f f raoiodiFFUS'ON* 



LPNC 

5010-B 

33 V» 

Ijii&vicoid 

NT. 5010 LP. 

ARISTON 

\ biem 


1. QUANDO Ml INNAMORO 

Panzeri - Pace - Livraghi 

2. LA TRAMONTANA 

3. UN UOMO PIANGE SOLO PER AMORE 

^ Gaspari - Marrocchi 

^ 4. LE SOLITE COSE 

O Pallavicini - Donaggio 

d 5. LA FARFALLA IMPAZZITA 
_ Mogol - Battisti 

-2 6. STANOTTE SENTIRAI 

UNA CANZONE 

g Queirolo - Bracardi 

Q. 


O 

</> 


<D 


O 

c 

o 

"n 

3 

"O 

5 

a. 


TUTTO SANREMO ’68 

orchestra diretta da 

VITTORiO PALTRINIERI 


7. LE OPERE Dl BARTOLOMEO 

Bardotti - Cini 

8. NO AMORE 

Pallavicini - E. Intra 


9. CANZONE PER TE 

Endrigo - Bardotti 

10. SERA 

Lo Vecchio - Vecchioni a * 5 

11. IL POSTO MIO =£ V 

Testa - Ren is 

12. CANZONE 

Don Backy ^ 

* >0n £ Z RAOIODlFfUS'0 Ht 







- Rf SE/?v 47>/ 



l0 OOTTA — 471 





























L Ml3lA — RISEflfy 




0? e fONOGRAFICo e ^ 




3C 034*17300 M 


•BLUI ITALIAN SKII$» 

-* l. CMELLA LLA* (Taecani• Di Paola-Bertini) Canta R. Carosone, in napoi. 

7 t UtZZARELLA (Modugno - Pazzaglia) Canta R. Carosone, in napoi. $ 
O RICORDATE MARCELLINO? (Savona - Oiacobetti) Canta P. 

% Giorgetti - 4. SERENATELLA SCIUE’ SCIUE’ (De Mara 

Albano) Canta R. Carosone, in napoi. S. T’E’ PIACIUTA 
O (Rendine • Capillo) Canta Oeg£ Di Oiacomo, in napoi. 

ft. BUOHANOTTE (Carosone-Nisa) Canta R. Carosone 
RENATO CAROSONE 
1, 2, 4, 6: E IL SUO SESTETTO 
3, 5: E IL SUO QUARTETTO 

f Arry tr, Hi B 




'c* 




* C °*i°ne, radiodiffvJS' 0 ^ 



l0 OOTTA - AlVj 
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SAVOY 121)81 A 


SAVOY 12131 


LITTLE JIMMY SCOTT 

IF YOU ONLY KNEW 

1. OH WHAT I WOULDN’T GIVE 

2. ALL OR NOTHING AT ALL 

3. I’M THRU WITH LOVE 

4. ADDRESS UNKNOWN 

5. IF YOU ONLY KNEW 




Jltc 0*0j 


SAVOY 12131 


SAVOY 12161B 


LITTLE JIMMY SCOTT 
IF YOU ONLY KNEW 

1. AM I WRONG 

2. IT’S OVER 

3. I’LL NEVER DECEIVE YOU 

4. RECESS IN HEAVEN 

5. NEVER PEACE OF MIND 



Manufactured in uls.A. 
{XAX.28 7) 33 i\ 


IED HAT" SUITE 


oCO 




Manufactured 

(XAX.288) 


PRO KOF 
SYMPHONY NO. 1 IN 


iOR, OP. 25 


dec/ in Europe 

6. 35008 


^' M1 



RUFFLES and FLOURISHES 

Music for Field Trumpets and Drums 
Band 1: Music for Rendering Honors: Ruffles and Flourishes 
General’s march; To the color; Funeral march 
Band 2: Sound off; General Dooley and The Old Guard 
The American flag; The cavaliers; Old six-eight 
I’ve got three years to do this in; Hens and chickens; No slum today 


MARGIN CONTROL 


33 Vi R.P.M. 


land 3; Carry On; Swinging down the street (drum solo)—Wm. G. Street 
Band 4: Sound off; Holy Joe; Soapsuds row; The Colonel’s daughter 
The prisoner; The garrison belle; General Burt 
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Members of the 

EASTMAN SYMPHONIC WIND ENSEMBLE 

FREDERICK FENNELL, Conductor 


MG 50112 A 
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RUFFLES and FLOURISHES 

Music for Field Trumpets and Drums 

8and 1 s Bugle calls of the U. S. Army: Ruffles and flourishes; Assembly 
Adjutant’s call; Church call; Drill call; General call; Mail call 
Mess call; Retreat; Call to quarters; Reveille;Tattoo;Taps 
Band 2: Carry on; Connecticut holf-time (drum solo)— J. Burns Moore 


MARGIN CONTROL 


3 3 Vs R.P.M. 


Band 3: Sound off; You’re in the Army now; Spanish guard mount 
The Red Hussars; A-Hunting we will go; Pay day and double time 
The President's March 
Band 4: The Star Spangled Banner 
^ (full Eastman Symphonic Wind Ensemble) 

Members of the 

EASTMAN SYMPHONIC WIND ENSEMBLE 

FREDERICK FENNELL, Conductor ^ 

MG 50112 B v\ 
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H FIDELITY 


VIVALDI Magnificat in G minor 
(ed. Vittorio Negri) 


Agnes Giebel, soprano 
Marga Hoffgen, contralto 
Chorus & Orchestra of the 
Teatro la Fenice 
SQttPrlo Negri, conductor^ 
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(Adrian Celi) Arr. Tommy Villariny 

'JtUifaCiOH' 

(D.R.) Arr. Tommy Villariny 

j4m*% Si# 'THecUd# 

(Ilan Chester) Arr. Ernesto 

Si HmOuwx 7ttc Ucnet 

(Manuel Garcia) Arr. Tommy Villariny 
© 1989 Dercchos Resevados 
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*Vieyy “S^wUet 

(Fermin Iglesia) Arr. Tommy Villariny 

*7c S&ta TfotAct 

(D.K.) Arr. Tommy Villariny 

/ttCxvuete 

(Peter Velazques) Arr ..Carlos "Cuto" Soto 

IftctyiCd 1%Hectl* 

(Manuel Garcia) Arr. Tommy Villariny 
© 1#89 Derechos Roscvados 





1. WINTER WONDERLAND (t :47) 

(F. Bernard & D. Smith) Bregman, Vbcco, & Conn Inc. ASCAP 

2. WHITE CHRISTMAS (4:11) 

(Irving Berlin) Irving Berlin Music ASCAP 

3. JINGLE BELL ROCK (1:05) 

(J. Beal & J. Boothe) Rosarita Music Inc. ASCAP 

4. BLUE SNOW AT CHRISTMAS (3:39) 

(W. Newton & B. Cullen) Wayjerney Music BMI 

5. I’LL BE HOME FOR CHRISTMAS (3:05) 

(Gannon-Kent-Ram) Gannon & Kent Music Co. ASCAP 

6. IT'S THE SEASON (2:30) A 

(W. Newton, D. Vincent, J. Madara) Waynco Music BMI 

^ Produced & Directed by John Madara for Waynco 
Arranged & Conducted by 
Don Vincent 
®1979 ARIES II 



JINGLE BELL HUSTLE (4:20) 

(W. Newton, D. Vincent. J. Madara) Waynco Music BMI 

SILVER BELLS (3:10) 

(J. Livingston, R, Evans) Paramount Music Corn. ASCAP 

IT COULD HAVE BEEN SUCH A WONDERFUL CHRISTMAS (3:“ 

(W. Newton, D. Vincent, j, Madara) Waynco Music BMI 

THE CHRISTMAS SONG 

(Chestnuts Roasting on an Open Fire) (3:34) 

(M, Torme, R. WelTs) Edwin H. Morris & Co., Inc. ASCAP 
CHRISTMAS IN THE USA (3:15) 

(Juanita Curiel, Gene Ventre) Newco MuSiC/ 

File Music Co. ASCAP 

SILENT NIGHT (2:52) 

(W. Newton, D. Vincent, J Madara) Waynco Music BMI 
Produced & Directed by John Madara for Waynco 
Arranged & Conducted by 
Don Vincent 

^ ©1979 ARIES II ^ 
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EJAME EN PA2 4:41 

Wnteiro Souia)" 

ECuIrTOS DEL MANGO 5:24 


Harlow 
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1. SEME VAN (3:27) 
(TOMMY SANCHEZ) 
PUBLISHED BY LAM MUS 
PUBLISHING (BMI) 

2. QUE' IMPORTA (4:11) 

(ARIS MARTINEZ) 

3. WAS I SURPRISED? (! 

(PABLO CANTI) 

4. WHAT’S UP? (5:03) 

(JOSE FEBLES) 

PUBLISHED BY ISLAND 
MUSIC, INC./ TAINO MUSIC PUB 
(BMI), EXCEPT WHERE NOTED. 
PRODUCED BY 
OSCAR HERNA'NDEZ 
EXECUTIVE PRODU r 
RAU L ALOMAR 


)R °S. INC. COMPANVO. 












<£>1984 FABRICA DE DISCOS 
FUENTES, LTDA. 


26039-9 

LADOA 


BOMBAZOS DINAMITEROS 
SONORA DINAMITA 


1 EL NEGRO AFRICANO (Calixto Ochoa) 3:15 Juliette 2.-L0S MECHONES (Angel I Villanueva Patino) 3:38 La India 
Meliyara 3,EL ESCLAVO AQUEL (Bolizander Pacheco Barceld) 3:35 La India Meliyara 4. ESCARMENTA (Luis 
P6rez Cedron) 3:32 Lucho Argain 5. CHICHARRON Y GALLINA (Enrique Bonfante C.) 3:25 La India Meliyara 


Grabado en Medellin, Colombia. Versiones Originates 
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LADOB 


FUENTES LIDA 


BOMBAZOS DINAMITEROS 
SONORA DINAMITA 


l.-LAMENTO MARINO (Gabriel Romero) 3:35 La India Meliyara 2.-LA GARRAPATA (Alfredo GutiOrrez Vital) 2:37 

La India Meliyara 3.-LA CIGUITARRA (Senen Palacio C.) 2:52 Lucho Argain 4.-SABOR A CORRALEJA (Jorge E. 
\ Gaviria Mesa) Lucho Argain y su Orquesta "La Explosiva" 5.-OYE NEGRA (O R. en D.G.D.A.) 3:08 Lucho Argain 
% y su Orquesta "La Exptosina" 


Colombia. Versiones Origmales 


'*,74 


0^ 9 


ESTEREO 

CD 




^CX°-o 4UTOR , 2i sue J ec^' c o :. 

E °'SCOS peerless. s>- ot _ 


SCHUT 















DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
I.Akt (SchluB) 


Erich Kunz. Bariton • Elisabeth Schwarz 
Sopran • Emmy Loose, Sopran • Nicolai ( 
Tenor • Josef Schmidinger, Tenor 
Otakar Kraus, Tenor 
Philharmonia Chorus and 
Orchestra London 
Dirigent Otto Ackermann 

• " •>. 
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DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
2.Akt (I.Teil) 


Elisabeth Schwarzkopf, Sopran • Erich Kunz, 
Josef Schmidinger, Tenor • Anton Niessner, 
Otakar Kraus, Bariton • Emmy Loose, 
Sopran • Nicolai Gedda, Tenor 
Philharmonia Chorus and 
Orchestra London 
Dirigent Otto Ackermann 
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GEMA 


DIE LUSTIGE WITWE 

Gesamtaufnahme 

(Franz Lehar/Text: Victor Leon und Leo Stein) 
2.Akt (SchluG) • 3.Akt 

Elisabeth Schwarzkopf, Sopran • Emmy Loose, 
Sopran • Erich Kunz, Bariton • Nicolai Gedda, 
Tenor • Anton Niessner, Bariton • Otakar 
Kraus, Tenor • Josef Schmidinger, Tenor 
Phiiharmonia Chorus and 
Orchestra London 
Dirigent Otto Ackermann 
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MADE IN J AMAICA 
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I O Kingston 10, Jamaica. 
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(Instrumental) 
SANFORD AND SON 

(COPYRIGHT CONTROL) 
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DON’T KILL PEOPLE 


LAZERS 



FREE DIGITAL ALBUM 
DOWNLOAD WITH 
VINYL PURCHASE 
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"I'LL MAKE YA" is now "HOLD THE LINE" 

DWT700881 5T02 
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take Me Alp 
to tfce Bailed 



Here it is, gang. The hottest 
game of the bouillabaseball 
season and you are there. This 
should be more fun than a 
grelboing on a greased 
Lungren. Need I say more? 


A Special Offer From 

To receive your AUF » rebate you must do the following: 

1. Purchase up to five eligible ALF® plush toys manufactured and distributed by Coleco Industries, Inc. from 6/1/88 
to 1/31/89. Offer good only for 18 ALF« plush toy (Coleco item No. 6601). Mixing and matching of other ALF < prod¬ 
ucts is not allowed. 

2. On the attached mail-in coupon fill in the number of ALF »’s you have purchased and fill in the total rebate amount 
you are requesting ($3 for each ALF®, maximum $15 total rebate). 

3. Print your name and address, and mail completed coupon to the address below. You must submit the following 
required proofs of purchase: 

1. A copy of your sales recelpt(s) showing date of purchase, store name and circled sales price. 

2. Original UPC (bar code) symbol(s) cut out from the packaged) of the eligible ALF ■ toys 
(Item No. 6601) you have purchased. UPC symbols are printed on the bottom of each package. 

or retail purchases made In the U.S.A. and Its possessions. 

ALF® packages carefully for the ALF® brand name. ALF* 

-nufactured and distributed by Coleco Industries, Inc. The 

only Coleco product eligible for this offer is the 18 ALF® plush toy (Coleco 
in m N ,n v ° id where prohibited by law. $15 rebate limit per household. 

Allow 10-12 weeks for processing and delivery. This offer expires 1/31/89. Col- 
tor illegible, lost, late or misdirected mall. 



®® ALIEN PRODUCTIONS. 

ALL RIGHTS RESERVED. 
HALVES LOGO ® BURGER KING 


CORPORATION 









